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Fearlessly 
~ 
Workshop 
in Stitching 
Curves 


a 
X 


$6.00 CAN $7.00 





LE LL LL Lo 4] NN L1 cüebo ci dem n. V 


P 
TE is See | 
^ eaving little hints around my home always 
1 = i e LE. , 
gets me what I want for the holidays. 





Bernina will help your holiday wish come true, 
with free financing until August, 1999: 


Tell your special Santa about the Santa Specials — 
the Bernina you've always wanted at a price that'll make the holidays 
happier. Come in to your Bernina 


: ay 
dealer. Oooh a little. Aaah a little. -" wows ve RM o 
Choose your favorite. Fill out our \ Lui] 1 gar q— 


handy little reminder and slip it into T 


his sock drawer, or post it on your ay A ORE ei 
mom's fridge. Then start talking about =. ———— » —- 
the fun you'll have making great stuff Nothing Sews Like A Bernina. Nothing. 


for yourself, the kids, the house... 


*No payments, no interest until August 1999 WAC on Bernina machine purchases over $500 between 11/1/98 - 12/31/98. 20.9% APR. Minimum finance charge 50€. At participating dealers. 
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PUTS YOU IN EMBROIDERY 





TURN YOUR EMBROIDERY HOBBY 





and fin- 
ished 
caps with 
the least 
possible 
time 
and effort, the TMEX-C1201 can turn 
your craft into a career. For over 25 
years, Tajima has made the best built 
embroidery machines in the world 

and has been the undisputed technol- 
ogy leader. And now we can put this 
power to work... for you. 

You can make money by selling 
embroidered products to associations 
you belong to, your local teams, sporting 
goods stores, and businesses. The oppor- 
tunities are endless.We not only supply 





Create your own beautiful 
designs with Pulse Software 


you with the best machines and software, 


we give you the information you need to 


start and run a prof- 
Ecc itable embroi- 
009 dery business. 


= . Benefits of 
"e. features. 
"dins If you want to 
run a business, you 


need the right machine. 
Imagine, twelve needles 





The TMEX-CI201 ... 
Tajima quality packed with 
business enhancing features 


"Fr. 


EMBROIDERY — [jjj 
MACHINES 


m) c-ois.Y* m -- 


INTO A LUCRATIVE CAREER TODAY! 


Get the power of the TMEX-CI201. 


There's nothing like working from home and being your 
own boss. And the Tajima TMEX-C1201 is the most pow- 
erful tool you can use to 
grow your own bust 
ness. By producing 
the most beauti- 
ful and colorful 
designs on the 
widest range 
of garments 


instead of one. You can sew | 2 different colors in one set-up at 
speeds of up to 1,200 stitches per minute. Consider the ability 
to sew on a huge 14"x 20 !14" sewing field. 
Tajima machines have the 
capability of sewing your 
designs on finished 
dresses, jackets, bags, 
caps and much more. 
When you think 
about it, the 
TMEX C1201 





















delivers unprece- 

Gen pecus Sew up to 12 colors, 
tivity so you can 270? around a cap 
grow your 

business. 


Hirsch International... 
Your Partner in Your 
Success. 


To help you turn your hobby into a 
business, you'll need the support of 
the worlds largest Tajima distributor, 
Hirsch International. Our line of 
software, flexible financing, supplies, 

comprehensive training, seminars, a 
complete business start-up program, 
and over 30 years of business expertise 

are all designed to help you build your 
business. .. 
and your craft. 
So give us 

a call today for 

your free guide 
to building an 
embroidery business. 





“Hirsch made it easy for me to grow 
a successful embroidery business." 

— M. Coakley, President 

Signature Designs 


Made on a 
Tajima 12 Color 
embroidery machine 


hirsch 
international 
corp. 
1-800-394-HICO/www.hirschintl.com 


*Limited time offer. 

Only available on models shown. 

Two advance payments required. 

Terms subject to customer credit approval. 
All names and trademarks 

are the property of their respective owners. 
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i Page 44 brings 
| ' more tactics 
for your design 


tool kit. 






details 32 The Unsweet Ruffle 


Borrowed from a vintage bodice, here's a sugar-free, 
flattened ruffle with style 


BY CAROLINE CUTRONA HOTTENSTEIN 


60 Wool-Jersey “Cutwork” 


Slash, and then machine-wash and -dry wool jersey 
for lacey, cutworklike effects 


BY JEAN CACICEDO 


fit & fabric 54 Upholstery Fabrics for Jackets? 
You Bet! 


Sumptuous decorator fabrics are comfortable, 
durable, and surprisingly easy to tailor 


BY MARCY DRIVER 


64 Sew Velvet—Fearlessly! 
Use a single-layer nap layout, lots of basting, 
and a few key guidelines to tame this lush 
but slippery fabric 


BY LINDA LEE 


44 Think of Pockets as Windows 


A cutout "window" can help you visualize, frame, 
For your best bets and shape your next pocket 


in fall/winter patterns, 
head to p. 22. 





BY DIANE ERICSON 


70 Claire McCardell’s 


Revolutionary Ready-to-Wear 
Highlights from the current exhibit 

at the Fashion Institute of Technology Winter-time "lace" is a slash away. Turn 
to p. 60 for details. 





BY VALERIE STEELE 





techniques 36 


4] 


48 


departments 6 


on the cover: 

Ruffles minus sugar 

equa! style. For 10 
details, see p. 32. 

Photo: Jack Deutsch; 

hair and makeup: 

Danny Hammond 12 


14 


18 


Stitching Great Curves 


Once you discover your best turning direction, 
you Il be stitching smoothly 


BY SHIRLEY BOTSFORD 


Which Serger Stitch When? 


Even the most basic serger can produce several 
stitches. Here's a look at the whole family of 


stitches and the best use for each. 


BY MILLIE SCHWANDT 


Test-Drive Those 


Embroidery Machines 


First determine the kind of embroidery you want 
to do, and then run some simple comparative tests 


BY JOHN GIORDANO 


Letters 22 
Size and language, 
dress-form stand, 
dyes vs. paints 74 


Questions 
Getting rid of moths 


18 
lips 
Buttonhole insurance, 
jam-proof sheer seams, 


perfect interfacing 89 
Basics , 
Clip and notch 9g 


for smooth curves 
and sharp corners 


Fitting 100 


How darts affect length 


On p. 80, you'll find 
two easy holiday 

confections to make 
for yourself or for gifts. 


Pattern Review 
Best bets for fall/winter 


Notes 
Vintage Vogue, 
holiday gift ideas 


Quick to Make 


Gossamer 
ribbon-work scarves 


Index 
Issues 75-80 


Closures 
A Blanket from Ben 


Back Cover 


Velvet-trimmed 
vintage suit 






Afraid to cut into the velvet 
you fell in love with at the 
fabric store? Help is at hand, 
starting on p. 64. 








Stitching great curves 

will be a breeze after doing 
the exercises that begin 
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We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Size and language 
Barbara Deckert’s review of plus- 
size patterns in “Tools of the 
Trade" in No. 79 (pp. 72-78) is 
very helpful to many of us who 
are overweight. But when she de- 
scribes Mode magazine as being 
for "the smaller end of the plus- 
size range (‘12, 14, 16 ...’),” she 
should recognize what size the 
American woman really is and not 
make the average reader feel bad 
about herself and insinuate that 
she’s overweight. 

The average American woman is 
5 ft. 4'4 in. tall, weighs 138 lbs., 
andis a size 12. Hence, that size is 
not a slightly plus size—it’s the 
average, meaning there are as many 
size 20s out there as there are size 
2s. I think that most of the women 
who pay for and read your maga- 
zine at $6 per issue are older than 
25 and fall into the plus-size group. 

That "slightly plus" sizing refer- 
ence really bothers me and, I think, 
may make other women feel bad 
about themselves. So 
| pleasedon't do it. 
| — (Name Withheld) 


Barbara Deckert replies: 
When you call yourself 
“overweight,” it begs the 
‘question, "Over what 
N \ weight?” According 


to marketing re- 






search conducted 






y 


by the Playtex Corp. 
| \ and reported in the 

y Jan. 21, 1997 issue of 
* Women's Wear Daily, 
the average American woman 
weighs 142 lbs., is 5 ft. 4 in. tall, 
and wears a size 36C bra, up from 
the average of 34B of 10 years ago. 
The ready-to-wear industry con- 
sistently calls the 70 million 


women in thiscountry (about half 
the female population) who wear a 
size 14 or larger, a plus size. In fact, 
many ready-to-wear designers, par- 
ticularly those marketing luxury 
ready-to-wear, do not manufacture 
clothing larger than a size 12. 

In terms of the pattern sizing 
standards currently used by the 
major pattern companies, the av- 
erage woman who weighs 142 lbs. 
and is 5 ft. 4 in. tall would probably 
wear a pattern size 14 or 16. In this 
respect, that ^12, 14, 16 ..." printed 
on the cover of every issue of Mode 
clearly targets readers who are on 
the larger side of average or on the 
smaller side of plus sizes, or in oth- 
er words, the average American 
woman. In the article, | wanted to 
direct readers to resources that 
would best meet their needs, so I 
listed each source’s slant. 

I think that the real underlying 
issue here is neither numbers nor 
nomenclature, but self-esteem. It 
doesn’t really matter what size we 
think we are or what we name a 
particular range of sizes. When we 
women calculate our self-worth in 
inverse proportion to our weight, 
everybody loses. If you are sensi- 
tive to size and weight issues, it 
may be a comfort to understand 
that when you sew your own gar- 
ments, they come in only one size, 
and that size is the right size to fit 
your body. 


More microfiber by mail 

Fred Bloebaum’s article “Master- 
ing Microfibers” in issue No. 79 
(pp. 56-59) was of great interest 
to me because I have spent the 
past three weeks working with 
microfibers. I learned through 
trial and error much of what the 
article had to offer and wish I'd 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas from 
our readers, amateur or professional. 
We'll acknowledge all submissions, return 
those we can’t use, and pay for articles we 
publish. For our Information for Authors 
brochure, call or write to us at Threads, PO 
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FREE Scan "n Sew PC 
bar obidou / fi fo You 


ð .- 






or i w. 


pamatë 


It's the easiest decision 
you ll make this year. 


Purchase the Memory Craft 9000 
Between Sept. 15" and Dec. 31* 1998 
Get the Scan’ n Sew PC FREE - 


51499 value 


Includes scanning unit and ScanSoft PC software (Windows95* compatible) 


This is an unbeatable offer on the Janome Embroidery System 
— the easiest professional-style embroidery system available. 





UE GE. (A -] 
Forget about complicated image digitizing. With the Scan'n Sew PC, [ NEW HOME j 
simply scan or download your art, then customize it right on screen. Because You Simply Love To Sew” 
. : ' Mer good 9/15/98—12/31/98 at participati 
Using the optional Clothsetter and the EasyLayout templates, your MU E LEM RA iu 
E i . , Janome New Home dealers in the USA when 
Memory Craft 9000 will precisely embroider designs of any size the MC 9000 is purchased at manufacturer's 


with perfect placement. suggested retail price. 


For the authorized Janome New Home dealer nearest you, call 1-800-631-0183 ext. 775 or visit www.janome.com 
The New Home Sewing Machine Co. 10 Industrial Avenue Mahwah, N J 07430 
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With this issue, 

the Threads 
Calendar moves 

to our Web site 
(www.threads.com), 
where it will be 
updated on an 
ongoing basis. Send 
your event listings to 
th@taunton.com or 
Threads Calendar, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


90' 
45° 
| 9'4 in 
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had this article several weeks ago. 
Anyway, here’s another source of 
microfibers by mail: The Rain Shed, 
Inc., 707 N.W. 11th St., Corvallis, 
OR 97330; 541-753-8900. 
—Katherine Jordon, New York, N.Y. 


A tip on a tip 
Concerning Cheryl Coville's tip in 
Threads No. 79 (p. 12) on making 
a smooth join on a quilt binding, 
I’ve been binding quilts and cloth- 
ing for years with this method and 
want to mention an additional 
point I find helpful: You must move 
your chalk mark to shorten one of 
the binding strips by % to in. If 
you don't, youll end up with too 
much binding for the edge you're 
sewing it to and, hence, get a rum- 
pled edge. And the more you try to 
redo this edge to eliminate the rum- 
ples, the more the bias binding will 
stretch out of shape. 

—Holly Davidson, Springfield, Mo. 


Take a stand! 

When I read David Page Coffin's 
article “Clone Yourself a Fitting 
Assistant” (No. 75, pp. 37-41), I 
was delighted because I’ve long 
had a dress form with a broken 
stand. With the issue in hand, I 
went to my local Home Depot store 
to purchase the parts. Alas, the 


J^ 


tree stand (used for the 


store clerk informed 
me that a Christmas 


dress-form’s base) is a seasonal 
item not carried in the spring. 
When I asked for alternate sugges- 
tions, he came up with a plan for 
another dress-form stand on the 
spot (see the drawing at left). The 
parts for this base are all made 
from PVC plumbing pipe and 
joints, as indicated below (with all 
other parts as listed in your article). 
* One 10-ft. length of pipe cut 
as follows: 
Eight pieces, 6% in. 
Two pieces, 87 in. 
Two pieces, 97 in. 
* One piece cut to height 
* Three 90? joints (T-sections) 
e Fight 45? joints 
Assemble the base as shown, and 
glue it for stability. 
—Marjorie F. Mann, Olympia, Wash. 


Add door stoppers 

to the tool kit 

I enjoyed John Giordano’s article 
"Sew in Comfort" in issue No. 76 
(pp. 56-57). I could not find any 
art-gum erasers thick enough to lift 
my sewing machine to an angle, 
so I used two rubber wedge-shaped 
door stoppers, available from any 
hardware store. They stick to the 







table without sliding around, and 
can be pushed under the machine 
to adjust it to the desired height. 
Also, the knee lift on my machine 
still works perfectly. 

Tilting the machine has really 
helped with strain on my neck and 
shoulders. Great idea. 

—Marly Grunsten, 


Islington, Ontario, Canada 


Dyes vs. paints 

Concerning the article I wrote in 
issue No. 79 (pp. 44-47), "Prints 
Meet Hand-Dyed Fabrics—and Fall 
in Love,” I want to clarify a small 
point The editor referred to my 
sample blocks shown in the photos 
as incorporating hand-dyed fab- 
rics; in fact, the fabrics are hand- 
painted using my color-wash 
method described in the sidebar 
on pp. 46-47. Although the same ef- 
fects can be made with dyes—and 
the terms are used interchangeably, 
even in some books-1 like to use 
the correct terminology. 


—Joyce Mori, Morgantown, W.Va. 
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EMB ROI DE RY Call Your Local Dealer 


| MAN AG E MENT or 1-800-414-4268 


View and print an entire disk of designs. Include 
multiple directories and ZiPed designs 


Launch your embroidery software directly from 
your design catalog by double-clicking designs 


Convert designs on-the-fly as needed 

Or THOUSANDS at a time in minutes with original 
and converted design displayed side by side for 
easy comparison 

And so much more! 


Buzz Tools, Inc. 


10 Dundee Court San Ramon, CA 94583 
http://buzztools.com 


of designs in minutes! 


Merry Christmas! 


7] From Wild Ginger Software 
| 





A FABRIC DICTIONARY num 
& SWATCHBOOK 


BRITTEN A RLUS TRATED 
PY JULE PARKER 





Iulie Parkers — 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from 
the consumer's point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page. which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 


called this a "Great idea!” We think you'll agree. | : 
All About am 144 a^ x wool ete ee | Re ce ive 1 0% off 
on pattern making software 


All About Cotton, 120 pages + 42 cotton samples, $32.75. 
until 12/22/98 








All About Silk, 92 pages + 32 silk samples, $32.75. 
Best buy: Al 3 books + 109 samples, $105.25. 

Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include 4th-class postage to all U.S. 
destinations. For faster Ist-class delivery in the U.S., 
add $1.25 per book. We also ship UPS, but rates vary. 
To Canada, add $1.25 per book. To all other addresses, 


Includes Symmetry" and Pattern Master” software 


ALL ABOUT WOOL 





please contact us for rates. Payment: We accept VISA, 
MC, AmEx, checks and money orders in U.S. funds. ‘What a (888) 929-9453 
PHONE: 206-527-8778 wonderful book!” Info@wild-ginger.com 
FAX: 206-526-2871 nd naues www.wild-ginger.com 
E-MAIL: RAINCITYPU@AOL.COM Book Awards 
Rain City Publishing, Dept. 102, FO. Box 15378, Seattle, WA 96115 iine envy, quur Fo xdi 
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Getting rid of moths 
I tried to buy a mothproofing 





Have a question 

of general interest 
about sewing, quilt- product recommended in an older 
issue of your magazine but found 


that it had been discontinued. 


ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 


or via e-mail: 


Can you suggest another solution? 
—Wanda Sustersich, Vancouver, 
British Columbia, Canada 


Karen Morris replies: One reason 
that many mothproofing products 
are being removed from the market 
is that they contain toxic chem- 


th@taunton.com 


icals, such as paradichlorobenzene 
(PDB), naphthalene (the ingredi- 
ent in mothballs and crystals), and 
vapona (the active chemical 

in no-pest strips). Some 
of these chemicals are not 
only toxic to humans but may 
also damage the very objects youre 
trying to protect. 

To find a saner solution, I turned 
to the museum world, which rou- 
tinely seeks to prevent insect in- 
festation in their collections. As an 
alternative to toxic chemicals, many 

museums now use freez- 

A ing to eliminate pests. Per- 

» formed correctly, freezing 

is effective against silverfish, 
beetles, and moths and their eggs. 
And freezing is completely harm- 





less to humans. 

Although museums commonly 
use large, chest-style or upright 
freezers, the technique also works 
by using a household refrigerator, 
provided that the freezer compart- 
ment is large enough to contain 
the item and can be adjusted to the 
desired temperature. 

The principles behind the freez- 
ing technique are that living cells 
are 90 percent water and that water 
expands when frozen into ice, 
which causes the cell walls to rup- 
ture, killing the organism. This 


10 THREADS 









strategy works on all stages of in- 
sect life, including eggs. 

In most cases, freezing doesn't 
harm textiles. Additionally, it kills 
the spores of mold and mildew. 

But simply freezing our tiny tex- 
tile enemies isn't enough. Many 
insects are able to produce an 


ST « 
f 


antifreeze” that allows them 
to survive the freezing and 
thawing process, at least the 

first time. For success, 

the process must be repeat- 


ed, following the correct time 


sequence and temperatures. — ^ 


It's important to freeze infested 
materials as quickly as possible 
and thaw them slowly. 

Here's the technique that muse- 
ums use: Place the room-tempera- 
ture textile item in a clear, poly- 
ethylene bag, removing as much 
air as possible—to reduce conden- 
sation on the textile and the inside 
of the bag. If you're not using a 
zipper-style bag, seal it with a twist 
tie or tape. 

Museums use an indoor-outdoor 
thermometer or thermocouple 
(check hardware stores) to monitor 
the temperature of the object and 
surrounding air. 

Place the bag in the freezer so 
that air can flow around it, with 
the thermometer's probe end in or 
near the bag and the display end 
outside the freezer door. The tem- 
perature should drop to 32?F (0?C) 
within four hours and to -4?F 





(-20°C) within 
hours. Maintain the í 


eight 


low temperature for at 
least 40 hours, and 
then remove the object 
from the freezer. Place it in a re- 
frigerator, if possible, to slow the 
thawing. After the object has 
thawed, repeat the cycle to ensure 
complete success. 
For more information on this 
topic, request Technical Leaflet 
no. 171 (“A Holistic Approach 
to Museum Pest Management” 
by Sherry Butcher-Younghans 
and Gretchen E. Anderson) from 
the American Association for State 
and Local History (1717 Church 
St., Nashville, TN 37203; 615-320- 
3203; $5 fee includes S&H). 

There’s additional hope for moth- 
damage prevention with a new 
product that’s soon to be imported 
from China by the China-America 
Technology Corp. (212-650-5606; 
e-mail: ctc@chinatech.com). 

The product is called Moth- 
proofing Pad and is to be placed in 
a closet, box, or other storage area, 
where it kills moths for up to six 
months. The pad's coating contains 
an odorless pesticide, which the 
company claims is nontoxic and 
doesn't release the pesticide into 
the atmosphere. Contact the com- 
pany for price and availability. 


Karen Morris is a contributing editor to 


Threads magazine. 





rations: Elsa Warnick 


het 
Illus 


PRESENTS X HOLLY JOL 


(Purchase Our State- Of- Tfie-&ort 
Computerized Sewing €>nd Embroidery Machine. 


THE QUANTUM 
AL-1000 









Quantum XL-1000 





_ VALUED UP TO. 


COW ate 


hil this plus a free stocking ui to Boot! 
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GET YOUR FREE 
EMBROIDERY CXRD 


Heturn this coupon, a copy 
of your receipt, name and 
address, and the serial number 
off your XL-1000 to the address 
'* » below. Offer good 11/15-12/31/98. 


VALUED UP TO $150. 
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SINGER r= $ ; 
Pas I ( i g : 


0000 1234 9678 999 `: S —9 DLI fe financ at participating dealers. For more information, see your local Singer Dealer or call 1-800-4-SINGER. 
` ETS a registered naana Eieaanaennnnnn *Manutacturer's suggested retail price is $1,495. Offer good 11/15-12/31/98 at 
participating daniar es] SERRA Singer Sewing Company, Aftn: Consumer Affairs, 4500 Singer Road, Murfreesboro, TN, 37129. 





Share a tip, a 


useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Buttonhole insurance 
Don't you hate it when you've 
sewn a perfect machine but- 
tonhole and then slit the hole 
a little too far, splitting the 
bar-tack stitches? For mistake- 
proof slitting, place a straight 
pin at each end of the button- 
hole on the inside of the bar- 
tacks (as shown at right). 

—Sue Wiener, Springhill, Fla. 


Jam-proof sheer seams 

Do you get as angry as | do when 
the first few stitches of a seam (es- 
pecially on a soft fabric like chiffon) 
jam the edge of the fabric in the 
machine? What a time-consuming 
mess youre left to deal with. 

One way to avoid these jams is to 
start each seam X in. into the fabric, 
instead of at the fabric’s edge. But 
some instances, such as French 
seams or small items, don’t allow 
for a wasted % in. at the beginning 
of a seam. 

The best jam-proof insurance I’ve 
found is a tear-away stabilizer (like 
Sulky’s Tear-Easy, available at fabric 
stores or through notions catalogs) 
sewn into the beginning of a seam. 
Cut a 2-in. square of stabilizer, place 
it on top of the seam to be sewn at 
the fabric’s edge, stitch the seam, 
and then gently rip away the stabi- 
lizer. This gives soft fabrics a little 
extra strength; as the needle punch- 
es through, there's never a jam. 

—Annette Ames, Washington, D.C. 


Adjustable rods 

for hanging quilts 

I recently needed to photograph 
several quilts, all of different 
widths. I didn't wantto have a rod 
cut for each specific width just for 
this single purpose. It turns out 
that a telescoping paint roller stick 
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is ideal to hang quilts. (Mine ex- 
tends to 10 ft. and works so well 
that l'm planning to use it for per- 
manent installations.) 

Just run the paint stick through 
the sleeve that you have sewn on 
the top back of your quilt, adjust- 
ing to the appropriate width. Next 
place two nails near the top of a 
large wall (1 used an outside wall at 
my house), and hang the quilt by 
its rod over the nails. Photograph 
one quilt, remove the rod, adjust 
it for the next quilt, then hang 
and photograph. 


—Elizabeth Rymer, Hurricane Mills, Tenn. 


Combine odd buttons 

To add a little pizzazz to a coat, 
jacket, or blouse, consider com- 
bining two different buttons as one. 
For example, place a small pearl 
or other rounded button on top of 
a wide flat button. 

For a unique look, use all differ- 
ent combinations of buttons on 
one garment. With the right choice 
of buttons, this provides an art- 
to-wear look and is a good way to 
use odd buttons you've collected 
through the years. 


— Toni Grogan, Barrie, Ontario, Canada 


Annoying thread clips, 
begone! 

I have a great time when I sew, and 
thread clips don't always make it to 
the garbage can. So when I do get 


around to vacuuming my carpeted 
sewing room, I have to ask my hus- 
band to take the vacuum cleaner 
apart to remove the threads that 

get caught in the roller brush. 
Recently, I found a wonderful 
tool in my grocery store. It’s 
called Sticky Critter and is essen- 
tially a giant lint remover with a 
broom handle and a very long 
roller surface. Intended for cleaning 
up pet hair, it's also perfect for keep- 
ing the carpet around the sewing 

machine free of thread clips. 

—Jan Salhoff, Lutz, Fla. 


Hookable hooks and eyes 
When you need to put a hook-and- 
eye closure on a skirt or a pair of 
slacks that opens on the left side 
and you're right-handed, put the 
hooks on the front of the garment 
so that your right hand can easily 
do the work. For a back closure, 
put the hooks on the right center 
back. If you're left-handed, simply 
reverse the placement of the hooks. 
—Susan Khalje, Glenarm, Md. 


Perfect interfacing 

Isn't itannoying when a fabric pat- 
tern piece doesn't match up with a 
fusible interfacing piece, even 
though they were cut from the 
same pattern? (Thishappens most 
often with knits or lightweight fab- 
rics.) You must then take time to 
trim the mismatched edge so it 
won't fuse to your iron or ironing- 
board cover. 

Here's a stress-free solution: Cut 
the interfacing from the pattern, 
fuse it to the fabric, and then cut 
around it. No mismatched edges, 
no wasted time, and no fused sole- 
plate on your iron. 

—Darlene McDonald, 

Black Creek, British Columbia, Canada 








We are pro ud that Consumers Digest named the Bernina artista 


I8OE a Best Buy. It's our best. It can be your best. Only artista 


gives you a Personal Sewing Menu, with stitches and features 








that most suit the way you sew, on the touch screen, at your 
fi ngertips. Only artista resizes embroidery designs perfectly , 
because it takes out or adds stitches instead of shrinking or 
stretchi ng them too m uch. Only artista lets you combine 
five beautiful alpha bets with any emb roidery design ri ght on 
the touch screen... with exclusive desig ner motifs like Mary F ngelbre itt Debbie Mumm, 
Precious Moments™ and Beatrix Potter.” And of all the sewing machines, only artista has, as 
Consumers Digest says... the precision, reliability and easy operation Bernina is known for .. 


Create without limits. Work with the best. artista. 


P. S. Right now, the artista is an even better Best Buy - with free financing until August, 1999.* 


Nothing Sews Line A Bernina Nothing 
ll 






For the dealer nearest vou, call 1-888-BERNINA ors 


| b E | iD 3 E - 
no interest until August 1999, WAS n machine purchas er $500 hetween S and I 1/08 J APR. Minimum finance charye IS Mo participati 


isit us at http. www.berninausa.com. 








We've set aside 
this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you've 
ever been stumped 
by a casual 
instruction to 
“clean-finish the 
edge” or “find the 
true bias,” this 
column should be a 
handy reference. 


Sasics 


CLIP AND 
NOTCH 

FOR SMOOTH 
CURVES 

AND SHARP 
CORNERS 


by Joanne Molesky 


Clip. Notch. These are likely to be 
scary terms when youre an inex- 
perienced sewer, but clipping and 
notching are crucial for smooth, 
flat corners and curved seams— 
standard criteria for a handmade 
garment of quality. Once you un- 
derstand the difference between 
the two, and just how and when 
to clip or notch, you won't have 
any problem getting out your scis- 


sors and bravely tackling this step. 


The word clipping refers to mak- 
ing snips into the seam allowance, 
perpendicular to the seam’s stitch- 
ing and % in. to Vs in. from it. (It 
is always best to staystitch the 
garment's edges at curves and cor- 
ners; for more, see Threads No. 77, 
pp. 18-20). Notching is done simi- 
larly along the seam allowance's 
edge, but it actually removes wedge- 
shaped pieces from the fabric. 


When to clip, 

when to notch 

Clip concave (inside) curves where 
the distance of the cut edge mea- 
sures less than the seamline. The 
clipslet the seam allowance spread 
apart slightly so that it lies flat 
when the seam is pressed or 
turned. Clipping is also necessary 
on inside corners that will be 


turned or need to match up to a 
straight edge or an outside corner 
(see the top drawings below). 

Notch convex (outside) curves 
where the cut edge is longer than 
the stitching line (see the bottom 
left drawings below) to reduce the 
outside edge and prevent bulky 
folds from forming when the seam 
allowance is turned and encased. 
Before you notch, fold the seam al- 
lowances over at the stitching line 
to see how much fullness needs to 
be removed for the allowance to lie 
flat (see the bottomright drawing). 
Notch the excess fabric where the 
folds form. 

Clips or notches should be even- 
ly spaced and made after seam 
allowances have been trimmed or 
graded (for more on trimming and 
grading, see Threads No. 78, pp. 18- 





CLIP OR NOTCH CURVED SEAMS AND CORNERS 


TO MAKE ALLOWANCES LIE FLAT 





Clip concave (inside) curve to within % to 
Ai in. of stitching so seam allowance’s outer 
edge can spread when turned back. 
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Notch convex (outside) curve by clipping away V-shaped 
wed ges from seam allowance to remove excess fabric. 


Clip inside 
corner so seam 
allowance can 
spread and lie 
flat when turned 
or can match 
straight edge. 





To determine where and how much to notch along 
convex curve, fold back seam allowance; then cut 
out excess fabric from the folds that will form. 
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BY MAIL | maimo You Gan rom, 


licaniironiBetter:! 
Craft N' Sew Iron 





The G Street Fabrics Portfolio 
A Monthly © 
Fabric RC 
Club 


* A WIDE VARIETY 
EACH MONTH 
EURO-PRO Craft N' Sew Iron 
- | removes the most stubborn 
* 12 MAILINGS A YEAR | wrinkles from your thickest 
FOR $40 fabrics, and even steams 
vertically for hanging garments. 
Extra-large 1 pass stainless steel soleplate glides easily over Gale Price 
* FREE CUSTOM | fabrics and cuts ironing time and effort. Offers high power 
SAMPLES continuous steam output, burst of steam, water spray, 


extra-large water capacity reservoir, powerful 1400 watts 
and extra-long 12 ft. cord. Includes a water purification 
bottle and convenient metal iron rest. No Auto-Off. 


| Bonus Offer: Professional Teflon Shoe msrp $24.95 
| The ultimate, truly professional Teflon Shoe. Great on fusibles, delicate fabrics, and 
interfacing - no more scorching or shiny fabrics. 


' S5 COUPON IN EVERY | 
ISSUE (SAVE $60 A YEAR) ` 


* GUARANTEED SATISFACTION 


Ask about our Lining & Ultrasuede Charts 


Mail-in $6.95 + $3.00 S&H with copy of your EP959 sales receipt from participating retailer to: 
EURO-PRO, 178 West Service Rd., Champlain, NY 12919 
Limit 1 per customer. Offer valid Nov. 1, 1998 - Jan. 9, 1999 


ORDER THE PORTFOLIO TODAY Steam Generator Iron 


| With up to 
CALL (800) 333.9191 1 1/2 hours 
| | of continuous 
1*1 ma ] steam 
| passing from 


Enclosed is $40 for a one year subscrip- the heated 


tion for the G Street Fabrics Portfolio. BE 33 ounce 
* U.S. only, please call for foreign rates. stainless 
| steel steam 
Name generator to 
mE ] the iron you 
Business Name | | can have 
| professional 
Street results in 
SUE your home Sale Price 
City ing | - S 
and steaming -—" A 1 79 99 
State Zip . your latest creative project or your favorite outfit. a 
A heated stainless steel steam generator provides MSRP $259.00 
Daytime Phone ( ) incredible continuous powerful steam making the EP8000 


a Super Steamer. Steam is produced at any angle you hold the iron. 


J Visa -J MasterCard -J Discover 





# Exp. 
G Street Fabrics Mail Order Service/Dept. T experience the crealivity * 


12240 Wilkins Ave., Rockville, MD 20852 stores inc® 


PHONE: (301) 231-8960 FAX: (301) 231-9155 and Your Local Participating Authonzed EURO-PRO Dealers. Call 1-800-798-7388 for the participating dealer nearest you. 
| Offer valid Nov. 1, 1998 - Jan, 9, 1999 


Available through: D fabrics and crafts* 
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S (continued) 


SCISSORS SAVVY 


Use sharp, short-bladed scissors for the best control when 


clipping and notching, and position the blade carefully (left). 


For quick notching along curves, pink (right). 


= Å- _- 


Use your pinking shears to 
make quick work of notching 
allowances on curved seams. 


To avoid clipping the 
stitching line, hold scissors 
so tip of blade is at point 
where clip should end. 


+++ ANDREA'S PI 


YOU can 
Make and Insert Piping 
in only ONE PASS! 
| 


s NOW! 


Grooved Presser Foot 


| f Ebre Gud- slots 
| 


Key Hole Piping Slot ` 
| Just show this ad to your local 





FOR DEALERS ONLY: 


20). Place your clips and notches 
closer together on tighter curves. 


Caveats for scissors 

and loosely woven fabrics 
How you position your scissors is 
critical when clipping and notch- 
ing seams. Hold them so that the 
tip of the blade is placed where 
you want the clip to end. Don't let 
the tip get any closer (see the far 
left drawing). And always be sure 
your scissors are sharp. 

I find that short-bladed scissors 
(like Gingher 4-in. embroidery scis- 
sors, available from Clotilde; 800- 
772-2891 and Joanne's Creative 
Notions in Canada; 800-811-6611) 
give me more control. Whenever 
I've hurriedly tried to wing it with 


larger shears or dull blades, I’ve 
clipped right through the stitching! 

Handle loosely woven fabrics 
carefully when clipping or notch- 
ing; if you get too close to the stitch- 
ing, there's a chance the fabric will 
ravel. Staystitching, again, is helpful 
in preventing this. Another method 
is to make your clips no closer than 
% in. from the seamline. 

Clipping and notching are very 
important steps for perfect curved 
seams and corners. So keep your 
scissors sharp and handy whenev- 
er yourre sewing. Using them wise- 
ly will help you to get professional- 
looking results. 


Joanne Molesky clips, notches, and sews 


in Calgary, Alberta, Canada. 













* Threads - Scissors/Nippers 


EMBROIDERY | 
SUPPLIES 


Quality Materials/Same Day Shipping 


for all your machine embroidery needs 
* Backings 


oT's EMBROIDERY SUPPLY mmm 







- Denim Ties/Shirts - Needles 





Order Part # PA-FOOT 

from Brewer Sewing Supplies 

3800 West 42nd Street 
Chicago IL 60632 


| sewing machine dealer or call 
your favorite catalog. 








Alphabet 
Monogram Set 






Unique Embroidery Designe for 
Home Embroidery Machines 
(toll free) 


1-888-238-1372 


914-358-2696 fax 


INTARSIA ARTS 


17 Fourth Avenue 
Nyack, New York 10960 


Color catalogue $5.00 
Custom Digitizing 















www.embroideryarts.com 
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www.5ts.com 


P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog askots@webtv.net 
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x3 Shop at home for beautiful braids and trimmings Ir " 
Ag available from our catalog. | 5 
“E Choose from a large selection of trims, braids, tassels, fringe, cords, of 


q edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. I 


>, call for your catalog today. $6 deposit - refunded on first order. | 35 
F Visa (800) 929-2529 MasterCard $ 


o- GINSCO TRIMS 242 W38th St. * Dept. TH e New York, NY 10018 | 
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Anne Powell Ltd. 


Wishes a Joyous Holiday Season 
to Readers of Threads! 
Mention this ad for a 1596 discount 
when you order the ... 
"Uptown" Limoges Dress Form 
Handpainted, ooh la la! 3.25” tall - $185 


Email: info@annepowellltd.com 
Web:www.annepowellltd.com 
Visa/MC: 1-800-622-2646 
Box 3060 Stuart, FL 34995 


Colour Catalogue $5 (free with order). 
Shipping $3 (overseas $5), 
FL residents please add 6% sales tax. 


CITYSCAPES 
SIZES SM-XL 


19.95 


plus p &h 


me. s 
p oe. 


THE SEWING 
WORKSHOP 
COLLECTION 

FREE CATALOG! 
800-466-1599 e 
415-221-7397 


Sw! i nog Lodi ksh op.com 








EURO-PROX 
Introducing 


| The All-Inclusive Special Edition 


EURO-PRO Ironing System 


——À snm] — —— 
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"IOTPSSIDnal Sprung ^. 
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enson Cord Holder 


All metal suction motor offers the most 
powerful suction performance available 
to the home sewing market 


SONG 35/10. SIaimess 
MERI Seam Generator: 
gis ITON with Conuinupus 
Steam puton 


gui HFJ IUIS rid 


rom er mores: TOR ant 


BAUIUBIdDIEmHance On all 4 legs 


uy DL HUI ta 


[fy cy e & TT 
Trae s j| $200.00 Value 
The all metal lower board for this attachment has no air holes, 
therefore all suction power is channeled through the lower tube and 
then into the Sleeveboard/Ham. It offers concentrated, higher power 
suction in the rotating, curved and extended surface — making it... 
Perfect for Shaping and Pressing Hard to Reach Areas. 


"Offer valid at participating EURO-PRO Dealers with purchase 
of EP1010 until 12/31/98 or while quantities last. Call 1-800-798-7398 
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Here's the place to 


get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we've given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 


or via e-mail 


(th@taunton.com). 
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How darts affect length 
My pants look fine from the front, 
but the back crease doesn’t fall 
straight. This suggests that the crease 
is too long, but how do I fix this 
without changing the side or center- 
back seams, which fit well? 

—Sheila Neely, Rock Hill, S.C. 


When the problem is in the 
middle of the garment, the so- 
lution involves darts, says fit- 
ting expert Karen Howland. 

The problem you describe 
sounds as though it’s caused by 
too much length in the back piece, 
as you have recognized. So what 
does this have to do with darts? 
Everybody knows that darts pro- 
vide shaping, but it’s less well un- 
derstood that they do this simply 
by adding length and width. When 
a dart is stitched closed, it reduces 
the overall length of the edge it 
crosses by the amount of the dart 
opening. This brings the seamline 
to its final needed length without 
removing that extra length at the 
tip of the dart, or beyond it. 

In fact, you can accurately say 
that the whole point of darts is to 
add length (or width, or both, de- 
pending on the orientation of the 
dart) in the middle of a piece with- 
out altering the length needed at 
the edges. Another way to say this 
is that darts remove length at the 
edges without altering the middle. 
Here’s how to apply this to the 
length of pant legs: 

Darts on the back of pants exist 
to provide extra length and width 
for the bulge of the derriére, so to 
correct the fit in this area, start by 
identifying the fullest part of the 
derriére on the pattern. Draw a line 
at this level from the center back to 
the side seam perpendicular to the 


TO REDUCE LENGTH 
IN THE MIDDLE OF A PATTERN 


Cut horizontally across the area of greatest fullness and through all 


adjacent darts. Then overlap across the firstcut, allowing darts to close. 


Cut. Cut. True. 


Overlap. 


| cF 


Overlap. - 








Illustrations: Karen Meyer 


Suzanne Hinshaw's 
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In ALL Embroidery Machine Formats (6 designs) 
With your Embroidery Machine you can now- 
Embroider Shadow Work just like hand in minutes! 


There is no cutting away of colored fabric from behind. 
Your fabric is shadowed by the machine threads, just like hand. 


Patent Pending “Shadow Work by Machine” 





All Instructions in 
Book includes: Templates 
for Multi-Designs, 
Life Size Center Points, 
Full Color Stitch-outs, and 
Large Bow 
Suggested Thread Colors Rose Grouping (3 designs) 
(3 designs) for large hoop 


Presenting the Magical Embroidery Book and Disc 


Shadowed Bows Two" 


Book and Disk 
Using NEW 
SINGLE FABRIC METHOD! 


You NEVER Hoop 
your Fabric! 


31 Designs! 











Wholesale Orders Welcomed! Minimum order 6 
We take ALL major Credit Cards! 
TO ORDER 
To Call in Order Phone: 407-323-8706 
FAX: 407-324-9905 OR 
Mail Check/Credit Info to: “Shadowed Bows Two"- $89.00 
Suzanne Hinshaw, Inc. S&H- 6.00 
214 Shady Oaks Circle Total $95.00 
Lake Mary, Florida 32746 FI. Res. add 6% Sales Tax 





Don't Miss Suzanne's other 
"Shadow Work by Machine” Embroideries! — 
“Shadowed Bows” Book ef Disk $79.00 —— 

“A Bunny Tooth Fairy Pillow” Pattern $25.00 


View them on her Website: www. suzannehinshaw.com 
E-mail: suzanneh@obis.com 








(continued) 


grainline (see line 1 in the top left 
drawing on p. 18). Cut along the 
line, leaving a small hinge of pa- 
per at the seamlines at each end 
of the cut. 

Next cut through the centerline of 
each back dart, almost to the first 
cut, leaving a little hinge of paper. If 
you then reduce the length of the 
crease-line area by overlapping 
the upper portion of the pants 
over the lower portion alongline 1, 
the darts begin to close, as you can 
see in the top right drawing on p. 18. 
Also, the waistline lowers without 
changing the length. And youll see 
that the side and center-back seam- 
lines above line 1 change shape, 
but not length. 

If you had tried to shorten the 


crease line simply by recutting the 
waistline curve, even if you had 
managed to shape it exactly as it 
now looks, you would have also 
added length to the waistline seam, 
because the ends of the cut-off dart 
legs would now be closer together. 

You can estimate the amount of 
overlap that you'll need at line 1 by 
pinching horizontally across the 
crease on the fitting muslin (or 
the ill-fitting pants) until the crease 
straightens. But remember that 
youll need some excess length 
here to allow you to sit down com- 
fortably without overly stretching 
the pants. So be sure to remove 
length cautiously. 

This principle, of course, applies 
elsewhere within patterns. To re- 


duce length across the bust, for in- 
stance, without changing the 
edges, slash to the bust point, as 
shown in the center and bottom 
drawings on p. 18, and through 
the dart(s). Then overlap to short- 
en the front at the bust and the 
center front, allowing the darts to 
close appropriately. 

To reduce width instead of, or in 
addition to, reducing length, slash 
to and overlap at the bust point 
from some point within the arm- 
scye or at the shoulder point. In 
every case, always true across any 
pivot points in the middle of a 
seam to smooth the line. 


Karen Howland writes, teaches, and 


drafts patterns in Chillicothe, Ill. 


"cT T2 | FABULOUS FIT6 SYSTEM 
| THE INDUSTRIAL BASE & 
WOODEN BASE FORMS 
DUPLICATE EVERY BODY! 
Velvets f AT ANIS 


Chiffons : ' 









Satins I 
a S (©) 
P rints = J 

T 


and Much More MI 


JAN : 5) 
ai Milks. | |= AE 


252(T) State Street « Los Altos, CA 94022 
(800) 722-SILK * (800) 221-SILK in Calif. ^ 
Tel: (650) 948-8611 * Fax: (650) 948-3426 Pam Y 
email: thaisilk 9 pacbell.net 
web site: www.thaisilks.com = "AL 
Our Low Prices Will Surprise You | 
Free Brochure Call Toll Free 


Specials for Stores, Artists, Dressmakers 





ASSORTED SAMPLE SET is available 
for $40 plus $3 shipping 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


` c ru VITA "IY YI 4 a - h "n r le y aT - 4 Ar = 
Join our SILK FABRIC CLUB - $20 annually www.fabulousfit.com 


— 





20 THREADS 


\ 
+? 


14,710 Dirty Diapers 
2,576 Loads of Laundry 
33 Skinned Knees 
228 Soccer Games 
4,761 Hours of Homework 
108 Check-ups 
97 Bake Sales 
3 Proms 
4 Graduation Ceremonies 
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Haven ^ YOU ear ea a 75709 


After all you've done for your family, it's about time you did something for 
yourself. Start with the world's finest sewing machine, the Pfaff creative® 7570 


Take it for a spin and create a whole new list of accomplishments. 


Call 1-800-99-PFAFF (1-800-997-3233) tor your local Pfaff dealer and 


experience the remarkable features of the creative* 7570 for yourself. 


PFAFF 








Fall/ winter 
trends 


Colors 

All shades of gray 
Glowing reds 
Winter whites 
Midnight blue 

Deep purple 
Chocolate browns 
Greens: chartreuse, 
deep olive 

Pales accents: ice blue, 
amethyst, peach 


Fabrics 

Sheers 

Knits 

"Fuzzies": mohair, fleece, 
cashmere, felted wool 
Leather and suede 

Satin, silk taffeta 

Velvet, velours, corduroy 
Metallics 

Stretch wovens 
Quilted/padded fabrics 


Key looks 

Basic sportswear 

in luxury fabrics 
Skirts in every length 
Gores and bias 
Hoods and cowls 
Cocoon shapes 
Asian influence 
Beaded skirts 

Flat shoes and boots 


Details 

Concealed closures 
Pleats, panels, layering 
Drawstrings, blousons 
Funnel necks 

Surplice wrap 

Faced, contoured 
waistbands 

Beads and embroidery 
Back interest 
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BEST BETS FOR 
FALL/WINTER 


by Marcy Tilton 


Fashion is fun, creative, and very 
wearable this season. It focuses on 
sportswear and pairs basic sports- 
wear separates with luxury fabrics. 
Think Grace Kelly in a crisp silk 
taffeta shirt, narrow cashmere 
pants, and flat shoes. In this sports- 
wear driven season, even major 
designers like Giorgio Armani, 
Helmut Lang, and Calvin Klein 
have designed jumpers, hooded 
dresses, low-waisted pants and 
skirts, mixing ingenious construc- 
tion details with sensual fabrics. 
The primary color story is gray in 
all shades, from pale pearl to deep 
charcoal. Gray also influences all 
the season’s colors, which are slat- 
ed tones without any hint of bright- 
ness. Blazing red, often with warm 
orange undertones, is the other col- 
or of the day. (For more on the sea- 
son’s key colors, fabrics, and looks, 
see “Fall/winter trends” at left.) 


Jackets and suits 

Fall means jackets and suits, and 
this season’s interpretation of the 
suit ranges from quirky, unmatched 
looks to a classic trouser suit in 
menswear fabric. High on my list is 
Textile Studio’s Florence Jacket 
1303 (PO Box 39, Aptos, CA 
95001-0039; 831-728-2631), which 
is shown in two lengths. A good 
choice for beginning sewers, this 
easy-to-construct, unlined jacket 
has an Armani flair and styling that 
makes a good fit: Even though the 
jacket appears to hang straight, its 
side seams curve slightly from 
waist to hip, making it a good de- 
sign for full hips. Make the short 


lew 


version in a drapey suiting fabric 





for business, and the longer, loose- 
fitting style in a casual fabric for 
a sweater-like effect. Wear either 
version with one of the season’s 
long, A-line skirts and a short, fitted 
top (see my recommendations on 
p. 24 in “Sportswear separates”). 
I'd increase the jacket’s shoulder 
and side-seam allowances to % in. 
and make plain, pressed-open 
seams, not serged seams, as the in- 
structions suggest—then bind or 
serge the raw edges to finish them. 
At first glance, McCall's NYNY 
9572 looks like a simple shawl- 
collar jacket until you notice that it 
and its companion cowl-neck top, 
skirt, and pants are all cut on the 
bias. If you've been brushing up 
on bias skills, consider the chal- 
lenge of this tailored bias suit, but 
be sure to choose a plain-weave 
fabric like wool crepe, menswear 
worsted, or linen suiting. Avoid 
gabardine, whose twill weave looks 
strange cut on the bias, and rayon, 
which can be tricky to control. 
For the jacket, use 1%-in. seam 
allowances on the side and 
center-back seams and %-in. 
allowances elsewhere (for the 
pants, use | &-in. allowances 
for all vertical seams). Fuse 
the entire jacket body with a 
lightweight fusible like SofKnit, 
also cut on the bias, but fuse 
only the sleeve's cap area. á E. 1 
Hand-baste the jacket 
body at the side and 
center-back seams to 
fit the garment, and 
then construct it, 
stretching these same 
seams gently as you sew. 
When constructing the col- 
lar, I recommend raising it to be- 


gin at the bust point for a more j i 


modern, five-button look than the 
pattern's styling. 

Bias pants drape beautifully but 
are tricky to construct, so test the 
pattern first with fabric cut on the 
straight grain to work out any 
kinks. After cutting out the fash- 
ion fabric, mark seamlines with 
chalk, and recut at the waist and 
hem if the bias has “grown.” Stretch 
as you sew, stitching along the 
marked seamline instead of using 
the fabric's edge as a guide. Press 
and trim seams to % in. after fit- 
ting. Finally, store bias pants flat. 

The Penelope Jacket from La 
Fred ($15 plus $1 S&H, Fred Bloe- 
baum, 4200 Park Blvd., Suite 102, 
Oakland, CA 94602; 510-893-6811) 
is an elegant, fingertip-length cardi- 
gan with funnel neck, dolman 
sleeves, and pegged shape, which 
visually slims the hips. Check the 
measurement at the bottom hem, 
because there's less ease there than 

in the jacket body. 
Because the jacket 


(2 
" has a cut-on sleeve, 
hv 













Textile Studio's 
Florence Jacket; 
top, Kwik Sew 
1602; skirt, 
Neue Mode 
j22434 





illustrations: Michael Crampton; schematics: Kim Jaecke 
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Get the Imaginé Free. 


Let the Esanté computerized sewing and embroidery 
machine expand your sewing in new directions and enjoy 
the Baby Lock [maginé serger free, The [maginé is the 
first serger to offer tension-free serging, simply set the 
[maginé to the type of stitch you want and serge. 
Offer valid from September 15.0 December 25, 1998. 
Value based on manufacturers suggested retail pricing. Not 
valid with any other offer. Good at participating dealers only, 
To locate the dealer closest to you call; 
P 1-800-422-2952 or visit us at 
P www.babylock.com. 
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Get the [magér Free, 


Buy the Baby Lock Espree embroidery only machine 
and enjoy designer-quality embroidery at a fraction of 
the cost. You'll receive the Baby Lock Imagér free. With 
the Imagér, you can create an array of embroidery 
designs by scanning the design and sewing it on your 
Baby Lock Espree. 
Offer valid starting September 15, to December 25, 1998, or 
while supplies last. Value based on manufacturers suggested retail 
pricing, Not valid with any other ofer. Good at participating 
dealers only. To locate the dealer closest to you call 
1-800-422-2952 or visit us at 


wwwhabylock.com. 
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Pattern heview.... 







McCall's 
NYNY 
9572 


24 


THREADS 


Penelope Jacket 


from La Fred Vogue 2198 


trace off a left and right front and 
back to simplify cutting these large 
pieces from a single layer of fab- 
ric. Make this jacket in wool double 
knit, stretch velvet, a hand- 
woven, or wool crepe (dry- 
clean crepe twice to 
eliminate all shrink- 
age before cutting 
and fusing). Splurge 
on a fantastic button 
for this jacket; you will 
only need one. 

Vogue Patterns is releasing a se- 
lection of Vintage Vogue designs 
with marvelous 1940s detailing 
(see "Notes," p. 74). Vogue 2198 is 
a fitted dressmaker suit whose jack- 
et has waist-accenting darts that 
continue into its slim, six-gore skirt. 
Precision fit is the key to making 
this pattern work. 

The amount of ease allowed is 
just right for a smooth, flattering 
look, so add according to your mea- 
surements. I can imagine this jack- 
et making an unmatched suit with 
either a soft, full pant or a flared, 
ankle-length skirt. 

From Pavelka, a small Canadian 
pattern company featuring eclec- 
tic pieced garments, comes PV41, 
the intriguing Rambling Rose Jack- 
et (Pavelka Design Studio, PO Box 
561, Gibsons, BC VON 1 VO, Cana- 
da; 604-886-4718). Mark all pieces 
carefully because they can be tricky 
to tell apart. Although any fabric 
works for this jacket, soft fabrics 
suit it best. If you're small, narrow 
the entire neck band by 1 in. or 
taper it to 1 in. around the neckline. 

Full-figured sewers will like Bur- 


Pavelka PV41 


da Plus 3010 jacket, which has a 
flattering, rounded V-neck and ver- 
tical princess seams that make fit- 
ting easy. This style works in a 
broad range of fabric weights, from 
fluid rayon crepe to crisp linen. 
Move the in-seam pocket from the 
princess seam to the side seam to 
eliminate bulk over the tummy. 
Note that the sleeve runs narrow, 
so be sure to measure at the biceps 
and allow at least a 2-in. ease. 


Sportswear separates 

The skirt is now center stage, with 
hemlines ranging from above the 
knee to just above the ankle. The 
skirt of the moment is an A-line 
that ends at or below the ankle and 
is worn with flat shoes or boots 
and a body-conscious knit top. For 
the office, add a shaped top or 
short jacket, never a blazer or 
tailored suit jacket, which looks 
too schoolmarmish. 

Few skirts this season have a 
waistband. Instead they feature 
a contoured facing that sits 
just at or 2 in. below the 
waist. A prime exam- 
ple of along, A-line 


skirt sans waist- 
band is Neue f 
Mode J22434 
(800-862-8586; 
sullivans.net/usa). 
This version closes 
with a side zipper 
and would be stunning 
made in soft lamb or pig suede. 
Add a lining and stabilize the waist- 
line with seam tape to prevent 
stretching. Keep it simple as a 


Burda 3010 


wardrobe basic, or make it spec- 
tacular with piecing, stenciling, em- 
bossing, or machine embroidery. 

For a short, fitted top to go with 
a long skirt, try Kwik Sew 1602, 
which is subtly curved at the shoul- 
ders and waist, and has a flattering 
shaped cap. Cut the front on the 
fold, but maintain the shaped 
center-back seam, and lengthen it 
2 in. Because this pattern is de- 
signed for a knit with no ease 
across the bust, it's very fitted. Add 
4 to 8 in. total at the side seams to 
allow for fitting, and make the 
seam allowances % in. rather than 
the 4 in. recommended. 

Burda 2898 is a curvy, darted 
blouse with a narrow, roll-back col- 
lar and shaped cap sleeve and gus- 
set, which produce a sleek shoulder 

line. Make the tunic in a 











sheer fabric to wear over 
a tank top and narrow 


PAW Prints 
Patterns 
Samurai Shirt 
and Trousers 
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Pattern Review... 


Burda 
2858 


Burda 
2898 


silk pants for evening or the short 
length in silk crepe to wear with 
daytime trousers. 








My choice for a classic trouser 
this season is Burda 2858, which 
has one front pleat, a side- 
vent pocket that extends 

into the center front 
seam for a smooth tum- 
my line, and a straight leg. 
E Although the pattern folds 

the pleat toward the side seam, 
which minimizes the hips, consid- 
er folding it toward center front if 
you have a stomach to camouflage. 
A fabric with drape, such as silk, 
wool crepe, or rayon gabardine, 
is a must. 

Stretch and Sew 706 is a great 
narrow-leg, pull-on pant with flat 
front pleats, a separate elasticized 
waistband, and an in-seam pocket. 
Make it in a knit or a woven, 
adjusting the fit to suit the fabric. 

PAW Prints Patterns Samurai 
Shirt and Trousers ($9.98, 19618 
Canyon Drive, Granite Falls, WA 
98252: 800-691-4293 or 360-691- 
4293; purrfection.com) make a 


Blouse and fluid, roomy duo. The shirt has 


vest, Design and 
Sew Pattern 324; 
pants, Stretch 
and Sew 706 


a stand-up collar, asymmetrical 
front closing, angled back hem and 
is sized XS through 5XL. This big 
shirt with a Japanese flavor can be 
worn by most sizes and shapes. 
Boththe shirt and pants flatter fig- 
ures with full hips and thighs. Al- 
though the jacket pattern shows 
straight side seams, its cut actually 
brings the side seams forward. Its 
back is cut on the bias, so it has a 
beautiful drape. The tapered, pull- 
on pants are an excellent basic. 
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L.J. Designs Asymmetrical 
Tunic and Skirt 


Lois Ericson’s Design and Sew 
Pattern 324, The Wedge ($12 ppd., 
PO Box 5222, Salem, OR 97304; 
designandsew.com), offers a knock- 
out lined vest (short or knee- 
length) with A-shaped wedges inset 
at the front and side seams. The 
side-seam wedge inserts are lined to 
the edge, then stitched in place 
with machine fagoting. In-seam 
buttonholes are formed when you 
insert the front wedge. If you're on 
the prowl for a great vest with sur- 
face-design potential, try this one. 

LJ. Designs Asymmetrical Tunic 
($18 ppd., PO Box 21116, Reno, 
NV 89515-1116; 702-853-2207; 
sewnet.com/l jdesigns) is a sophis- 
ticated T-shirt/tunic with a flatter- 
ing off-center neck and hemline 
that couldn't be simpler to sew. 
This loose-fitting style (shown 








with either short or long 
sleeves and accompanied 
by a skirt with two differ- 
ent hemlines and a vest) 
works great on a tall fig- 
ure. If you're small, use 
a size smaller than 
youregularly would. 
Also stabilize the ] | 
neck edge before top- 
stitching with a 4-in.- 
wide strip of bias fusible. 

For the full-figured sewer, 
Burda 2884 offers a sporty, dart- 
ed shirt jacket and tapered, slim- 
fitting pants with a faced waist- 
line and elastic inset at the side 
back for comfort. I would sug- 
gest interpreting this combo 
in unmatched fabrics. If you 


V 


Burda 2884 top 
(pants shown below) 


side seams at the waist, and use a 
drapey fabric like rayon gabardine 
or Tencel. 

Another great design for full fig- 
ures is Burda 2886. It offers a pair 
of outerwear garments to layer and 
accommodate changes in the 
weather—a windbreaker jacket and 
a collarless vest/jacket with de- 
tachable sleeves. Try quilted satin 
for the sleeves and brushed flannel 
for the body, binding all the edges 
with faux leather. Although it 
seems like a good idea to think 
about snap tape for the detachable 
sleeves, this tape is too heavy and 
will cause the armholes to sag; in- 
stead, use buttons and buttonholes. 


Jacket, Burda 2886; 


€ 7 pants, Burda 2884 
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plan to belt the shirt, taper its » 





“made Y~ Th 


JL ulove p embroider, 


Rat lus Pe / k "ls 
"ETSI king #1+ 
r LUSO D RE rz 
m.s c.t 





yy UT 


Our Embroidery Library contains 
thousands of optional designs available 
on embroidery cards that insert easily 
into your machine. 


Your PC and our optional Husqvarna 
Professional Embroidery System expand 
your creativity. It’s the software that 
industrial experts use, featuring 
Customizing, Conversion, Stitch Editor, 
PhotoStitch, and Digitizing Pro. 


With Customizing Pro, create lettering, 
crests, monograms, design combinations, 
and more. Anything you can draw or 
scan you can sew with our Digitizing 
Pro. Select the area to be digitized and 
it automatically inserts QuickStitch fills, 
borders, running stitches, appliqué, and 
more. With PhotoStitch Pro, simply 
scan in a photo and it's digitized 
automatically. Change any design with 
Stitch Editor Pro using features like 
insert, cut, and paste, plus change the 
stitch pattern with the new PatternMake. 


When you're ready for the best, you're 
ready for the Husqvarna Viking £14. For 
more information on our entire line, 
call 1-800-558-0001 or visit our web 
site at http://www.husqvarnaviking.com 


Husqvarna 


VIKING 


When You're Ready for the Best 
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Coat, 

BI Style 2947; 

^. — top and skirt, 
Vogue 2194 
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ReVisions Patterns 
Skye Lines Dress 


Dresses 
Vogue 2194 is a flattering, versa- 
tile, raglan-sleeve wardrobe, with a 
slim dress, top, long skirt, and 
pants to be made in a knit (I like 
stretch velour) and a vest and hip- 
length jacket designed for fleece 
fabric. Bor- 
rowing de- 
tails from 
ready-to-wear, the 
necklines of the top 
and dress are serged 
(staystitch before 
serging to prevent 
stretching), and a Vel- 
cro square closes the 
top's fold-over neck. 
Diane Ericson's Re- 
Visions Patterns Skye Lines 
Dress ($12 plus $2.50 S&H, Box 
/404, Carmel, CA 93921) is femi- 
nine without being fussy and can 
be made as a top, coat, and vest. 
This dress is quite long, so if you're 
not at least 5 ft. 7 in. tall, you may 
need to adjust its length (at arm- 
hole and hem) and proportion, 
though the princess seams and 
roomy ease in the hips makes this 
easy. Linen, rayon, and velour are 
perfect for this design. 

McCall's 9470, a surplice wrap, 
high-waisted dress flatters just 
about every figure, especially those 
with a smaller upper body and gen- 
erous hipline. Note though, that 
the bodice may prove too small or 
revealing for some and that the arm- 
scye is high and fitted and the sleeve 
narrow. Compare your bust and bi- 
ceps measurements with the pat- 
tern, and allow at least 4 in. of ease 


McCall's 
9470 


Neview.... 


Cityscapes 


at the bust and 2 in. at the biceps. 
Also, stabilize the front crossover 
with a strip of stable-grain fusible, 
like So Sheer, and extend the left 
bodice to the side seam to provide 
more coverage and stability. 

I haven't worn a jumper since my 
Catholic school days, but The 
Sewing Workshop's new dress and 
jumper combo Cityscapes ($21.50 
ppd.; 800-466-1599), which has the 
flair of a chic Parisian shopkeeper, 
has changed my mind. The knit un- 
der-dress is shaped with darts that 
run from hem to bust to produce a 
hip-minimizing bell shape. The 
jumper/tunic has deep, V-shaped 
insets at the side seam, exposing 
the dress’s shaped hem below. 
Make the dress in matte jersey and 
the jumper in flat silk tweed, dévoré 
velvet, or a fluid sheer, and con- 
sider a contrasting fabric for the 
jumper insets. Instructions feature 
a little-known factory technique to 
create an easy lined facing on the 
jumper using no hand sewing. 


Coats/outerwear jackets 

Style 2947 is a roomy, three-quarter 
length, reversible coat with a big, 
dramatic collar that can be pulled 
up like a hood. This is a garment 
that looks good on everyone, even 
with no fitting changes. The taller 
you are, the heavier the fabric you 
can use, but whatever you choose, 
make sure it has real drape. One 
good candidate is an inexpensive, 
jewel-toned acetate taffeta like that 
often used for bridesmaid dresses 
(available at fabric chain stores), 
which you can toss into a hot wash- 


The Sewing Workshop’s 


Vogue 2183 


er and drier. It will emerge with a 
wrinkled pattern that can be 
pressed flat and produce a uni- 
formly crinkled texture that looks 
like a much pricier fabric. 

Vogue 2183 is Issey Miyake’s re- 
versible coat designed for a smooth 
fabric on one side and a high pile, 
like fake fur or fleece, on the other. 
An underarm gusset in the design 
allows for comfortable arm move- 
ment despite the pile’s added bulk. 
Note that you may need to make 
this in a larger size than you nor- 
mally would because the fit is clos- 
er to the body than with Miyake’s 
earlier, more oversized patterns. 
I'd also suggest lengthening the 
coat by 8 in. 

For the perfect dress-up/dress- 
down winter travel coat, make this 
style in arainwear fabric reversing 
to cotton or wool flannel or in silk 
taffeta with a velvet reverse side. 


Marcy Tilton sews and tests patterns in 
Takilma, Ore., and thanks the following 
sewers for their expert help in testing 
patterns for this review: Rosemary 
Berwald, Los Gatos, Calif.; Lynette By- 
ron, Fresno, Calif.; Pat Dickinson, Escon- 
dido, Calif.; Cindy Eckhardt, San Jose, 
Calif.; Sharon Francia, San Jose, Calif.; 
Alexis Frater Holmberg, Carmel Valley, 
Calif.; Elisabeth Gillem, Portland, Ore.; 
Grace Grinnell, Bend, Ore.; Gayle 
Gutekunst, Fresno, Calif.; Gale Grigg 
Hazen, San Jose, Calif.; Sara Stolz, 
Poway, Calif.; Joyce Giosso, Hayward, 
Calif; Celeste Percy, Eugene, Ore; Sheri 
Rand, Eugene, Ore.; Sandy Scrivano, 
Carmichael, Calif; and Connie Tsuruda, 


San Jose, Calif. 























X the 1998 World Quilt Competition, two-thirds of the winning 
machined quilts were sewn on Berninas because of their powerful motor, 
precision stitching and special quilting extras. 

Now, here are two new reasons to choose Bernina for quilting, 


Introducing the Quilter's Edition and 
Quilters Platinum Edition. 
hese new editions feature a special quilt package of stitches 
(like stippling, hand-look, blanket and feather stitches), a powertul 
DC motor for working with layered fabrics and batting, and Bernina s 
exclusive hands-free presser foot litter (quilters call it their third hand ). 


Now with free accessories, too. 

I vou choose yours now, we'll give you our quilting instruction booklet. 
d precision walking toot and a | 4 patchwork foot — a S100 value! 
Come see why everyone trom beginners to the 
Competition winners call these their dream machines. 








Nothing Sews Like A Bernina. Nothing 


Quilts shown were sewn on Berninas by winners in the 1998 World Quilt Competition 
Laura Cater-Woods. Carolyn J. Susac. Emilie M. Belak, Zena Thorpe, Elsie M. Campbell, Merrilyn George 


In the US call 1-888-BERNINA, or visit www.berninausa.com. In Canada call 1-905-475-9365 
VN 








Bargains Galore for 
Holiday Giving 
to others, to yourself! 


All 17 TV Series Books 
$170 * 7 s/h 


Single Series Book 
$15 + 2.50 s/h 

Two Series Books 
$22.50 * 3.50 s/h 


One TV Series Video 
$60 + 5 s/h 

Two TV Series Videos 
$90 + 6 s/h 


1-800-237-4415 


The Sewing Connection 
786 Cheltenham Way 
Plainfield IN 46168 
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| immediate refund. (CT residents add 6% sales tax, Canadian 
residents add 796 GST.) ITEM 070129 
| L] Mypaymentis enclosed. | | MC |) VISA |] AMEX 
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Ambiance Bemberg Rayon Lining $5.25/yd(Reg$6.50) Hang Loose Polyester Lining $3.50/yd(Reg$4.50) 
HTC Satin Weave $4.25/yd(Reg$595 Flex Weave $4.50/yd(Reg$650) Textured Weft $2.95/yd(Reg$3.95) 
Ott-Lite $56.00(Reg$80.00) Ott-Lite Floor Lamp/Flex-Arm Plus $119.95(Reg$169.95) Flex-Arm Lamp $69.95 
Havel’ s Embroidery Scissors $18.95(Reg$27.00) Universal Presser Foot Lifter $38.95(Reg$54.95) 
SmartSizer $65.00(Reg$100.00) Amazing Designs 20 Designs $35.00(Regs50.00 10 Designs $21.00(Reg$30.00) 
Pfaff 7570 Memory Card $65.95(Reg$9995 Mat Smoother $13.95(Reg$19.95 Omnistrips $7.20(Reg$9.95) 
Bonfit No Hands Elastic Wizard Foot $27.95(Reg$39.95) Tilt’ Able $38.95(Reg$54.95 Buzz Tool Plus $69.95 
Sulky KK2000 Spray Adhesive $9.50(Reg$12.99 Puffy Foam 2mm $3.60(Reg.$499 3mm $4.80(Reg.$6.99) 
Madeira #40 Thread $2.15 Madeira Polyneon $1.65 OESD Magician Software $359.00(Reg$599 00) 
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Sew a sassy, modern, 
silk-taffeta vest that 
gets its character from 
a century-old detail. 
The trio of bias-bound, 
flattened ruffles on the 
vest on the facing page 
was inspired by a late 
1860s bodice, shown in 
the author's illustration 
at right (vest in the 
photo adapted from 
Vogue 9633; pants, 
Vogue 9203). 
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RUFFLE 


Borrowed from a vintage bodice, 
here's a sugar-free, flattened 
ruffle with style 


by Caroline Cutrona Hottenstein 


is ook in fashion magazines in my collection dating from the 
$ and you'll notice that even late 1860s, shown in my illustra- 
d the best couture designers tion below. Although ruffles have 
x borrow ideas from fashion been widely used and extremely 
a history from time to time. versatile in nearly every period of 


iue Adapting details from vin- 
tage clothing can add a fresh note 
to almost any modern garment, 
and after 20 years of collecting 
unique garments from the late 
18th to the late 19th century, I 
have a resource that I often use to 
stimulate ideas. In addition 
to creating period re- 
productions, | love to 
borrow a single vin- 
tage detail to lend 
simple elegance to a 
contemporary design. 
The flattened ruffles on 
the sleeveless top/vest on W 
the facing page are just 
such a detail, and were in- 


spired by a tightly fitted bodice 






fashion history, I find most of them 
just too fussy to work well on a 
modern garment, at least for my 

understated taste. 
By contrast, the ruffles on this 
vintage bodice are tacked down 
every few inches to flatten them 
and to create a sculptural 


‘fg 


/ i ; 
m a ing and feel com 


d fortable wearing. I 


texture I find engag- 


also love this gar- 
" ments subtle use of 
three shades of a sin- 
gle color of silk: Two 
. shades of olive-brown silk 
taffeta alternate in the 
bodice, and layered ruffles, 
with silk charmeuse in a similar 





^w. 


Asymmetry and tone-on-tone 
fabrics reinforce the subtle 


character of these flattened ruffles. 


color, are used as an accent to bind 
the ruffles' edges and pipe the bot- 
tom edge of the vest. 

I decided to try using the flat- 
tened ruffles on a vest similar in 
shape to the original bodice, but 
still extremely wearable today. And 
with the current fashion fascina- 
tion with the 1940s and the fitted 
waistline, | wanted a simple, waist- 
length vest cut close to the body. 


Pattern shapes that work 
In the pattern books, I found a 


number of vest patterns that could 
easily be adapted to accommodate 
ruffles. I chose Vogue 9633, which 
has princess seams and a slight 
flare at the hem, because I like the 
shape and the high, round neck- 
line reminiscent of a vintage 
bodice. I changed the vest's arm- 
scye princess seam to a shoulder 
princess seam, so the ruffles could 
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Design ideas 
Use a group of flat 


detail to many simple 
garment styles, for ex- 
ample (clockwise from 
top): at the neckline of 
a wrap dress, in linen/ 
silk blend (style 2766 ); 
the hem of a short skirt 


of a wide, cropped 
top (Burda 2942), in 
cashmere knit or 
^"  —. garment-weight 
/4 * — suede; the cuffs 






| ofa sheath dress, 
A in wool jersey 

|. | (Vogue 9744); and the 

|»... hem of a shapely jacket, 


in fine woven wool 
(Vogue 1721). 


ruffles to add a polished 


(Vogue 9773) and waist 


follow the seamline up to the 
shoulder. You can also try New 
Look6576 or Vogue 1847 or 9878. 


A crisp, supple fabric 

When I chose fabrics for my vest, | 
wanted to find the same soft, 
mousy browns used in the origi- 
nal bodice shown in the drawing 
on p. 32 (and no, the color hasn't 
faded over the years—by examin- 
ing the fabric inside the seam al- 
lowances, I discovered that this 
was the original color). But the 
closest I could find were the three 
subtle shades of olive you see in 
the new vest. 

Although the ruffles will work 
well sewn in many types of fabric— 
experiment with samples to see the 
ruffles each produces- 1 like the 
silk taffetas used in the original 
garment. They give the bias-cut 
ruffles a beautifully crisp, flat tex- 
ture with plenty of body. 

I opted for silk taffeta with a 
charmeuse trim, using the darker 
taffeta for the outer ruffles (and 


the vest's accompanying pants); 
the lighter taffeta for the vest body 
and central ruffles; and the 
charmeuse for the ruffle bindings, 
the lapped band at the center of 
each ruffle group, and as piping at 
the vest’s lower edge. For a smooth, 
unobtrusive finish at the neck and 
armhole edges, I bound them with 
a narrow bias band of the lighter 
silk taffeta, in lieu of facings. 

For the body of the vest, either 
silk organza or medium- to heavy- 
weight cotton batiste (both should 
be prewashed) would work well as 
an underlining. I suggest China 
silk for the lining, plus a strip of 
nonfusible, woven interfacing at 
the center fronts to support the 
buttons and buttonholes. 

You'll find many shades of silk 
taffeta, charmeuse, and China silk 
available through mail order from 
both Super Silk (PO Box 527596, 
Flushing, NY 11352; 718-886-2606 
or 800-432-7455, in the United 
States) and Thai Silks (252 State 
St., Los Altos, CA 94022; 800-722- 


CONSTRUCT AN ASYMMETRICAL T RIO OF RUFFLES 


This trio of flattened ruffles is easy to assemble and looks great worked in subtle, tone-on-tone shades of silk 

taffeta. Use a bias strip 1% in. wide by one and one-half times the desired finished length for each ruffle. Make 
two in a dark shade and one in a light tone; then bind one outer edge of each, as explained in the text on the 

facing page, in a third lighter shade of charmeuse. 


1. Pin outer dark ruffle to 
vest front with ruffle's raw 
edge % in. from princess 
seam, and stitch in place. 


2. Add inner dark ruffle 
with raw edge % in. from 
raw edge of first ruffle. 


3. Lap seam allowance 

of light ruffle over seam 
allowance of outer dark 
ruffle, with bound edge of 
light ruffle facing toward 
CF, and stitch. 


Stitch % in. from ra 
edge of ?é-in. flap. 





4. Place lapped bias band 
(see the top drawing on the 
facing page) to cover raw 
edge of light ruffle, with lip 
facing toward CF. Open 

last fold of lapped band, 

and pin to vest on %-in. flap. 
Stitch to vest % in. from raw 
edge of flap. 


5. Close final fold of lapped 
band, and invisibly slipstitch 
lip by hand to secure. 


ond; all other photos: Sic 
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Illustration on p. 32: Car 


FINISH CENTER OF RUFFLE TRIO 
WITH LAPPED BIAS BAND 


After constructing three-part ruffle as explained in the bottom drawing on the facing page, fold and press bias strip 
to create decorative detail at the center of each ruffle group. 


L— % in 3 in —t vin + in 


1. Cut 1%-in. bias strip. 


7455; free catalog). Each company 
will send samples for a small fee. 


Easier than they look 

The asymmetrical grouping of 
three ruffles looks complicated, but 
it’s actually quite easy to construct. 
You'll sew and add the ruffles after 
stitching the princess seams but 
before assembling the vest. 

Cut 1%-in-wide bias strips for the 
ruffles, marking the wrong side 
with tape or chalk. The length of 
the strip needs to be one and one- 
half times the measurement of the 
finished ruffle (for example, if 
the front bodice measures 18 in., 
then cut the strip for the ruffle 
27 in. long). Cut two ruffle lengths 
of the dark taffeta and one of the 
light for each side of the bodice. 

From the charmeuse, cut l-in. 
bias strips to bind one edge of each 
ruffle strip. Pay careful attention 
to the right and wrong sides. For 
each front, you'll need two strips of 
darker taffeta, one bound on the 
leftedge and one on the right edge; 
for the left and right fronts, re- 
spectively, you'll need a strip of 
lighter taffeta, one bound on the 
right edge and one on the left. 

To bind an edge, first prepare 
the strip: Fold and press it in half 


c *& in. ——] 


2. Fold and press % in. on left edge 
of strip and % in. on right edge. 





lengthwise, wrong sides together, 
then fold and press each raw edge 
to the center. Place the ruffle and 
binding right sides together, align- 
ing the raw edges, and sew along 
the binding's first foldline. Then 
wrap the binding to the wrong 
side, folding under the raw edge, 
and slipstitch it by hand to secure 
the binding. 

Gather each ruffle % in. from the 
unbound edge, either sewing run- 
ning stitches by hand or machine- 
basting. Distribute the gathers 
evenly, and attach the ruffles to the 
vest fronts as shown in the drawing 
on the facing page. To cover the 
lighter ruffle’s raw edge, make two 
lengths (one for each side of the 
bodice front) of the lapped bias 
band, starting with a 1%-in.-wide 
strip, folding and pressing it as 
shown in the drawing above, and 
stitching it in place. 

Now you're ready to assemble the 
vest. Sew the shoulder and side 
seams, catching the upper ends of 
the ruffles in the shoulder seam. 
Add a 4-in.-wide charmeuse pip- 
ing to the lower edge, stitching the 
lower ends of the ruffles into the 
piped seam. To line the vest, as- 
semble the lining, and join it to the 
vest, right sides together, at the cen- 


3. Fold another % in. on right edge 
of strip, and press lightly. 


ter front and lower edges only. 
After turning, pressing, and un- 
derstitching the piped seam, add 
4-in.-wide bias bindings, instead 
of facings, to finish the neck and 
armhole edges. 

To complete the flattened effect of 
the ruffles, tack them every 2 in. or 
so, without catching the lining, and 
hide your stitches. Handmade but- 
tonholes in long filament silk 
buttonhole twist thread, like Tire 
(available from Things Japanese, 
9805 N.E. 116th St., Suite 7160, 
Kirkland, WA 98034; 425-821- 
2287) or Kanagawa (available from 
YLI Corp., 161 W. Main St., Rock 
Hill, SC 29730; 800-296-8139), 
sewn as shown in the drawing at 
right, add one more vintage detail 
to my modern interpretation. 

Try using these interesting flat- 
tened ruffles on other garments as 
well; the sketches on the facing 
page will get you started. I think 
you'll find that this simple detail is 
as applicable today as it was more 
than 100 years ago. * 


Caroline Cutrona Hottenstein of 
McLean, Va., is an artist specializing in 
botanical watercolors. Her part-time 
addictions include collecting vintage 
garments. 


HAND-SEWN 
BUTTONHOLES 


After cutting buttonhole 
opening, reinforce cut 
edge with buttonhole 
stitches. Working right 
to left, loop thread to left 
and down to right. Insert 
needle as shown, with 
thread under needle 
point and eye. Pull 
needle up to place loop 
of stitch on fabric edge. 
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Curved quilting and topstitching isn’t as hard as it looks, 
once you know the ropes. Quilts show off curved quilting 
wonderfully and can provide large areas for practicing (the 


author’s 47-in.-square quilt, made in 1994, is shown above). 


Once you 
discover your 


best turning 


direction, you'll 
be stitching 
smoothly 


by Shirley Botsford 


hether I’m making 

clothes or quilts, 

| often add a lot 

of curved machine 

quilting, as you can 

see in the examples 
shown here. I’ve been asked so fre- 
quently how I manage to stitch 
such smooth, consistent curves 
that I finally sat down and tried to 
figure out what I’m doing. In truth, 
l've been stitching curves for so 
long that I’ve never really analyzed 
my process until recently, but be- 
cause I have, my students have 
been getting considerably better re- 
sults. And even though my tech- 
niques are focused on quilting, they 
apply equally to curved seams 
and topstitching. 

I'll describe my techniques in a se- 
ries of exercises designed to help 
you find your preferred hand posi- 
tions, machine settings, and mate- 
rials when stitching many types of 
curves. Of course, these are just ex- 
ercises, not commandments. Ás you 


Photos except where noted: Scott Phillips; model photo: Jack Deutsch; hair and makeup: Susanna Perks 











settle comfortably into your prefer- 
ences, feel free to vary, combine, 
and invent your own unique com- 
bination of these ideas to suit your- 
self and your projects. Whatever 
you come up with as a beginner 
will probably change and evolve as 
you stitch more and more curves. 


Entirely suitable 

for beginners 

Until you try them, it may seem 
that the densely packed rows of 
concentric or parallel stitching you 
see on my quilt at left, my jacket at 
right, and in the following exercis- 
es wouldn't be appropriate for be- 
ginners because they must be very 
revealing of the slightest inaccura- 
cies. In fact, a collection of parallel 
lines actually tends to hide indi- 
vidual stitches; a less-than-perfect 
single line of curved stitches is far 
more visible and obvious. So the 
design on the jacket is actually a 
great starting project. In the illus- 
trations on p. 40, you'll find a few 
other ideas for curved designs for 
garments and quilts, along with 
some guidelines for marking the 
design on a jacket. 


Carefully set up your fabric 
layers and machine 
All of the following exercises, as 
well as my own curved stitching, 
are done without an embroidery 
hoop, because I'm careful to use 
stabilized fabrics or fabric layers 
that provide enough body to elim- 
inate the need for one. When work- 
ing with softer fabrics, batting adds 
maximum texture. 

In the chart on p. 38, you'll find 


my suggestions for setting up your 
layers and stabilizing them when 
using different kinds of fabric. Tl 
describe specifically how I set up 
and stitched the jacket shown at 
right after we have gone through 
the exercises. 

Optimizing your work area, your 
machine, and your materials can 
make a dramatic difference in your 
turning abilities, as the exercises 
will show you. Nothing is more 
frustrating than trying to turn 
smooth curves on a free arm. If 
your machine doesn't have a table, 
improvise as large a flat working 
area as you can (for an illustrated 
idea for enlarging your work sur- 
face, see Threads No. 79, p. 16). 

The more extreme the curve 
youre stitching, the smaller your 
stitch should be (even as small as 
5mm), because smaller stitches 
will slow down the feeding of the 
fabric. As, or if, the curve relaxes, 
you can lengthen the stitches. If 
your machine has a slow speed, be 
sureto use it. For smoother curves, 
try stitching slowly but moving 
your fabric quickly. For particular- 
ly intricate or undulating designs, 
try a satiny backing fabric, slip- 
pery side down. For each of the 
following exercises, I suggest you 
cut 8-in. by 10-in. pieces of fabric, 
batting, and backing or stabilizer. 
Then baste them together with a 
double cross, as you can see in the 
top drawings on p. 39. 


Exercise 1: Choose 

a direction and rhythm 
Because everyone is either right- 
or left-handed, we all probably 


REAT CURVES 


have a direction we prefer to swing 
the fabric as we stitch it. Right- 
handers usually want to turn left, 
and vice versa, but our first exer- 
cise, shown in the top illustra- 
tions on p. 39 and the photos on 



















p. 38, is designed to reveal your 
preference without question. As 
you direct your narrowest 
presser foot along the serpen- 
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tine lines in this exercise, piv- 7 T A 
« A ty! 
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right toleft, notice which half 





of the curve feels more com- 


E : 


fortable to you. s. 
You will also see in the 
drawings that the curves 
are marked with suggest- 
ed stopping points. Crit- 
ical to comfortable, con- 
sistent stitching is 
settling into a rhythm 
of stitching and paus- | 
ing—to breathe, relax, 
and reposition your 
hands, and perhaps 
to check the layers for smoothness 
or lift the foot to slightly reposi- Multiple rows of 
tion it. Changes in curve direction curved stitching 
and points of maximum tightness conceal imperfections, 
are natural stopping points, but making this dramatic 
even on continuous-circle curves, — knot-pattern jacket 
(Great Copy Patterns 
855; 414-632-2660) 


a good project for 


youll probably find that stopping 
every 4 or5 in. (or the length you 
can stitch between breaths) feels 
good. I prefer to mark my stop- beginners. 
ping points clearly so I have defi- 
nite goals all through the process. 
And on concentric and repeating 
curves, I will mark each line at 
the same points, so a rhythm gets 
established easily. 

The photos on p. 38 also intro- 
duce the hand position I use fre- 
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Reposition your hands 
parallel to upcoming 
curve at each stopping 
point, as shown in the 
photo sequence above. 


Marking method 


Stabilizing 
technique 


Base fabric 








Batting choice 


Design 


| 

| 

Thread options 
| | 

| suggestions 
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quently to simulate the control I'd 


get from using a hoop, without the 
awkwardness. Hold your hands on 
each side of the needle, gently 
pressing downward and spreading 
apart with your fingers and thumbs 
to hold the layers taut under the 
needle as you go around each 
curve. Use your palms and wrists 
rather than your fingers to com- 
plete the motion, without forcing or 
tensing. Keeping your fingers sta- 
tionary on the fabric, swing your 


Sturdies (cottons, etc.) 


Use your favorite conventional mark- 
ers and pencils. No special handling is 
necessary with firmly woven fabrics. 


Careful pinning is usually all that's 
needed. If batting is extra thick, 
baste at least minimally. 


Satin or slippery backing makes 
turning faster and smoother. Avoid 
flannel and other fabrics that will 
drag on the machine bed. 


Springy polyester gives the most 
definition with firm top fabrics. 


All threads show up well on firm, 
smooth fabrics. Use heavier needle 
for extra-thick projects. 


Wide, parallel channels of uniform- 
width quilting give most graphic 
results. Try decorative machine 
stitches for extra texture. 


"hoop" like a pendulum as you 
move around the curve, reposi- 
tioning your fingers to parallel the 
curve and relaxing your hands after 
each turn and then pause. Pay at- 
tention to how your hands feel, and 
stop when you feel strain. Gradu- 
ally work up to longer sessions. 


Exercise 2: Choose your 
stitch length and backing 
As you can see in the drawings for 
this exercise on the facing page, 


MATCH THE STITCHING SET-UP TO YOUR FABRIC 


Softies (challis, crepe, knits, fleece) 


Soft chalk and iron-on transfers 
distort fabric minimally. 


Basted grid over design area 
works best. 


Smooth, firm cotton provides easy 
turning and maximum control, but 
don't use overly heavy backing or 
you'll lose softness. 


Cotton battings and fleece provide 
loft without too much puffiness. 


Use heavy, high-contrast thread to 
keep it from sinking out of sight on 
soft fabrics. 


Very close, evenly spaced rows create 
good contrast against soft fabrics. 





the next curve is a continuous spi- 


ral. Draw your spiral in the direc- 
tion you prefer. Starting in the cen- 
ter of the spiral with a very short 
stitch length (at least 5mm), stitch 
slowly along the line, increasing 
the stitch length as you work your 
way out to the sides of the piece. 
Notice that tighter curves are easi- 
er with shorter stitches. Experi- 
ment to find stitch lengths you're 
comfortable with at different points 
along the decreasing curve. In this 


Slipperies (satins, silks) 


Markers may spread and won't 
remove easily from shiny fabrics. Try 
drawing design on backing fabric with 
pencil and stitching design from back. 





Use spray-on adhesive basting. | 
Thread basting won't be as effective | 
and may leave holes. | 


Use crisp interfacing cut on bias to 
control without adding stiffness. 


Lightweight fleece or quilter’s flannel 
is all you need. Thicker battings will 
be hardto control. Cut woven 
battings on bias. 


Fine threads, such as rayon, silk, and 
metallics, work well. 


Medium-width, uneven, and 
undulating designs are dramatic 
and obscure difficulties with these 
most challenging fabrics. 
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EXERCISE 1 


Serpentine curves 


Use plain cotton or blend for top and backing and lightweight batting. Baste layers with double 
cross. Then mark design and stopping points, and stitch using hands as hoop, as explained in text. 





EXERCISE 2 


Spiral curves 


Use cotton top; back half with satin, half with plain backing. Basting lines mark stopping 
points. Stitch, starting at center of spiral and using short stitch length for tight curves. 





EXERCISE 3 


Feather curves 


Use cotton top and preferred backing. Each feather consists of 
two curves. Stitch curves in same direction, working up one side, 


down the other—stopping twice for each feather at points shown. 





T hen try the circular version 
of feathers (for extra credit). 





exercise, back half of the sample 
with satin and half with a normal 
backing, so you can experience 
the difference and decide which 
texture you prefer. 


Exercise 3: Fine-tune 

your discoveries 

This exercise puts all the elements 
you've explored together into one 
symmetrical design, a traditional 
quilted feather. Mark and back a 
design similar to the one pictured, 
using a pattern or template to help 
keep the feather loops regular. Note 
the order, stopping points, and di- 
rections you'll want to use to com- 
plete each curve within the motif 
on both sides of the center. Using 
a stitch length you like, find the 
rhythm that will take you from 
curve to curve and up one side and 
down the other, in the most con- 
sistent and comfortable way, as you 
continue to experiment with hand 
pressures and positions. 


Exercise 4: Try pivoting 
Now you're ready for a somewhat 
more advanced technique, which 
still takes advantage of all you've 
settled on: pivoting while holding 
down a central point with one 
hand and without holding the fab- 
ric down at all. This method works 
with all fabrics that are backed 
well—except the softest and most 
slippery. Layer and baste your sam- 
ple as before, and set a comfort- 
able stitch length. 

Mark a quarter-circle centered on 
one of the corners of your next lay- 
ered sample, and set it under the 
presser foot so the curve swings in 
the direction you prefer (see exer- 
cise 4 on p. 40). Grasp the sample 
at that corner, and pivot it from 
there as youstitch, guiding the fab- 
ric with your other hand without 
pressure. Work slowly, rotating the 
fabric around on its center. Using 
your presser-foot width as a guide, 





EXERCISE 4 


Pivoted curves 
Use cotton top and preferred backing. Mark quarter-circle centered on corner of sample. 
Grasp corner as pivot point while stitching. 





OTHER CURVED DESIGNS 


Parallel paths 


When planning densely stitched parallel curves (as on the jacket 
on p. 37), make a pattern or template for marking the outline 
of the path; then stitch along one side, working subsequent rows 
by following the first 
one. Generously back 
garment areas to be 
stitched (or back 

all sections equally) 

to reduce contrast 
between backed and 
plain sections. 


stitch parallel channels across the 


sample until the entire piece is cov- 
ered, gradually picking up speed 
and increasing your stitch length. 

Pivoting isn't confined to large, 
circle-like curves, because virtually 
every curve can be thought of as be- 
ing built up from parts of circles or 
semicircles, and each of these could 
be stitched using a pivoting mo- 
tion. It will probably feel easier 
than hoop-holding when you get 
used to it. I usually settle into some 
mixture of pivoting and holding as 
| stitch my own work. 
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Outlined shapes 


Mark radiating pivot lines to 
keep concentric curves aligned. 


With practice, you 
may prefer this hand 
position for pivoted 
curves. Use one hand 
as a pivot at the center 
of your curve, and 
guide the fabric in your 
preferred direction 
with the other hand. 


Single enclosed motifs 


Use printed fabrics as backing and stitching 
guide (sew from the WS) for placing and 


guiding around small curved motifs. 





Work small and flat 


As you plan curved stitching pro- 


jects, there's no mystery about the 
best way to proceed: Always try to 
work on the smallest, flattest pieces 
so they'll be easy to maneuver. 
When selecting the pattern for the 
jacket shown on p. 37, I made sure 
therewere no darts that would need 
to be stitched before topstitching. 
After testing, I decided batting 
wouldn't be needed, so I backed 
each pattern piece with Shape-Flex, 
a woven, fusible interfacing that 
both stabilized the design area and 





provided structure for the jacket. 


| set the top tension very loose to 
accommodate the heavyweight 
thread and pressed after stitching 
each closely packed row, which re- 
duced rippling. | also switched to a 
zipper foot after the first row so 
that I could see the previous one 
more clearly. You don’t want any 
surprises as you settle into your 
stitching rhythm. * 


Shirley Botsford writes and teaches [rom 
her Victorian bed-and-breakfast in 
Beacon, N.Y. 


Process photo: David Page Coffin; illustrations: Karen Meyer 


Sloan Howard; fashion dlustrations: Michael Crampton 
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WHICH 


SERGER 
STITCH 


WHEN? 


Even the most basic serger 

can produce several stitches. 
Here's a look at the whole family 
of stitches and the best use for each./ 


by Millie Schwandt 


erged stitches add stretch 

and strength to seams, 

simplify edge-finishes, 

and even embellish a gar- 

ment. But there are so 

many stitches to choose 
from, it’s hardto know which stitch 
to use on which fabric or when not 
to serge at all. Some of these ques- 
tions can be answered by learning 
the standard serger stitches and 
their attributes. 

Be aware that not all sergers can 
make every stitch, so check the ma- 
chine's manual to see whatit can do. 
And if you're shopping for a new 
serger, make sure the model you 
choose has the stitches you want. 


To serge or not to serge 

To decide whether to use your serg- 
er instead of a conventional ma- 
chine, it's important first to un- 
derstand the difference in these 
two types of stitches: On a serger, 
the looper threads are looped and 


interlaced—in effect, knitted—with 
the needle thread(s); on a standard 
machine, the bobbin thread locks 
with the needle thread. 

Next think about your fabric, how 
youll use it, and how often you'll 
wash it. Will it be a knit you'll wash 
frequently? A woven destined for 
sportswear and a one-season life 
span? Or a sheer, crinkled fabric 
for a loose-fitting garment? In all 
these cases, the serger is the way to 
go for seaming and edge-finishing. 
But if you're making a straight wool 
skirt or a linen blazer, serging the 
seams will yield bulky lines rather 
than the smoothness of pressed- 
open seams. And if you plan to line 
your garment, finishing edges with 
the serger is a waste of thread be- 
cause all seams will be enclosed. 


Selecting 

a serger stitch 

When you do opt for a serged seam 
or edge-finish, choose the stitch 


that matches 
the needs of 
your garment. 
Keep in mind 
that a serger 
stitch with fewer 

threads can have a lot of 
strength and stretch. Stitches 
with more threads tend to be 
bulkier rather than stronger, 
though there are exceptions, like 
the superstretch, three-thread 
wrapped stitch. And stitches in- 
corporating the chainstitch make a 
stable, nonstretchy seam. 

As arule, use a narrow stitch with 
fewer threads for lightweight fab- 
rics, wrapped stitches for maxi- 
mum stretch on knit seams, over- 
lock stitches for standard seams 
on knits and wovens, and wider 
overlock stitches with the most 
threads for ravelly or bulky fabrics. 
Flatlock stitches are wonderful for 
sportswear that needs to be comfy 
on the inside, and rolled-hem 







All serger stitches are 
not created equal. A 
bathing suit seam needs 
strength, stretch, and 
comfort; a sheer 
layered skirt benefits 
from a delicately serged 
edge finish. When 
selecting a serger stitch 
to seam or finish an 
edge, consider the 
fabric's weight, whether 
it's knit or woven, 
stretchy or stable, or 
has a tendency to fray. 
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Match stitch width to 
the fabric used. Gener- 


ally, wide stitches with 
more threads work well 
on heavy or loosely 
woven fabrics, and the 
soft finish of medium or 
narrow stitches with 
fewer threads look best 
on fine fabrics. The 
samples, from top to 
bottom, include the 
five-thread stitch and 
four-thread overlock 

on loosely woven wool; 
three-thread overlock 
and two-thread 
overedge on linen; and 
two-thread overedge 
and two-thread rolled 


hem on organza. 
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stitches finish delicate sheers beau- 
tifully. Thread tensions may need 
adjustment depending on the par- 
ticular fabric and for flatlock and 
wrapped stitches. 

To reduce the bulkiness of serged 
seams that use a lot of thread, use 
a long stitch length. Be sure to ex- 
periment with stitch length on a 
sample first. If the stitches are too 
far apart, the resulting seam may 
not be strong enough, especially 
on loosely woven fabrics. 

On many machines, for two- and 
three-thread stitches, you can 
choose between using the left nee- 
dlefor a wide stitch, the right for a 
narrow stitch, or using the ma- 
chine's rolled-hem function to pro- 
duce a very narrow stitch (see the 
photo at left). And don't forget em- 
bellishment: Take advantage of the 
fact that a serger's loopers don't 
pierce the fabric, meaning you can 
use heavier, decorative thread in 
one or both loopers to turn a seam 
or edge-finish into a design element. 

The names of the stitches may be 
confusing at first, and may vary 
slightly from manual to manual, 
but all relate to how the stitches are 
formed. Two-thread stitches are gen- 
erally called overedge, or overcast, 
because the threads don't interlace 
at the needle. Three-, four-, and five- 
thread stitches are referred to as 
overlocked because the needle 
thread interlaces with the loopers to 
form a knot at the needle line. And 
when the looper thread completely 
encircles the edge of the fabric on 
some two- and three-thread stitches, 
the stitches are called wrapped. 

Once you become familiar with 
the wide variety of stitches offered 
on sergers, you'll develop a sense of 
when to use a stitch. Then use 
them often so your garments will 
look better and last longer. * 


Millie Schwandt sews in Eugene, Ore., 
where she teaches at 27th Street Fabrics. 


T wo-thread stitches 


These stitches are made with one 
needle and the serger'slower loop- 
er. Sergers that can make a two- 
thread stitch either move the eye 
of the upper looper out of the way 
or have a converter to block the 
upper looper. Because two-thread 
overedge and flatlock stitches don’t 
lock with the needle, they're both 
strong and stretchy. 


Two-thread 
overedge 






) Needle thread 

) lies across 
T bottom of fabric 

zp and looper 
— =f thread across 
top; threads intersect at edge. * 
Qualities: Lightweight and stretchy. 
Best uses: Superb as edge-finish on 
delicate fabrics. Narrow-width stitch 
is good alternative to rolled hem. 


Two-thread 
flatlock 







: Configuration: 
- Same as over- 
edge but with 
fabric layers 
pulled apart to 
lie flat. Sewing 
with wrong sides together places 
lower-looper thread on outside; 
sewing with right sides together 
places needle thread on outside. * 
Qualities: Stretchy and strong; 
reversible stitch that looks good 

on both sides. 

Best uses: Seams òn sportswear, 
outerwear, and sheers (in narrowest 
width); decorative stitch on wovens 
and for piecing. 


Two-thread 
wrapped 






- Configuration: 
| Lower-looper 
| thread wraps 
d around fabric's 
— = edge from 
front to back, locking with needle 
thread at needle line.* 

Qualities: Strong and stretchy. 
Best uses: Seams on lightweight 
fabric, or edge-finish (nice with 
decorative thread in looper). 





Three-thread stitches 


The most common three-thread 
stitch uses a single needle thread 
and both the upper- and lower- 
looper threads. But some ma- 
chines can make a three-thread 
wrapped stitch, in which a single 
lower-looper thread wraps around 
the fabric's edge to lock with two 
needle threads, producing a stitch 
that's very stretchy and strong. A 





n SLE Ma a aa 
Two-thread ui NW E y 
rolled hem | ' | 
ES Configuration: 
TA Same as two-thread 
iem wrapped in 
pee = narrowest width. 

Qualities: Narrow and strong. 
Best uses: Edge-finish on lightweight 
and sheer fabrics. Not generally 
used as seam. 





Two-thread 
chainstitch 
F Configuration: 
A Special chain 
Fl SS needle interacts 


with separate 
forward chain 

epe as looper. Needle 
thread appears as straight stitch 

on top of fabric, looper thread lies 

in coil between knots of needle 
thread on bottom. * 

Qualities: Not stretchy, 

unravels easily. 

Best uses: Basting, decorative 
topstitching, and chain production 

(chain must be started in fabric but 

can continue without fabric). 





LEGEND 


I9 Left-needle thread 

BU Right-needle thread 

888 Left chain-needle thread 
[| Right chain-needle thread 


ma Upper-looper thread 


| Mili Lower-looper thread 


$99 Chain-looper thread 


either needle to produce an alternately 
wider or narrower stitch. 













Christine Erikson 


Illustrations 





converter is used to block the 
action of the upper looper. 

Although it uses three threads, 
the cover hem stitch is a different 
animal, using two needle threads 
with the single lower looper act- 
ing as a chain looper. This option is 
available on many four- and five- 
thread machines (the Bernina 2500 
DCE uses three needle threads to 
make the cover hem stitch). 


Three-thread 
overlock 











- Configuration: 
-Looper threads 
interlace at edge 
of fabric like two- 
thread overedge 
' © and lock with 
needle thread at needle line. * 
Qualities: Stretchy, not as strong as 
two-thread overed ge. 
Best uses: Seams on knits and 
wovens. Use inside needle position 
for lightweight fabrics, outside needle 
position for firmer fabrics. Suitable 
seam or edge finish for sheers in 
narrow width. With woolly nylon 
in loopers, narrow stitch can seam 
very stretchy knits. Makes nice edge 
in any width with decorative thread in 
one or both loopers. 


Three-thread 
rolled hem 







2 Configuration: 
| Loosened 
upper-looper 
thread com- 
P pletely wraps 
—* fabric’s edge 
to join tightened lower looper 

and needle thread at needle line. 
Qualities: Strong, but bulkier 

than two-thread rolled hem. 

Best uses: Decorative edge-finishing 
on medium- to lightweight fabrics. 
Can be used to seam sheer fabric. 









Three-thread 
wrapped 





|. Configuration: 
s Two-needle 
threads lock 
with a single 
c looper thread 
that's wrapped around fabric's edge. 
Qualities: Very stretchy, durable. 
Best uses: Great for seams on stretch 
fabrics that must endure stress, such 
as exercise- and swimwear. 


NIN 


Four-thread stitches 





The overlock stitch uses four 
threads distributed between the 
two needles and both loopers. In 


the case of the four-thread safety 
stitch, the two-thread overedge com- 
bines with the two-thread chain- 
stitch. The chainstitch part of the 
stitch doesn't stretch, so it's used 
mainly on woven fabrics for seam- 
ing, especially on ravelly fabrics. 


Three-thread : 


flatlock ^g | 






SOK 






Confi guration: 
^ Tension adjusted 
so fabric can be 
pulled apart 

~~ after seaming. 
Needle thread loosened considerably 
with lower-looper tension tightened; 
lower-looper thread holds the 
seam together. * 
Qualities: Reversible stitch that 
looks good on both sides. Notas 
strong or stretchy as two-thread 
flatlock (woolly nylon in lower 
looper increases strength of stitch). 
Best uses: Seams on exercise wear 
or wherever flat seam is wanted. 
Good for lingerie and fake fur. 


Cover hem 
stitch 







- | Configuration: 
Two.needle 
| threads interact 
«d with a single 

"a - lower-looper 
thread acting . as a chain looper. 
Appears as two rows of parallel 
stitching on right side and looper on 
wrong side. Made like two-thread 
chainstitch, but uses three threads 
instead of two. (The Bernina model 
2500 DCE uses three-needle threads, 
giving the appearance of triple-needle 
stitching on the right side.) 
Qualities: Moderately stretchy 
and strong. 
Best uses: Hem-finishing, 
topstitching, and construction. 





Five-thread stitch 


There is only one five-thread stitch, 
which is a combination of the two- 
thread chainstitch and the three- 
thread overlock. This stitch is extra- 
wide, coming in at 10mm or more, 
depending on the type of machine 
that you have. The five-thread stitch 
is stable and durable, and is good 
for seaming medium- to heavy- 
weight fabrics and those that ravel. 


Four-thread 
overlock 







ASSI 


Ap w: ud AIL 


Configuration: 
| Sometimes 

IF called 3/4 stitch. 

yy Looper threads 

=x meet at fabric's 
edge, locking lth two needle 

threads at stitching line. 

Qualities: Bulkier, more stable than 

three-thread overlock. Extra needle 

thread secures looper threads in place. 

Best uses: Seams where durability 

is important or fabric ravels easily. 

Good for both knits and wovens. 





Four-thread 
safety stitch 


A AAA 


Configuration: 
Combination 
of two-thread 
overedge and 
two-thread 

: ES  chainstitch.* 
Qualities: Stable, durable. 
Best uses: Seaming on woven 
fabrics. Especially functional on 
lightweight fabrics. 


Five-thread 
stitch 


- Configuration: 
Combination 
of two-thread 
chainstitch and 
three-thread 
—— M overlock. * 
Qualities: Widest seam possible 

on ser ger. Stable and durable. 

Best uses: Seams on medium- 

to heavyweight or ravelly fabrics, 
both knit or woven. 
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Pressing tips 
for serged 
seams 


As in regular sewing 
construction, pressing 
is critical for good 
results. Working on 
the inside of the gar- 
ment, first press the 
serged seam from both 
sides to set the stitch- 
es. Then press it to 
one side, and use a 
clapper to flatten it. 
Serged seams that lock 
at the needle line will 
naturally fall away 
from the knot of the 
needle thread and will 
press better with the 
lower-looper thread 
exposed. Plan your 
seams so that they 
can be pressed in the 
direction you want. 

After pressing from 
the wrong side, use a 
press cloth, and press 
from the right side. If 
you can feel the ridge 
of the serging before 
you press, place strips 
of brown paper under 
the seam while 
pressing to prevent 
an indentation from 
forming on the right 
side. —M.S. 
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Think of 


POCKETS 


as Windows 


44 


THREADS 





design opportunity is a 
terrible thing to waste. I 
even examine each new 
pocket I make to see 
what design excitement I 
can wring from it with- 
out interfering with its function. I 
first consider the parts of a pocket: 
Its two essential elements are the 
bag that holds things and the open- 
ing that lets you get into it. And 
then there are those endlessly vari- 
able (and entirely optional) acces- 
sories—flaps, closures, pipings, and 





A cutout window. 
can help you visualize, 


frame, and shape 


your next pocket 


by Diane Ericson 


so on. [ll focus here on designing 
just the two essential parts, because 
between them there are probably 
several lifetime's worth of possi- 
bilities to explore. 


Patch, inset, or hanging 
pockets show up best 
When I want to use pockets as de- 
sign elements, my pockets almost 
always take one of three forms; in 
each case, the entire pocket—bag 
and opening—can be seen from the 
outside of the garment. These three 


pocket styles (see the examples on 
pp. 46-47) include patches, ap- 
pliquéd to the surface of the gar- 
ment; insets, inserted into an open- 
ing in the garment using a kind of 
reverse appliqué; and free-hanging 
pouches, stitched to the garment 
along the top edge only. 

Youll find general directions for 
constructing each pocket in the 
drawings on pp. 46-47, which also 
make clear how the bags and open- 
ings relate and evolve naturally 
from the different structures of 





each type. But from a design stand- 
point, the three pockets are more 
similar than different—in each case, 
you have a chance to design an in- 
teresting outline or shape for the 
whole pocket. 


Cut a pocket-shaped 
window for visualizing 

One of my favorite ways to play 
with shapes is to think of them as 
openings, or windows, with which 
| can frame or highlight other de- 
sign elements—colors, textures, pat- 


pocket design using your actual fabrics and embellishments 
and a single “window” to define the pocket’s overall shape. 
The author's garment above (adapted from ReVisions 107, 
available from the author) incorporates a buttonhole into 
the patch pocket to serve as a closure. 


One outline, many options: Explore endless variations on a 
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CONSTRUCT PATCH, INSET, OR FREE-HANGING POCKETS 
FROM A SINGLE “WINDOW” 


A window is an opening the same shape as your pocket. It’s cut into a piece of cardboard and used to help visualize various aspects of pocket design. 
Patch pockets Lining 


With patch pockets, lined front forms 
an opening when attached to garment. 


Front fabric 
Window 


1. Mark finished patch shape from window 





46 


onto pocket-front fabric. 


pin or baste together. 


turning, and clip curves and corners. 


4. Turn, slipstitch opening, and then 
hand- or machine-stitch to garment. 


Inset pockets 


With inset pockets, opening is 
formed from separate front and 
back layers; pocket is inset into 


Garment 


2. Add seam allowances (s.a.s) all around, 
cut out both front and lining layers, place 
lining WS up over RS of front fabric, and 


3. With RSs together, stitch around, leaving » 
short section of seam unfinished to allow | 





Slipstitch 
closed. 


a’ 


a | 
[^ j 


4 


Pocket back — 


me Lined 
shaped opening in garment. pocket-front 
1. Mark window outline on layers 
arment front and on arranged 
g 8 Outline 


and pinned pocket layers. Add 
s.a.s inside outline on garment, 
and outside outline on pocket 
layers. Interface back pocket 


Wind 
layer and garment behind outline. Jd 





2. Staystitch outline on garment, 
and cut out opening. Clip curves 
and corners; press s.a.s to 

W'S (clipped sections shown 
unpressed). Position opening 
over pocket layers, and stitch 
each garment s.a. to pocket 
outline. Stitch straight edges 
first, leaving curves to end. 


| — Garment 





3. Topstitch around 
opening, if desired. 


terns, embellishments—that I may 
want to include in my garment. 1 
often cut the outline of an entire 
garment silhouette, or perhaps just 
a single pattern piece like a sleeve 
or bodice front, from a sheet of 
heavy paper, and use the window 
that remains as a kind of view find- 
er. I lay the window over an image 
(usually torn from a magazine or 
calendar and full of multiple colors 
and interesting textures) as a way 
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from window 





Garment 


of trying out and easily visualiz- 
ing possible arrangements of col- 
ors in a garment that I’m planning 
to make. 

This same idea is perfect for 
pocket design, because the pocket 
itself, whether a patch, inset, or 
free-hanging pouch, is already a 
kind of window. In each case, the 
outline of the finished pocket will 
frame the fabric layers that make 
up the front, back, and opening. 


Pocket 
outline 











| Garment 





You can even wait to decide which 
type of construction to use, because 
all three will work with almost 
any outline. 

In the photos on pp. 44-45, you 
will see several examples of how 
l've used a single pocket outline 
(both conventional and more ad- 
venturous), cut from a piece of stiff 
paper, to explore possible pockets, 
using just a plain background fab- 
ric and a few layered, potential 


Illustrations: Bob La Pointe 








Free-hanging pocket 


With free-hanging pockets, opening is formed from separate 
front and back layers seamed together; pocket back is hung 
from garment. 


1. Mark finished pocket outline from window onto arranged 
and pinned front and back layers. Add s.a.s, and cut out. 


2. Place back over front, both RSs facing up. Stitch from end to end 
of front shape. Clip at curves, corners, and at ends of seam. Trim 
and turn front to RS. 





3. Fold under back layer on s.a.s, and hand- or machine-stitch 

to garment, bar-tacking at ends of opening. 
Turn under, 
and stitch 
to garment. 


Garment | J 


na 





Pocket-back 
layer 


Lined 
pocket-front 
layer 





Outline 
from window 





A free-hanging pocket fluidly 


dangles from a garment, 





like the author’s vest above 


Alternate method: (an original design with no 


1. Same as above pattern currently available). 


The shape of the window/ 
2. Layer separate lining piece over RS 


of arranged pocket layers. Stitch around, 
leaving small opening to allow for turning. 
Clip, trim, and turn lining layer to back 
of pocket layers. 


pocket can include the back 
(as above) or not (as in the 
example at left). 


3. Hand- or machine-stitch free back edges 
to garment, and bar-tack at ends of opening. 








| 


pocket fronts. Also, in the photos 
and the drawings above, you will 
see further examples of the inter- 
esting directions that using win- 
dows can lead while playing with 
pocket parts. 

It still delights and amazes me 
how easily I can zero in on the 
most attractive arrangements of 
foreground layers to background 
and opening to bag when working 
full scale with real fabric under a 


simple cutout window that repre- 
sents the finished pocket’s final 
outline. I like to use this window 
tool early in the design process be- 
cause the shapes and arrangements 
I come up with may suggest tech- 
niques and shapes I'll want to re- 
peat in other parts of the garment. 
And I always save the cut-out shape 
that made the window; it’s perfect 
for previewing possible placements 
for the finished pocket and is a use- 


ful guide during construction of 
the pocket. 

If you, too, are interested in these 
distinctive pockets, try this tech- 
nique; I think you'll like it as much 
as I do. * 


More of Diane Ericson's pochet ideas 


can be found in Design & Sew pattern 
311, Just Pochets, available from her at 
PO Box 7404, Carmel, CA 93921; 


www.revisions-ericson.com. 
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by John Giordano 


Consider embroidery 
designs' overall 

look and how they 
are stitched out. 
Husqvarna Viking's 
florals (above) have a 


hand-embroidered look: 


They're not heavy with 
stitches, and directional 
stitch changes create 
three-dimensionality. 
Bernina-manufactured 
florals (below) have a 
more machine-stitched 
appearance. 


! he first time I machine- 
embroidered my initials 
on a set of linen napkins, | 
was hooked. Those initials 
looked like my grand- 





mother had spent count- 
less hours hand-embroidering 
them. And because I’m a skeptic— 
and a cheapskate—I’m surprised 
when something like an expensive 
sewing machine makes a big im- 
pression on me. 

Now, many embroideries on 
many loaner machines later (I test- 
ed 19 of the top models), l'm ready 
to share with you the dos and 
don'ts of buying one of these hoop- 
it-up and stitch-it wonders (see the 
chart on pp. 50-51). 

First I'll give you some general 
information about embroidery ma- 
chines so that you can make some 
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smart decisions when choosing 
and buying one of these machines. 
Then I will talk about how involved 
you want to get with machine 
embroidery from the point of view 
of both skill level and finances. 
Finally, I will go over specific fea- 
tures and software and give you 
my opinion of what looks good in 
the marketplace today. 


Begin your research 

and shopping at home 
Contact manufacturers and request 
literature about their machines and 
the designs they produce (see the 
resources on p. 53). Or if you have 
a computer and access to the In- 
ternet, look at the manufacturers’ 
Web pages. Also, review the chart. 
In short, get as much information 
as you can up front to compare fea- 
tures and designs before you head 
out to look at machines. 

Besides commercial machines, 
for those planning to go into the 
embroidery business, there are two 
types of embroidery machines: 
combination sewing/embroidery 
machines, to which you attach an 
embroidery unit (although some 
are built in), and embroidery-only 





First determine the kind of embroidery you want to do, 
and then run some simple comparative tests 


machines. Your space, budget, and 
sewing needs may determine which 
kind of machine you buy, but more 
about that later. 

Collecting all this information 
may seem like a daunting task at 
first, but careful inspection of pho- 
tos and features will soon tell you 
that many of these machines are 
made by the same manufacturer 
and sold under different brand 
names (something you would nev- 
er see in a single-brand store). In 
some cases, aside from the name 
on the front, the machines are iden- 
tical. The good news is all these 
machines embroider in basically 
the same way, give or take a special 
feature or two (see the sidebar on 
the facing page). 

These machines are expensive to 
buy, and they’re even more expen- 
sive to “feed.” You may spend 
$3,000 to $5,000 on the machine 
itself, and then you'll need the de- 
signs, too (if they’re not already 
built in). Plus there are special 
threads, stabilizers, various sizes 
of hoops, and if you want to create 
your own designs, the special soft- 
ware, including a scanner and a 
computer. All these extras can add 


Photos: Scott Phillips 


up—sometimes costing more than 
the machine itself. As a charming 
sewer from Texas once told me, 
"The cheapest thing about buying 
a horse is the horse." 


Start at the end—which 
designs do you like best? 
Machine shoppers usually ask me 
which brand they should buy, but 
I think that's the wrong place to 
start. Instead of first considering 
brand, begin by looking at the em- 
broidery designs offered by the var- 
ious manufacturers. After all, if you 
don't like a model's designs, why 
buy that machine? 

Some manufacturers offer built-in 
designs, including some that are 
licensed (like the Snoopy charac- 
ters in Brother's PE-200, which you 
won't find on another machine); 
others work with plug-in design 
cards (though even those with built- 
in designs can accept plug-in cards). 
Carefully check both built-in de- 
signs and those on optional plug-in 
cards to find designs you like. And 
note that although built-in designs 
are not interchangeable, sometimes 
you can interchange design cards 
among machines made by the same 
manufacturer (see the sidebar). 

Different manufacturers produce 
designs with a look and feel that 
appeal to different tastes: The Japan- 
ese produce designs that are dif- 
ferent from those made in Sweden, 
and Swedish designs are different 
from those made in Germany, and 
so on. Among these designs, you'll 
find everything from fine lace and 
petit point to cartoon characters 
and from primitive country figures 
to sophisticated monograms. Look 
at the choice of stitches used for 
what I call the "stitching out" of the 
designs. Has a lot of effort gone in- 
to designing the stitch patterns? I 
think some are exquisite and look 
very much like hand embroidery 
and others are too dense and quite 


The satin-stitched 
monogram from 
Husqvarna Viking 
(top right) is 
beautifully designed, ^ 
with its variations in 
stitch width to 
shape the letters. 
Husqvarna Viking's 
delicate floral 
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design (top left) has a raised effect in its leaves and flowers. The large-hoop 


designs from Brother (center) are finely detailed and not overworked with 


stitches. Brother's Richelieu embroidery, cutwork, and lettering (bottom) 


can be combined and stitched in one hooping. 


unremarkable. A picture of the de- 
sign in a brochure or manual, of 
course, doesn't substitute for actu- 
ally seeing a design sewn out (you'll 
do that when you shop). But make 
sure the designs you buy for that 
machine are illustrated full size in 
the machine's manual or brochure 
because this provides an important 
tool for placing and combining de- 
signs accurately when you sew. 
Its almost time to look at and 
test specific machines, but before 


doing that, you also need to con- 
sider howinvolved you want to get 
in creating your own designs. 


How much involvement 

is for you? 

There are three broad levels of in- 
volvement in machine embroidery: 
At the basic level (1), you buy an 
embroidery machine and some de- 
signs, if they're not already built 
in, and then just have fun letting 
the machine sew them out. You 


How 
embroidery 
machines 
work 


Mechanically speaking, 
an embroidery 
machine is very simple. 
The needle goes only 
up and down while the 
fabric is held taut in a 
hoop that's moved by 
an armature. 

The machine's soft- 
ware, its "brain," tells 
the needle when to 
sew and the hoop 
where to go. It also 
lets you interact with 
the machine (to vary 
the size of a design or 
rotate it, for example). 

Some of these ma- 
chines come with built- 
in designs, and all let 
you plug in cards with 
additional designs 
you've bought from 
various sources (see 
the resources on 
p. 53) or downloaded 
from the Internet, 
though some designs 
are brand-specific. To 
embroider, select a 
design, decide where 
to place it on your 
garment, hoop the 
cloth, thread the ma- 
chine, touch the screen 
or button, and start. 
You don't even have 
to know how to sew! 


NI 
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Manufacturer 


Bernina 


Brother 





Husqvarna 


Viking 


Key Features 
1. Low-bobbin indicator 

2. Upper thread indicator 
3. Built-in needle threader 


4. Embroidery possible with free arm 
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Brand 


Bernina 


Bernina 


Baby Lock 


Baby Lock 


Bernina 


Brother 


Brother 


Husqvarna 
Viking 


Husqvarna 
Viking 


EMBROIDERY MACHINES REVIEWED 


Model (suggested retail price) 


Artista 180 
Combination, rotary hook 
($4,299) 


1,2,3,4,.6,.8,9,10,11,12, 
13,14,15,16 


Artista 170 
Combination, 

standard Bernina hook 
($3,999) 


Esante ESe 
Combination, 

similar to Brother 8200 
($4,199) 


Espree EM2 

Embroidery only, 

similar to Brother PE-200 
($2,499) 


Deco 600 

Embroidery only, 

similar to Brother PE-200 
($2,199) 


PE-200 
Embroidery only 
| ($2,499) 


8200 
Combination 
($4,299) 


1,2,3,5,6,7,8,9,10,11,138, 
14,15,16,17, some 18 





#1+ 


Combination 
($4,299) 


The Rose 
Combination, embroidery 
is similar to #1+ ($2,249) 


Push-button thread cutter 
6. Built-in designs 
'. Built-in lettering 
8. Design rotation 


have options for varying designs, 
like changing their size or rotating 
them, but you don't need a com- 
puter for this. If you get bored with 
your designs, you can buy more 
and perhaps move on to level 2. 
At the next level (2), you're still 
working with built-in designs or 
design cards, but you want to 
change the designs' shapes, add 
names, or combine bits and pieces 
of several designs to get a new cre- 
ation. To do this, you'll need a com- 
puter and optional customizing 


Key Features 


2,3,4,6,8,9,10,11,12,13, 
14,15,16 


1/2. 3-556, 718,9. 10,11,15, 
14,15,16,17, some 18 


152 Bass 10571412, 18, 
14,15,16,17,18 


9. Design mirroring 
1D. Pattern tracing 
11. Color skipping 

12. Design skipping 


Things I Like 


Large, interactive screen; free-arm 
embroidery; automatic tension; 


My Concerns 


Slow, whiny motor; heavy 
designs; heavy and awkward 
to transport 


connects directly to computer; very 
good digitizing software; maintains 


stitch density when changing design 
size; front-loading bobbin 


Slow, whiny motor; heavy 
designs; heavy and awkward 
to transport; no low-bobbin 
thread indicator 


Large, interactive screen; lots of 


templates 


1.2509 505.60 18.9.1 0511, 12, 
13,15,16,17, some 18 


built-in designs and frames; recent 
design cards excellent with full-size 


Lots of built-in designs and frames 


Top-loading bobbin; 
clunky-sounding 


Top-loading bobbin; 
clunky-sounding; limited 
to smaller designs 


Large, interactive screen; lots of 


templates 


Beautiful designs with full-size 

illustrations; quiet; compact; front- 
loading bobbin; excellent automatic 
tension; switches to regular sewing 
without removing embroidery unit 


Thread holder in front of machine 


13. Text editing 


15. Customizing software 
16. Digitizing software 


software designed for your sewing 
machine by the manufacturer. 

At level 3, you're creating your 
own designs from scratch, using 
optional digitizing software that 
you've installed on your comput- 
er. (Warning: Usually you can'tbuy 
level 3 software without first buying 
level 2 software.) Digitizing isn't 
for everybody, and relatively few 
sewers want this level of involve- 
ment. It requires reasonable com- 
puter skills, an eye for detail, and 
the patience to get the stitches right. 


built-in designs and frames; recent 
design cards excellent with full-size 


14. Combine patterns in memory 


Top-loading bobbin; 
dunky-sounding 


Hoop arm to right of needle 
limits hoop size; thread 
holder on back of machine; 
large designs require reposi- 
tioning hoop on armature; 
design not visible on screen 


Top-loading bobbin; no 
low-bobbin-thread indicator; 
design not visible on screen 


17. Scanner 
18. Full-size design illustrations 
in manual 


Fortunately, you can start at level 1 
and add the other levels later. 


Now you're ready to shop 

Narrow your choices, and select two 
or three candidates to actually test- 
drive. Make an appointment with 
the dealer (don't just drop in and 
expect a full-blown demonstration 
when other customers are there), 
and plan to spend at least an hour 
to put a machine through its paces. 
Leave your checkbook and credit 
cards at home so you're not tempt- 





Things I Like 


Compact; built-in hoop armature; 


good scanner; large, interactive screen 


Built-in hoop armature 


Manufacturer Brand Model (suggested retail price) Key Features 
EnVision CE20 
Janome EI Combination, similar to 1,311 1, 12,08, 14505 657, 
New Home ba Memory Craft 9000 some 18 
($3,849) 
8006 
EI Combination, similar to 3,11,12,13,15,16,17, 
pe Memory Craft 5000 some 18 
($2,399) 
jai Gave AUS cat t PO 1,3,11,12,13,14,15,16,17, 


New Home 


Combination 


some 18 


($3.799) 


Janome des 3,11,12,13,15,16,17, 
N H Combination EE s 
ew Home ($2,399) 
19000 


Memory Craft 5000 


Combination, 


Sears 
Kenmore 


similar to older model 


3,8,10,11,12,13,14,17 
Memory Craft 8000; does 


not take large motif cards 
($1,800) 


Creative 7570 


Pfaff Pfaff 


Combination 


($4,398) 


|! 7560 


1,2,3,6,7,8,9,10,11,12,13, 


14,15,16,17 


Combination, 


Pfaff 


embroidery similar to 


Creative 7570 


($3,399) 


XL 1000 


Singer Singer 


1,2.8,5,6,7,8,9.10.1 Te 142 
Combination 


13,14,17 


($4,299) 


XL 100 
Combination 


Singer 


2,3,5,10,17 


($3,499) 


EU-1 
Embroidery only 


Singer 


2:6,7,8,9.11,12,13, 15; 


16,17 


($1,499) 


ed into an impulse purchase-this 
visit is for gathering information 
only. But do take along the “Test- 
drive checklist” on p. 52. If you're 
looking at a combination machine, 
test for both kinds of sewing, but 
do so in two separate visits. Never 
assume that just because a machine 
sews well, it’s a great embroidery 
machine, too (and vice versa). 
Most embroidery machines, re- 
gardless of brand, differ only in a 
feature or two (see the chart). Yet 
some features are very attractive, 





so I’ve highlighted them below. And 
if you’ve fallen in love with the de- 
signs of one machine but it doesn’t 
have a specific feature you're look- 
ing for, I've also included a do-it- 
yourself alternative. 


Built-in needle threader—Some 
designs require up to 20 thread- 
color changes, so this feature can 
be a great help. Alternative: You 
can buy a needle-threading gad- 
get for less than $5 from your 
sewing-machine dealer. 


Compact; built-in hoop armature; 


My Concerns 


Ho-hum, smallish designs; 
can't rotate or mirror-image 


| Ho-hum designs; no low- 

| bobbin-thread indicator; 
can't rotate or mirror- 
image; can't use some 
Memory Craft 9000 cards 





| Ho-hum, smallish designs; 


good scanner; large, interactive screen | can't rotate or mirror-image 


Built-in hoop armature 


Compact; built-in hoop armature; 


good scanner; large, interactive screen 


Fast, inexpensive software; easy 
to carry; excellent interface; good 
cross-stitch designs; 9mm-wide fill 
stitch possible 


| Large, interactive screen; 
fast; built-in thread cutter; 
very large hoop; easy-to-position 
design; automatic tension 


Automatic tension, built-in thread 
cutter; large, interactive screen 


Very small unit 


Threading path—You will be 
changing thread often for most de- 
signs (though, of course, you can 
embroider any design in a single 
color). You'll want the spools and 
threading path up front, instead of 
behind the machine, so they're easy 
to see and reach. Alternative: Use a 
separate thread stand that holds 
more than one spool, and put it 
where it's most convenient. 


Front-loading bobbin—When you 
run out of bobbin thread, you'll 





| Ho-hum designs; no low- 

| bobbin-thread indicator; 

| can't rotate or mirror- 
image; can't use some 
Memory Craft 9000 cards 


Ho-hum, smallish designs; 
no low-bobbin-thread 
indicator; can't rotate 

or mirror-image 


Must use foot control 
to activate 


‘= ———— 


Top-loading bobbin 


+ 





Top-loading bobbin; no 
low-bobbin-thread indicator; 
can't rotate or mirror-image 


| Must be used with 
computer; limited 
to 4-in. square designs; 
limited designs available 
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Test-drive checklist 


The designs | 
u like What you See: | Wt 
Tm n manual show full-size pictures of desig 
oes 


ions? 
hes in the designs: 
O Do you like the choice an 
g What designs: and how many, 
out of the box? 
C1 Where do you get BEN 
O What do optional design 


d placement of stitc | a 
can the machine embroider "ig 


designs? 


The software | ES 

C] How do you interact with the machine Den 
he designs be flipped horizontally an 

O Can the 


irror images? | | 
As Mo s' size be changed. and does pass E 
geh i. a size changes? (If not, stitches C 
— thick.) Ask to see samples. 
| can you retrace needle steps 
design? If so, how? (Scitch by" 
g back in larger increments 


either sparse 9 
ign is | upted. 
|! m When a design 'S intern 
B to continue embroidering the E 
stitch retracing is good, but jump 
| | i the machine 
— thread breaks during embroidery, jr ec 
Y dti atically and warn you with a beep OF 
stop autom 


gitizing software available? 


C] Are customizing and di MS d 
C) What does customizing and digitizing 
at 


The hardware 
O Does the ‘ice 
ad cutter?" d 

o "s it have a front-loading ane Ñ 

[1 Does it allow for free-arm embroi | uM 

g What hoop sizes are available for Jl pee b. 
CIs the threading path easy to see m sree 

to do lots of behind-the-machine r 


. )* 
: omatic: 
settings aut 
L1 Ape ensi E can regular sewing be done 


OOna combination apis ! 
with embroidery unit In P "m CO ANT 
| verted tro m * 
aan | visit the Sto 
Eon e nsidering a combination ro a inni S 
u're CO i Sehi 
Bes d time to test its sewing capabilitie kin 
TN nothing about how it sews. 


broiders tells you cha 
yi to how the machine sounds. Can you live 
O Listen 


[ Lift the machine. Can it 
an odd-shaped item e Hn 
cee achine has some features that cel ~~ 
3 pa which features she/ sen ; pie 
M Í f. Does 
out a design yoursel. ^77. A 
abo basi 4 sewer's, not an engineer s, persp 
to you Ir 


ily? 
be moved easily? | Y 
like a baseball cap be embroidered: 


e features. 


———— youre ready to shop" ( 


Ses ^ 50)for à further discussion of the 
See "Now 


r. Ask the 
improved. 
make sense 


A ' 





" , =? É LS L i 
_ - = Ns 
sl =, yz ™ 
i — a -a 
~ - 


This large border from Singer 


XL-1000 is built into the machine. 


Here, the green vine is stitched twice to give a shadow effect. 


want to change the bobbin with- 
out disturbing your design in 
progress. This is easier to do— 
and avoids having to remove the 
hoop-if the bobbin hook is in 
front of the machine arm rather 
than on top. Alternative: Always 
start with a full bobbin of fine 
bobbin thread, like Madeira 
Bobbinfil (available from Nan- 
cy's Notions; 800-833-0690). 


Automatic tension adjust- 
ment- Various stitches may 
require different tension set- 
tings, and it's handy to have 
a machine that knows how 
to do this on its own. Al- 
ternative: You can set the 
tension to the manufactur- 
er's recommendation so 
you can keep an eye on 
the results. Then loosen 
the tension by hand if the 
first minute of stitching 
seems too tight. 


Free-arm embroidery— 
Some machines allow 
you to slip your work 
over the free arm to em- 
broider, which is great 
for sleeves. Alternative: 
If your machine does 
not permit you to do 
this, embroider the 
sleeve before assem- 
bling the garment. If 
it's a ready-made gar- 
ment, open the sleeve 
seam to embroider 


the sleeve, or baste 


Hoop size—Embroidery-machine 
manufacturers entice buyers by in- 
cluding among the hoop attach- 
ments a large hoop for large de- 
signs. But the larger the hoop, the 
more difficult it is to keep the fab- 
ric taut, so always use the smallest 
hoop that will accommodate your 
design. (No alternative here.) 


Automatic thread cutter—Push 
a button on the front of your ma- 
chine and, bingo, the upper and 
lower threads are cut automatical- 
ly. Alternative: Get a pair of bent 
embroidery scissors, available from 
Nancy's Notions, and cut the 
threads yourself. 


So what are my 
recommendations? 
Although it's true I never met a 
sewing machine I didn’t like, there 
are some machines—embroidery 
machines included—I like more 
than others. My choice for level 1 
embroidery is Husqvarna Viking 
*1-*. (As Threads went to press, the 


company announced a new top- 


of-the line combo machine with a 
color screen, automatic foot lift, 
and automatic thread cutters, to 
sell for about $5,000.) I especially 
like the designs produced by the 
company’s creative staff; they're 
handsome and well digitized so 
that the stitches lie beautifully. 


Brother is coming on strong with 


wonderful large designs and now 
does appliqué. In the latter case, 
the machine stitches an outline, 


you cut out a piece of fabric that 


the cuff to a hooped tear- 


fits in the outline, then the ma- 
away stabilizer to decorate the cuff. 


chine embroiders the fabric in 






Pfaff's cross-stitch, petit point, and delicate lace designs are 
exceptional (counterclockwise from above). Pfaff's automatic structure 


fill-in creates solid textures, like the herringbone pattern (top right). 





place—and it comes out perfect. 
You also get many built-in and op- 
tional designs with Brother ma- 
chines—lots of frames and shields 
and alphabets. And Brother cards 
are interchangeable among all its 
manufactured machines. 

If you're interested in customizing 
and digitizing (levels 2 and 3), 
Bernina's Artista Digitizing Soft- 
ware, which works on any brand of 
embroidery machine, is an excel- 
lent example of the new genera- 
tion of easier-to-use programs. 

Other manufacturers are not far 
behind and plan new releases of 
their software very shortly. Pfaff 
offers a basic software customiz- 
ing and digitizing package for $400 
and is the only company to pro- 
duce a Macintosh version. 

By looking at the chart, you can 


see there's quite a range of sug- 


gested retail prices. But because 
the dealersets the actual price, it's 
worth calling around (in my area, 
I found one brand selling for 
$1,500 less than suggested retail). 
Generally speaking, the newer the 
model, the closer to suggested retail 
its price will be. And if you find 
the sizable investment daunting, 
why not consider sharing a ma- 
chine and design cards with a 
friend or group of fellow sewers? 
As for choosing an embroidery- 
only versus a combination ma- 
chine, my advice is to have one 
machine for sewing and a sepa- 
rate machine for embroidery. The 
reason is that some designs can 
take a longtime to complete, tying 
up your machine if you also have 
regular sewing to do. Also, buy- 


ing two machines won't necessar- 
ily cost you more than buying a 
combination machine. 

Now that you've considered your 
options, photocopy the checklist 
on the facing page, and take it 
along to test-drive those machines. 
Remember that manufacturers 
tend to replace their machines 
about every two years, and they 
introduce new models to the mar- 
ket just before Christmas. Look at 
these new models, using my shop- 
ping guidelines to evaluate them. 
Take some time making your de- 
cision. But don't take too long— 
you'll miss all the fun of doing 
great machine embroidery. * 


John Giordano, of St.Paul, Minn., is 
the author of The Sewing Machine 
Guide (The Taunton Press, 1997). 


Machine resources 


Baby Lock 
800-422-2952 (U.S.) 
314-349-3000 
babylock.com 


Bernina 
800-405-2739 
berninausa.com 


Brother 

800-422-7684 (U.S.) 
901-373-8500 (Canada) 
brother.com 


Elna 
800-848-3562 
elnausa.com 


Husqvarna Viking 
800-358-0001 (U.S.) 
800-461-5648 (Canada) 
husqvarnaviking.com 


Janome New Home 
800-631-0183 (U.S.) 
905-821-0266 (Canada) 


janome.com 


Sears Kenmore 
888-809-7158 
sears.com 


Pfaff 

800-997-3233 (U.S.) 
800-387-3233 (Canada) 
pfaff.com 

Singer 

800-877-7762 (U.S.) 
800-363-1958 (Canada) 
singerco.com 


Other sources 
of design cards 


Amazing Designs 
888-874-6760 (U.S.) 
800-663-5964 (Canada) 
amazingdesigns.com 


Balboa Threadworks 
800-445-8705 
balboastitch.com 


Cactus Punch 
800-487-6972 
cactus-punch.com 


Dakota Collectibles 
800-331-3160 (U.S.) 
888-805-8631 (Canada, 
distributed by Volume 1) 
dakotacollectibles.com 


Intarsia Arts 
888-238-1372 
embroideryarts.com 


Oklahoma Designs 
800-580-8885 
embroideryonline.com 
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for Jackets? 
You Bet! 





Mode photos 


Sumptuous decorator 
fabrics are comfortable, 
durable, and surprisingly 


easy to tailor 


by Marcy Driver 


fter a certain tapestry 


Eara 
i 
ve 
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fabric from an uphol- 
stery store seduced me 
d into transforming it in- 
dn 


d 


t io See 
eA ^ Sea, 
She 
fz 


te to a classic tailored jack- 
— et, I decided to sew jack- 
ets with these beautiful, rich 
fabrics again and again. As unlikely 
as it may sound, decorator fabrics 
actually facilitate the tailoring 
process: They eliminate the need 
to build in structure with inter- 
facings, underlinings, and taping. 
And a jacket made of upholstery 
fabric holds its shape beautifully, 
the fronts won’t swing open when 
they’re not supposed to, the fabric 
takes a lot of wear, and the fin- 
ished jacket will be all but bullet- 
proof, yet comfortable to wear. 

Pll explain how to choose a pat- 
tern that will work beautifully with 
a decorator fabric and how to guar- 
antee success with my approach 
to reducing bulk. Even if you have 
limited experience with tailoring, 
you'll find these fabrics more user- 
friendly than you might expect. 


To avoid looking like a sofa 
Although the world of upholstery 
fabrics offers up a wonderful new 
source of fabric for garments, some 
of these fabrics work better than 
others for jackets. Look among the 
tapestries, brocades, and damasks 


for a fabric that has 
body without being 
stiff. Because weight 
and stiffness work 

independently of 

one another in upholstery 
weaves, a heavy fabric can be quite 
flexible, whereas a lightweight one 
that's tightly woven may be stiff. 
You can identify a supple fabric 
with body by crushing it in your 
hand to see whether it folds softly. 

My favorite upholstery fabric is 
tapestry. Tocreate its characteristi- 
cally detailed patterns, it has heavy 
weft yarns woven in. Tapestry 
fabrics are springy and malleable, 
a quality that greatly facilitates 
easing sleeve caps and significant- 
ly counteracts stiffness that results 
from bulky seams. 

Another key consideration when 
choosing a fabric for a jacket is the 
scale of its pattern, if it has one. A 
pattern that may be stunning on a 
9-ft. sofa might be overwhelming 
on the body. In general, a small 
allover or random pattern is the 
most flattering for a garment. But a 
larger pattern can work well if its 
colors are muted or blended in the 
same tonal range, as they are in the 
jacket at right in the photo above. 

Once you've narrowed your choic- 
es, the best way to select a flattering 
fabric is to drape a large portion of 





it on your body 
in front of a mirror before commit- 
ting it to a garment. And don’t for- 
get to check out the fabric's wrong 
side, which may be completely dif- 
ferent, yet compatible, with the right 
side and may be usable for trim or 
a contrasting collar or cuffs. 


A fitted pattern works 
better than a boxy style 
Decorator fabrics can be heavy as 
well as bulky. These qualities will 
work in your favor if you choose a 
jacket pattern that's fitted, or semi- 
fitted, with darts, princess seams, 
or contoured side seams (boxy 
styles will make the stiffness of up- 
holstery fabric make you feel like 
youre wearing, well, a box). Make 
sure your jacket style is single- 
breasted, so you don't load up on 
more bulk than you need, and opt 
for a set-in sleeve with a high arm- 
hole, like those offered by the 
European-cut Burda patterns, asin 
the jacket at left above. A higher 
armhole will increase mobility, 
which you will need with a stiffer 
woven fabric. A pattern that has 


Exam. 


There's no need for 


interfacing, under- 
lining, or taping when 
tailoring these sturdy 
fabrics, which come in a 
variety of weights, 
weaves, and textures. 
The keys to making 
these appealing fabrics 
work for jackets lie in 
the choice of pattern 
and in controlling bulk 
(jacket on facing page 
adapted from Vogue 
1820; jackets above, 
from left to right, 
Burda 3100, Vogue 
2017, and Vogue 1048). 
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a shawl collar 
is a good choice if you don't 
feel like dealing with the bulk in- 
volvedat the notch point of a collar. 
The jacket on p. 59 cleverly uses a 
shawl collar and a faux notch to give 
the appearance of a notched collar. 
If, however, you want the real thing, 
see my bulk-controlling technique 
for making notch collars in the 
drawings on the facing page. 


Tweak the pattern 
for superior results 
Once you have a pattern or style in 
mind, consider eliminating details 
like pockets and side vents that 


SERE 





add bulk and can get visually lost 
in a busy fabric. I like to keep de- 
tails like a peplum, which need fab- 
ric with body but that don't require 
finicky sewing. 

Rounding off the corners of the 
collar, lapel, and front hem on your 
pattern is an important but easy 
adjustment to make—you won't 
have to trim the seam allowance 
dangerously close to the stitching 
to make a good point. Unless your 
fabric is very tightly woven, this 
step is a must (see the top left draw- 
ings on p. 59). On spongy tapestry 
fabrics, a round corner is prefer- 
able to a less-than-perfect point. In 


Serging tames the ultra-ravelly cut edges of tapestry 
fabric (left). Even though the garment will be lined, finish 
the cut edges before construction with either a serged 
stitch or a narrow zigzag. 


For a superflat finish at the neckline, serge the 
seamlines, butt the under collar to the jacket's neck edge 
between lapel notches, and use a utility stitch to join them 
and make a strong butted seam (bottom left). Make a 
paper template (right) to round the lapel and collar points. 





To make the lapel and collar lie flat and the facing seam roll to 
the underside, add up to % in. on the facing pattern—depending 

on the fabric's thickness—above the break point, tapering to nothing 
at the break point. (l've transferred my pattern to brown paper, 

so | have the option of adding a different amount for the next jacket.) 


the drawings on the facing page, 
youll see how to make and use a 
template for your rounded corners, 
so they'll all match. 

I also recommend that you ad- 
just the upper collar and facing 
pattern pieces for turn of cloth by 
adding % in. to 4 in. on the outer 
edge of the pattern, so the seams 
will roll under nicely. This is an 
important detail for a jacket made 
with heavier fabric—those edges 
won't look overly bulky if the seam 
is offset slightly. How much to 
adjust depends on the weight of 
your fabric. For some tapestries, 
I've added as much as 4 in. to the 
pattern's outside edge. On the 
facing pattern's edge, add only 
above the break point where the 
lapel flips back along the roll line 
(see the photo above). Make a 
quick sample in your chosen fabric 
to determine how much needs to 
be added to make the seam roll 
under. (For more about turn of 
cloth, see Threads No. 68, p. 36.) 


Keep interfacing minimal 

The inherent body in upholstery 
fabrics allows you to eliminate 
most of the interfacing that usual- 
ly goes into a tailored jacket. You 
can forget interfacing the entire 
jacket front; you'llonly need to in- 
terface the under collar and fac- 
ings to stabilize the roll line. And 
don’t trim the interfacing from the 
seam allowance—it will help tame 
the fabric’s unruly cut edges. Also, 
the cut edge of the interfacing won't 
show through as an imprint on the 
right side of the fabric, so if you 
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TO REDUCE BULK IN A NOTCHED COLLAR, 
BUTT UNDER COLLAR TO NECKLINE 


After experimenting with some unconventional methods for making an upholstery-fabric notched collar lie smooth and flat, | found a method that 
yields good results: Join under collar to jacket’s neck by butting serged (or zigzagged) stitching lines together, use reinforcing stitches to lock them 
together (see bottom left photo on facing page), and then cover the join with a narrow grosgrain ribbon or trim tape on RS. This technique, used in 
combination with rounding points with a template (see bottom right photo on facing page) and adjusting pattern for turn of cloth (described on 
facing page), makes a durable, polished, and very flat notched collar. 


1. Trim seam allowances (s.a.s) on collars, facing, and neckline patterns 5. Butt edges of under collar to neck edge, aligning markings. 


to % in. Block-fuse collar and facing fabric. Fuse neckline area of jacket Pay special attention to matching notch points. 
fronts and back. Using narrow, one-needle stitch, serge all edges, feeding T 

fabric so it misses knives. Because s.a.s are % in., be sure to use %-in. 
or narrower finishing stitch. 


Ser ge-finish 
Trim pattern to Ain. s.a. ^ in. (or 
Back-neck narrower) 
facing in s.a. 





Collar 


6. Center presser foot over butted edges (on actual seamline ), 
and use a wide zigzag to baste edges together. 
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Under collar 


Facing » ie TENE TP EEUN E STE E T 
e , , Tae i z ri ; E A uA a zi m | Yn ! 
2. After deciding how much to round collar and lapel points (see drawing Á LT) Back neck \\) ca 
on p. 59), make a template using brown kraft paper or oak tag for F » 7 
rounded points. You'll use templates in step 8. Front PF WS L 4 Front 
Trimmed collar pattern Trimmed facing pattern 
‘ — A — = 1 dic? à . A 5 T 
\ l CON. Rounded 7, To secure seam, center /4-in.-wide grosgrain ribbon over seamline 


on RS, and hand-baste in place. Turn ends under, and fuse in place. 
Using seamline as a guide, stitch from W'S, using double-sided utility 
stitch. If you only have zigzag stitch, alternate it with a few straight 
stitches every 74 in. or so. Sew ribbon exactly to, not beyond, notch 
point. Switch to a straight stitch, and take several back stitches. 





| * * corners 
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Paper template 


3. After sewing shoulder seams on garment and facings, prepare under 
collar and garment necklines for butting by stitching along seamline from 
center back to large circle notch points on neckline of jacket and under 
collar. Trim close to stitching line, removing all but last ^in. serged s.a. 






; .. Fold under ends 
and fuse. 


8. Sew collar and lapel seams, starting two or three stitches shy of notch 
point to miss grosgrain. (A small hole left at notch point is preferable to 
lump produced by catching wrong s.a. in stitches.) Pin template in place to 
use as a stitching guide, and shorten stitches around corners. Trim close 
to rounded corners. Press seams open, and understitch under collar and 
facings as far as possible. Switch to opposite s.a. for understitching below 
roll line's break point. Stab-stitch neckline seams together in seamline. 
Topstitching collar and front edge is optional. 





4. Fold back remaining s.a. at notch point. Keep folded back 
while sewing. Raise serger's knife; then serge edge from CB 
to notch point, tapering stitching at notches. Now serge 
under-collar neck edge from end to end. 








Stitch around templates, 
and trim corners. 





m. Me * 
T p" Serge, starting at CB. 


à Taper serging 
NN at notch point. Serge under 
«e collar neck edge. 
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Stylish Spanish snap buttonholes give the flattest look 


+ 


| use a version of sewing expert Roberta Carr’s Spanish snap buttonholes on my jackets, substituting grosgrain ribbon cut on the bias for 


self-fabric for the lips. These buttonholes are easy to make and give a polished finishing touch that goes well with tapestry fabrics. 


1. Draw a 45? diagonal line with tailor's chalk on a 2-in. 
square of grosgrain ribbon. 

2. Onan envelope label or other removable sticky 
paper, draw a pointed oval shape that's % in. or less at its 
widest point, and % in. longer than your button. 

3. Center the grosgrain over the jacket front's right 
side so the bias line follows the marked buttonhole 
opening; then center the sticky label over the bias line 
on the grosgrain. 

4. Sew around the oval template, starting at the middle 
of one of the long sides, and use a 1mm stitch. 

5, Remove the template, and cut the buttonhole 
opening along the bias line, clipping straight into the 
corners. Turn the grosgrain through the opening. 

6. On the wrong side, pull or snap the corners of the 
grosgrain. The ribbon will flatten, and lips will be formed 
on the right side. Pulling on the square's ends even more 
will make smaller lips but may cause the buttonhole to 
gape. Use fusible web to secure the ends of the grosgrain 
to the jacket. 

7. After attaching the jacket’s facing, mark the 
buttonhole opening by inserting pins through the 
buttonhole ends, straight through the facing. Flip iacket 
over so facing is up. Make a rectangular template out 
of sticky paper slightly wider and longer than the 
buttonhole. Remove pins 

8. Open the facing, and sew around 
the template Cut out all the fabric 
within the rectangle, and zigzag 
around its edges 

9. Align the buttonhole and facing's 
rectangle; slipstitch the rectangle to 
the wrong side of the lips. —M.D 
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Fuse ends of 
grosgrain to fabric. 






. Slipstitch 
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Cut out rectangle. 




















want to interface partial areas of 
the garment for reinforcement, go 
right ahead. I like to use weft- 
insertion or tricot fusible inter- 
facings because they're flexible and 
don't add bulk or weight. But use a 
small square of nonwoven fusible 
to reinforce all points that need to 
be clipped close to the stitching 
line, such as the shoulder inter- 





section on a shawl collar. 

To soften the fabric, I machine- 
wash and -dry it on a gentle setting 
with cold water. Test on a small 
swatch first to see how the fabric 
will respond. Many upholstery fab- 
rics are cotton or cotton/polyester 
blends, and it's good to remove any 
finish that may make the fabric 
stiffer. When pressing the fabric 


opening to WS. 


afterward, use a damp press cloth to 
get maximum steam from your iron. 


Fuse interfacing to yardage 
before cutting 

Even if you preshrink your inter- 
facing, the fusing action will tight- 
en the fabric's weave and cause it to 
shrink. So block-fuse the collars 
and facings (an industry technique 








ROUND JACKET PATTERN'S 
CORNERS TO ELIMINATE BULK 


How much to round the edges depends on fabric thickness and the look 
desired. The thicker the fabric, the more rounded the edge needs to be. 
In the drawing on p. 57, you'll find details on making a template for 


nudging the sleeve toward the 
presser foot as I sew. To gather up 
the ease with tightly woven uphol- 
stery fabrics, you may need to use 
bias strips of wool, hair canvas, or 
Seams Great, which I prefer. (See 
Threads No. 44, pp. 38-39 for more 


TRIM TO 
LESSEN BULK 
IN SLEEVE HEM 


After trimming seam 
allowance in sleeve hem, 
finish with a utility stitch 
centered over seam. 


rounded corners. 


Collar 





Fabric thickness 





where interfacing is fused to the 
required yardage before cutting). 
Be sure to cut thefabricin a single 
layer, and use a nap layout. 

On a busy tapestry fabric, it's 
hard to see your pattern marks and 
notches if you use a marking pen or 
chalk. I’ve found that office stickers 
make terrific markers (see the bot- 
tom left photo on p. 56). They stay 
put better than tailor's tacks and 
are absolutely precise, making it 
easy to line up tricky areas like the 
intersection of the four points of a 
notch collar 


Tactics to control bulk 
My approach to controlling bulk 
is not so much to try to eliminate it 
(it’s often hard to do with decorator 
fabrics) but to concentrate on get- 
ting flat seams. Sometimes Tl even 
add more bulk to accomplish this 
feat by piping an edge seam to con- 
trol its roll. Collars and facings, for 
instance, roll perfectly to the un- 
derside when piped. Try piping the 
hems, too, and use a stable, light- 
weight grosgrain ribbon for the 
hem facing. This has a double ad- 
vantage: The hem is machine- 
stitched so it lies flatter than if it 
were hand-stitched, and the light- 
weight grosgrain replaces the bulky 
layer of hemmed self-fabric. 

Gain the upper hand on bulk by 


serge-finishing the seam allowances 





Various 
| curves 
can be 
used to 
Jacket | replace 
hem 


«Àj a corner 
e ij or poi 
| or point. 
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even though the garment will be 
lined (a wide 2mm zigzag stitch 
can be substituted if you don't have 
a serger). Because the extra yarns in 
tapestry fabrics cause the cut ends 
to splinter like split ends on dam- 
aged hair, serging the cut edge 
forces the errant yarns to lie flat 
and makes a flatter seam (see the 
messy seam allowances in the cen- 
ter photo on p. 56). 

Avoid back-stitching altogether 
so the extra thread doesn't add 
more weight and stiffness. Begin 
and end seams with a 1 mm stitch 
length, and use a 2mm stitch for 
the rest of the seam. A walking foot 
can be helpful; though with some 
fabrics, the heavy yarns might 
catch on the back of the foot. 

Understitch only one seam al- 
lowance in any enclosed area, such 
as the facing, so the seam will lie flat 
without stiffness. For other seams, 
finger-pressing them open first 
really makes a difference, followed 
by lots of steam and pressure from 
the iron. Complete the pressing by 
applying pressure with a clapper. 

The malleable structure of the 
weave in tapestry fabrics makes 
easing sleeves into armholes sur- 
prisingly easy to do. I often sim- 
ply use my hands to guide the two 
layers together, sewing with the 
sleeve underneath the armscye and 
my fingers between the layers, 





on this technique.) I use this easing Sere rst 


method because it’s difficult to sas 


puan 
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ease-gather heavy fabric, and the 
sleeve is likely to pucker. Once 
you've eased the sleeve, finger-press 
the seam allowances toward the 
sleeve, and serge them together be- 
tween the notches to make an in- 
stant sleeve head. Trim the under- 





arm seam allowances between 


Hemline 


notches, and serge or zigzag the 
allowances to prevent raveling. My 
favorite way to finish the 

sleeve hem (whose vent, if 

















the pattern has one, I re- 
moved earlier) is shown in 
the drawing at right. 
Buttonholes in uphol- 
stery fabric can cause bulk 
build-up problems too. I 
prefer to make bound or 
Spanish snap button- 
holes (see the drawings 
and instructions in the 
sidebar at left) rather 
than machine-stitched 
buttonholes, which are 
stiff and difficult to 
sew precisely in heavy 
fabric. If you want to 
make bound button- 
holes, use a light- 
weight fabric for 
the lips, such as 
grosgrain ribbon 
or interfaced lining fabric. 
So withthis counsel in mind, the 


Focus on getting 


nexttime a home-decorating fabric flat seams to control 


beckons, close your eyes and imag- bulk when tailoring 
upholstery fabric 


(jacket, Vogue 1048). 


ine it as a jacket. Then head for the 
sewing machine. * 


Marcy Driver, of Brooklyn, N.Y. enjoys 
competitive swimming and sews her 
tapestry jackets to fit her athletic frame. 
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Wool-Jersey "Cutwork" 


Slash, and then machine-wash and -dry 
wool jersey for lacey, cutwork-like effects vy sean wiliams Cacicedo 


60 
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our years ago when fall 
arrived, I began the usual 
unearthing of wool clothes 
from the back of my closet. 
But this time around, | 
found moth holes at dead- 
center front of my favorite wool- 





jersey dress. I have made felt for 
one-of-a-kind garments for years, 
so my first instinct was to toss the 
dress into the washer and dryer to 
felt it. I had planned to cut up the 
fabric for another garment and 
somehow work around the holes. 
But when I pulled the felted dress 
from the dryer, I loved the eyelet- 
lace-like effect of the moth holes 
and decided to try to incorporate 
the holes into my designs. 

After some experimentation, I ar- 
rived at my own version of felted 
cutwork that's fast, as simple as 
can be, and fun. You can endlessly 
vary the designs and create really 
unusual fabric for accents, acces- 
sories, entire garments like those 
shown here and on the contents 
page, and even afghans and other 
items for decorating your home. 


No blends, no double knits 
The key to this cutwork is using 
single-knit, all-wool jersey (not all 
fabric stores regularly stock it, so 
Ive included some mail-order 
sources on p. 63). I’ve experi- 
mented with double-knit wool jer- 
sey and with wool-jersey blends, 
but wasn’t happy with the results of 
either: Double-knit wool jersey felts 
well but doesn’t produce good cut- 
work, and wool jersey blends don’t 
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felt well. Because you may find fab- 
ric billed as 100-percent wool jersey 
that's actually a blend, try a burn 
test on a "in. swatch before making 
a purchase: All-wool fibers will 
smell like burning hair when lit 
with a match and produce ashes 
that crumble in your fingers. 

The only other tools you'll need 
to create the cutwork—besides your 
washer and dryer—are a small 
(28mm) rotary cutter or scissors; a 
large (45mm) rotary cutter with a 
wavy blade if you want scalloped 
edges on the garment (I often use 
them, but youcan also cut straight 
edges if you prefer); a cutting mat; 
and heavy paper, such as a manila 
file folder, to cut one or more pat- 
tern templates for the cutwork. If 
you want to incorporate holes as 
well as slashes in your design (Tl 
explain in a moment), you'll also 
need a leather hole punch. 

Wool jersey usually comes 52 in. 
to 54 in. wide and will shrink con- 
siderably when machine-washed 
and -dried, about 20 percent in 
width and 40 to 50 percent in 
length. For this reason, you'll need 
to buy double the yardage called for 
in your pattern or for a flat item, 
like a shawl or afghan, twice its fin- 
ished length. For a simple jacket 
like the one on the facing page, for 
example, start with 6 yds. of fabric; 
for a cardigan like the one at right, 
start with 4% yds.; for a long vest, 
start with 34 yds.; and fora shawl 
that’s about 60 in. long, start with 
3 yds. In each case, you'll have left- 
over fabric because your pattern 
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won't fill the entire width, but you 
can use it for accent pieces on oth- 
er garments, accessories, or in the 
case of the shawl, for making two 
shawls at once that are about 20 in. 
wide. (Don't try to save yardage by 
placing your pattern crosswise on 
the fabric because the garment 
won't hang correctly.) 

In terms of a garment pattern, 
stick with simple, unconstructed 
styles, such as Vogue 9732 and 
2030, Simplicity 9744 and 7320, 
and McCall's 8940 (eliminating 
facings), so the fabric takes center 
stage. Avoid styles with darts and 
small, high sleeve caps that need to 
be eased: Both details would be 
bulky in felted wool jersey. 


First create the cutwork 
You'll create the cutwork design 
and felt the yardage before cutting 
out and constructing your garment. 
You can either cut a random de- 
sign in the fabric or use a pattern 
template to get a uniform design. I 
usually opt for a uniform, allover 
design and after cutting a template, 
join the yardage's selvage edges to 
make a tube by overlocking or 
zigzagging them together. Next I 
fold the doubled yardage in half 
lengthwise, lay my template over 
the four layers, and use the rotary 
cutter to cut the design through all 
layers at once. 

In terms of the design itself, I’ve 
experimented with all kinds of 
shapes and find that cutting simple 
slashes in the fabric works best 
(sometimes I'll add small, leather- 


punched holes to accent the slash- 
es). Cut-out triangles, squares, and 
rectangles turn into irregular oval 
shapes when they're felted, and cut- 
out curved lines become too indis- 
tinct for this cutwork (though all 
might be interesting for an- 



























other design effect). As you 
can see in the illustrations 
on p. 62 and in the sam- 
ples above, a patterned 
series of slashes can cre- 
ate the look of curved 
lines and a wide variety 
of interesting designs. 
After you have felt- 
ed a sample or two, 
you will notice that 
the cutwork design 
shrinks just as the 
yardage itself does: : 
In other words, 
a vertical, length- 
wise slash will 
shrink approxi- 
mately twice as 
much as a hor- 
izontal slash; a 
diagonal cut 
shrink 
the least. 
Although I 


think an allover repeating 


will 


cutwork pattern works best—and is 
certainly easiest for a first project— 
you could concentrate the cutwork 
in one area of a garment, for in- 
stance, along the front edge or hem 





Infinite designs from a 
simple slash: By start- 
ing with several slashes 
as the basic pattern 
repeat (see drawings 
on p. 62), you can 
rearrange the repeat 
to get very different 
design results, as shown 
in the scarves above 
and the jacket below 
(jacket is the author's 
design but similar to 
Simplicity 9744; gray 
scarf by Tara Arnold; 
white scarf by Pamela 


Leatherman). 
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USE A TEMPLATE TO CREATE 
A UNIFORM, ALLOVER DESIGN 


Simple slashes in the fabric work best to create felted cutwork. For a uniform design, make a template 
with narrow rectangular windows to mark where to slash the fabric. Using rectangles, you can make 
both linear and curved designs. 


To create template 


1. Create basic repeat on graph 
paper, using rectangles % in. wide 


by % in. to 1 in. long and spacing 
them at least % in. apart. CR ela SME 


| 


2. Trace basic repeat on 
12-in.-square cut from legal-size 
file folder to create design 
template. Avoid cutting design 
to template's edges. Place motifs 
equidistant from edges to make 
final design symmetrical and 
continuous. Cut out template's 
windows. At left and below 

are several templates the basic 
repeat at far left can produce. 





Basic repeat 


















Do not 
cut to 
. edge of 
template, 
and keep 
. equal 
= distance 
from 
j edges. 


Alternate templates 












Cut out only part 
of repeat to make 
this design. 
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After serging fabric’s selvages together, fold fabric 
lengthwise and smooth out. Place template 6 in. 
from fabric's top cut edge and about 1 to 2 in. 


EN 
from serged edge; then use rotary cutter to slash 

Fabric once through center of each rectangle. Reposition 

folded — template to cut next section, and continue until 





reaching last 6 in. at fabric's bottom edge 


Serged (see also the top photos on the facing page). 


selvages 


1° in. 
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of a jacket. But to do this and get the 
cutwork positioned where you want 
it in the final garment, you'd need to 
double the size of your pattern and 
use this enlarged version to locate 
where the design will be cut out on 
the unfelted fabric. 


A template starts 

with a pattern repeat 

To make a template for the cut- 
work, first establish and cut out a 
pattern repeat on graph paper, 
using narrow rectangles to mark 
the position for each slash (in the 
drawings at left, you will find two 
repeats and several templates that 
each repeat could be used to 
make). Then cut a 12-in.-square 
from a legal-size file folder for the 
template itself (I find this size 
easiest to work with), and use the 
pattern repeat you just made to 
trace and cut out of the template 
the several repeats that make up 
the larger design. 

For the slashes to show up in the 
felted fabric, you'll need to make 
them—and thus the template's rec- 
tangular ^windows" through which 
youll cut the slashes—% in. to 1 in. 
long. Separate them from one an- 
other by at least 4 in. Because it's 
easier to cut slashes when the tem- 
plate windows aren't too narrow, 
make the rectangles in the template 
4 in. wide. 

To use the template to cut the de- 
sign, first align and smooth out the 
four folded layers of fabric on your 
cutting mat. Then position the tem- 
plate at least 6 in. below the top 
edge of the fabric (remember that it 
will shrink by half when felted, 
leaving you only 3 in. leeway) and 
about l to 2 in. from the serged 
edge. Use the small rotary cutter or 
scissors to slash through the center 
of each rectangle. 

When using the rotary cutter, 
make a single, vertical cut into the 
fabric, rocking back and forth be- 


illustrations: Karen Meyer 














For a uniform, allover design, use a pattern template to slash repeats in 
the folded fabric (top). Because felting shrinks the fabric's length by half, 


position the template for the first cuts 6 in. below the top edge (marked by 


pins in bottom photo). After the fabric is felted, the slashes will bloom open. 


tween the ends of the rectangle to 
cut through all four layers cleanly 
(you may need to use some pres- 
sure, and always cut away from 
your body). The key is to make 
only one cut; otherwise, the cut- 
work effect will be messy. 

After cutting all the slashes, move 
the template down the fabric to cut 
the next repeat. Then continue un- 
til you reach the last 6 in. of fabric 
on the bottom edge, which should 
be left uncut. If the amount of your 
yardage doesn't permit cutting the 
template's complete design before 
reaching the last 6 in., don't slash 
through all the template's win- 
dows. For that matter, you might 
want to stop the cutwork before 
reaching the bottom of the fabric. 
Or for a different design effect, 
leave one or more of the template 


windows uncut at various points. 
The design is up to you. 


Next the washer and dryer 
To felt the fabric, put itin the wash- 
ing machine with the selvages 
sewn together. Set the machine for 
hot water, regular agitation, cold 
rinse, and a small load for 1 to 
2 yds. of fabric, a medium load for 
3 to 4 yds., and a large load for 5 to 
6 yds. It's important not to crowd 
the fabric in the water, and it's un- 
necessary to use soap. As the wet 
fabric is agitated in the wash, the 
wool fibers will wrap around one 
another and shrink, or felt. 

After the cold rinse and spin cy- 
cle, start the cycle again to shrink 
the fabric a secondtime before toss- 
ing it in the dryer (you can wash 
the fabrica third time, if you want 


to shrink it further, but stop at 
three washings so the fabric keeps 
its softness and drape). 

Finally, put the wet fabric into 
the dryer on a hot setting, and run 
it until dry. When you remove the 
dried, felted fabric, you'll see that 
the slashes will have opened up 
slightly and their edges may be a 
little ragged, but they won't have 
raveled. Youll probably also find 
thatthe yardage is a little skewed or 
torqued by the felting process. It's 
a good idea to steam the fabric to 
get it as square as possible before 
cutting out your garment. 


Felted fabric to garment 
After felting and steaming the wool 
jersey, cut off the serged or zig- 
zagged selvages; fold and smooth 
the fabric for cutting out your 
garment. Cut and construct the 
garment as you normally would, 
using plain, pressed-open seams, 
[lat-felled seams, or lapped seams 
(avoid French seams, which will be 
bulky). Because the fabric's cut 
edges won't ravel, there's no need to 
finish the seams or edges nor hem 
the garment. For decorative effect, 
pink these edges or scallop them 
with the wavy-bladed rotary cutter. 
Felted-wool jersey drapes well be- 
cause it began life as a fluid fab- 
ric. Of course, you don't need to 
make entire garments with your 
felted cutwork. A simple rectangu- 
lar scarf or shawl or a throw for 
your sofa is a great first project. Or 
make some terrific accent fabric 
for a collar, cuffs, or pockets for an 
otherwise plain, unfelted, wool- 
jersey garment. Try this process 
once, and I know youll have fun. 
Try it twice, and I'll bet wool-jersey 
cutwork will become a theme in 
your fall/winter wardrobe and 
maybe your home. * 
Jean Williams Cacicedo felts and creates 
wearable art pieces in Berheley, Calif. 





Wool jersey 
by mail 


Single-knit, all-wool 
jersey (shown below) is 
key to great results with 
cutwork. These stores 
stock a good selection: 


Ant Hill Fabrics 

148 10th St., N.W. 
Calgary, AB T2N 1V3 
Canada 
403-283-8989 


Art-Max Fabrics, Inc. 
250 W. 40th St. 

New York, NY 10018 
212-398-0755 


B & J Fabrics 

263 W. 40th St. 

New York, NY 10018 
212-354-8150 


Mood Designer 
Fabric Outlet 

ZSO VV. 39th St. 

10th Floor 

New York, NY 10018 
212-730-5003 


Poppy Fabric 

5151 Broadway 
Oakland, CA 94611 
800-557-6779 


Stonemountain 

& Daughter Fabrics 
2518 Shattuck Ave. 
Berkeley, CA 94704 
510-845-6106 


Vogue Fabrics 

718 Main St. 
Evanston, IL 60202 
847-864-9600 








A velvet by any other 


name is still irresistible. 


Dévoré velvet is printed 
with chemicals, instead 
of color, that burn-out 
pile yarns to create a 
pattern (1,3). Crushed 
velvet's pile is pressed 

in different directions 
(2,4). Embossed 
velvet's nonpermanent 
finish is made by 
engraved rollers (5,8). 
Panne velvet is highly 
lustrous, with a 
flattened pile laid in 

one direction (6,7). Cut 
velvet is woven on a 
jacquard loom, creating 
a distinct pile pattern on 
a plain ground (9,10). 


Use a single-layer nap layout, 
lots of basting, and a few key guidelines 
to tame this lush but slippery fabric 


by Linda Lee 


everal years ago my friend 
Dort Johnson and I eager- 
ly took on a dream assign- 
ment: making the velvet 
inaugural gown of then- 
governor of Kansas, Joan 
Finney. The dream, however, quick- 
ly turned into a nightmare. Know- 
ing nothing about the hazards of 
sewing with velvet, we hit more 
snags in one project than in any- 
thing either of us had ever tackled. 
But through our trials with this 
gown, I’ve learned some ways to 





minimize frustra- 
tion with this Pri «ig 
beautiful l 
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but difficult family of fabrics. You'll 
need a few special tools, plenty of 
time, and some testing. But by 
sewing with care, you can always 
keep your velvet garment under 
control, and the results will be drop- 
dead gorgeous. 


Velvet, that slinky animal 

Velvet seems to have a life of its 
own, but the difficulty of handling 
the fabric varies with finish and 
fiber content. In addition to com- 
monly seen solids, novelty textures 


e 





in velvet include | 


dévoré (or burn-out), crushed, cut, 
embossed, and panne (see the pho- 
to below). And velvets come in a 
range of fiber contents, with blends 
of nylon, acetate, polyester, rayon, 
and silk being common and less 
expensive, and true silk velvets rare 
and costly. 

All textured velvets—such as 
panne and crushed-are easier to 
work with than solid velvets, be- 
cause texturing reduces the fabric's 
tendency to shimmy away from the 

blade of the scissors 





or from under the 










presser foot. As 


cept where noted: Scott Phillips 


Photos ext 





well, the surface is more forgiving, 
disguising ripped seams, overzeal- 
ous pressing, or afew puckers and 
missed stitches. For your first pro- 
ject, stick to stiffer velvets; avoid 
slippery silk and rayon or chiffon 
burn-out varieties because they tend 
to show every flaw. 


Soft, simple shapes 
It's best to start with a simple pat- 


tern with a minimum of details. To 
highlight velvet's lovely drape, 
think of garments with soft folds 
and gathers—they’re also easier to 
construct than contoured and fitted 
styles. Eliminate collars and cuffs, 
and as much as possible, darts, 
plackets, bands, flaps, and top- 
stitching. Try interfaced lightweight 
cottons or crisp silks for bulkless 
facings or ribbon for straight-f aced 
shapes like waistbands. 

Rethink closure options, as well, 
to avoid buttonholes and zippers. 
Buttons and loops in velvet or fab- 
rics like satin, charmeuse, or crepe 
de Chine are a fuss-free solution. 
Bound buttonholes in velvet are 
challenging, so only make one 
or two, using either the patch or 
corded-welt method, found in any 
good sewing book, and do a trial 
run. Avoid the chore of finishing 
the facing by using a snap as the ac- 
tual working closure, attaching the 
button through the buttonhole lips. 

If you decide to use a zipper, it 
must have lightweight tapes and 
flexible teeth. Prickstitch it in place 
using the smallest stitches you can 
sew (see the drawing on p. 66); in- 
visible zippers eliminate the need 
to topstitch. Keep pocket details to 
a minimum: In-seam pockets are 
the easiest, or you can make 

hand-sewn patch pockets 

(seethe drawings on p. 67). 

A single-layer layout is a 
must for working with vel- 
vet, so for pieces normal- 
ly cut on the fold, like the 
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Simple patterns 
come to life in velvet, 
highlighting drape 

and soft shaping 
(Kinenbi Top from 
The Sewing Work 
shop, 800-466-1599; 


pants l 2938 
pants, B iwda i3 EC 












































pocket. Make tiny back- 
stitches, bringing needle 
point out only a few 
fabric threads behind 


Lining, underlining, and interfacing 


Lining a velvet garment adds body and eliminates the need for finished seams. Standard lining 
fabrics—Bemberg rayon, China silk-—are perfectly suitable. Cut them on the bias for extra drape. 

Underlinings, such as silk organza or cotton baby flannel, enhance many garment styles. 
Organza controls some of the drape and wiggle of velvet; flannel adds cushion and accentuates a 
heavy, weighty drape. The underlinings also act as a buffer for hand-finishing stitches, providing 
something to stitch to without marring the velvet's right side. 

Interfacing choices are more complicated. Sew-in interfacings are the safest bets: prewashed silk 
organza, cotton batiste, ultralightweight hair canvas (usually found in tailor's supply stores), and 
good-quality muslin. To test, baste a 4-in. square of interfacing to the wrong side of a velvet scrap. 
From the right side, squeeze, drape, and manipulate the scrap to see whether you like the feel. 

Some lofty cool-fusible interfacings may work, but test first, and only on velvets that already 
have texture, such as panne and crushed (never on silk and rayon velvets). SofKnit provides a 
whisper-soft feel; Satin Weave works well with heavier velvets that need to retain drape (for 
fusibles, see Resources on p. 69). Use the pressing surfaces and precautions described in "Pressing 


without marks" on p. 69. —L.L. 


PRICKSTIT CH back, make full pattern pieces. Du- direction for the pattern pieces and 
Use prickstitches to plicate a piece when more than one sticking with it. Remember that a 
attach zipper or patch is to be cut, such as a sleeve. As nap layout may require more fabric, 


you redraw these pieces, also think so try a test layout. For a simple 


about eliminating seams by com- pattern, count on about % yd. per 


point of insertion. 





bining pieces, like a back and a 
yoke to make one complete back. 
Make sure that the pattern fits 
before cutting into velvet. For a rel- 
atively unstructured, loose-fitting 
garment, pin-fit the tissue, and al- 
ter the pattern, eliminating the 
muslin stage. If the garment is lined 
or more fitted, make a full muslin. 


Cutting without tears 

To prepare the fabric, steam or dry- 
clean it (or hand- or machine-wash 
nonembossed velvet for a more 
casual, slightly wrinkled surface); 
then proceed carefully with cutting. 


Use a nap layout, choosing one pile 





piece. To find the nap, run your 
hand over the pile. Note that when 
it feels smooth and runs down, the 
fabric appears darker; when it re- 
sists your touch and runs up, the 
pile catches the light differently and 
looks frosty. Unlike other pile fab- 
rics, like corduroy, velvet often 
wears better and mats less when 
cut with the pile running up. Using 
tailor's chalk or a soap sliver, mark 
the nap direction with an arrow on 
the fabric's wrong side, note which 
direction you prefer. Then be sure to 
lay out the pattern pieces so the 
pile runs consistently in that direc- 
tion. (For more on nap layouts, see 


Threads No. 74, pp. 14-16.) 

Before laying out the pieces, 
straighten the fabric by tearing it on 
the cross-grain or by pulling a 
thread and cutting. For accuracy, 
cut through a single layer of fabric 
only, with the wrong side up: The 
pattern tissue will grip the wrong 
side and be easier to pin. (Occa- 
sionally, when making an easy-to-fit 
garment such as a pair of casual, 
pull-on pants, you can cut through 
two layers of folded fabric after 
basting or pinning the selvages to- 
gether. But never try to cut on a 
crosswise fold, which changes the 
nap direction of the duplicate 
pieces.) Lightly pin the tissue to 
the fabric using glass-head pins, 
or use fabric weights, which dis- 
tribute their weight evenly and 
aren't too heavy. I prefer a cutting 
surface with tooth, like the gritty 
side of examining-room paper or a 
padded flannel surface, plus fab- 
ric weights (I like Wiggle Weights, 
see Resources on p. 69) to keep 
yardage from slipping. 

If your rotary cutter pushes the 
fabric ahead but you can’t get a 
clean cut, try using microserrated 
scissors. They'll grip the fabric and 
prevent creeping. 


Precision marking 

Any extra movement risks distort- 
ing the pieces you've carefully cut, 
so do all your marking before re- 
moving them from the table. In- 
stead of notching edges, snip a clip 
into the seam allowance, and nev- 
er use a tracing wheel, which will 


Foot tracks and puckering will ruin a velvet seam. Reduce 
presser-foot pressure to prevent tracks. Hold the fabric taut, and 
stop and start often as you sew slowly, raising and lowering the 
presser foot to allow the fabric to relax and adjust. 








damage the fabric. Because chalk 
marks on the fabric's wrong side 
sometimes disappear before com- 
pletion, I make tailor's tacks using 
silk thread, which pulls out easily 
and causes little damage to the fab- 
ric (cotton or polyester tacks are 
fine on tougher velvets). 


Basting—a must! 

When youre ready to join the gar- 
ment’s pieces, pin the velvet, right 
sides together, using glass-head 
pins placed at right angles to the 
seam allowances. Silk-thread bast- 
ing is essential-it won't leave 


marks when pressed and removes 
easily. Test the ^wiggle" of your vel- 
vet on large scraps, and don't be 
surprised if you have to baste more 
than one row and use more than 
one method. My first step is diag- 
onal basting (see the drawings at 
right) with %-in.-long stitches along 
the seam allowance. If there's still 
slippage, I beef it up with a second 
round of backstitching or double 
basting running down the center of 
the diagonal basting and left of the 
seamline. And lots of additional 
basting is needed when sewing vel- 
vet to a slick fabric like silk taffeta. 


ADAPT CLOSURES 
AND POCKETS FOR VELVET 


For machine-made buttonholes: 
Don't use buttonhole attachment; 
it will mar velvet. Instead, 
lengthen zigzag to 

open up satin stitch, 

1-2mm, sewing 

% in. from 

centerline 

in continuous 

rectangle. Cut along 

centerline, and finish 

by hand with small 

blanket stitches, using 

cotton or silk buttonhole twist. 


For a neat, self-faced patch pocket: 


1. Cut lightweight 
woven lining % in. 
smaller on all sides 
than finished pocket. 
Cut pocket, adding 
facing depth to top 
edge. Sew facing and 
pocket RSs together. 


3. Turn pocket. 
Lining will go 
under facing 
ed ge. 





For in-seam pockets: Take pocket pat- 
tern you like, and add to velvet garment 
pattern, eliminating seam allowance 


where pocket and garment meet. 
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2. With Rss 
together, ease 
pocket to lining, 
leaving top edge 
of facing open. 





Basting guide 


Machine-sewing basics 
There are a few basic sewing no- 
tions, machine settings, and han- 
dling tricks that are helpful in tam- 
ing this slippery fabric. Try a 
walking foot with ordinary 70/10 
or 80/12 universal needles and cot- 
ton, polyester, or silk thread, loos- 
ening the tension of the top thread 
and lengthening the stitch slightly— 
3 to 3.5mm (10-12 sts/in.). If the 
seam puckers, try a very narrow 
zigzag stitch, about 5mm wide and 
10-12 stitches long. 

Always stitch in the direction of 
the pile; this means that at collars 
and necklines, youll stitch 
from the center of the 
seam out to each end. 
Hold the fabric taut with 
both hands, and start and 
stop every 2 in. or so, rais- 
ing and lowering the press- 
er foot to allow the fabric 
to adjust and relax (see the 
photo on the facing page). 
Try sewing practice seams 
on velvet scraps, both 
lengthwise and crosswise, 
adjusting the tension, 
stitch length, and stitch 
pattern to find what works 
for your fabric. And as a 
general rule, when joining 
velvet to another fabric, 
stitch with the smoother 
fabric on top. 

To reduce bulk, trim and 
grade the enclosed seams, 
such as the faced edges, 
with the wider seam al- 
lowance toward the gar- 
ment'sright side. One-step 
grading can be done with 





4. Hand-baste pocket appliqué scissors, keeping 
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to garment with silk TT CER « 11» 
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l Garment , 

in place. Or with 7 | 
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basting line as guide, ~ 

hand-sew along 

pocket’s outer edge 

from WS, catching 

the lining only. 


against the fabric. Also, 
slash darts through the 
center to minimize bulk. 
To control the roll of 
facings, under collars, and 
lining when the garment 


BASTING 
STITCHES 


Use one or more of the 
three basting stitches 
below to anchor velvet 
seams securely before 
machine-sewing. Start 
by diagonally basting the 
seam allowances; check 
slippage. If needed, add 
further bastings. 


Diagonal basting 


Back stitching 
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Double basting 
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GATHERING 
VELVET 


Velvet gathers beautifully 
in soft, luxurious folds. 
To gather velvet, use a 
heavy cord such as pearl 
cotton in the bobbin. 
Sew one row of basting 
on the seamline and 
another row inside the 
seam allowance. Anchor 
all threads at one end by 
wrapping them around a 
large pin, and pull the 
bobbin cords at the 


other end. 





Pearl cotton 


Mohair frizé molds 

to a pressing surface 
like no other velvet 
tool can, even around 
seam sticks. (This fabric 
is available from some 
upholstery suppliers.) 





STRONG VELVET HEMS 


Whether your hem needs to be soft or stiff, these options will hide stitches on a garment’s right side. 


2nd row catchstitches 


Double catchstitched Lr 


1. For heavy hems, finish the 2 ram. 
nd row 

edge as desired, fold along hem — y asting SN 
allowance, and hand-baste with T. MARS ne % in. down from hem edge. 

silk thread midway between 1st row ^ A * | Fold the back edge, and 

edge and fold of hem allowance. basting Ql Bee blind-catchstitch inside and 
Fold edge of hem back along | above basting. Remove basting. 
basting, and blind-catchstitch 


2. Fold up the edge again, 
and run another row of basting 





1st row catchstitches 





along basting. 
Interfaced | 
Serge velvet Garraeiti 
1. To keep hems luxuriously soft, to interfacing. M^ , Interfacing, 2. Turn hem to WS along 
cut a strip of nylon tricot fusible | | WS hemline. Blind-catchstitch 
interfacing twice the width NOLES » inside of hem to interfacing, 
of hem allowance minus % in. eren an Hem holding top edge back so 
serge edge ji interfacing, resin Velvet, RS S| llowance stitches are hidden. 
side toward fabric’s WS, to raw ^ 
edge of allowance; lightly fuse in l 
place. (Do not overpress.) Catchstitches 
Flannel lined 
1. As an alternative approach as b 2. Fold hem to WS, and 
to a soft hem, cut a bias piece blind-catchstitch raw edge 
of cotton flannel 1 in. wider than Ss. - of velvet to flannel. 
hem allowance. Catchstitch strip ^ ^in. —. des 
4i ZW naa Ta | j 
PR de! veas i iggemone —— x ~ Flannel (catchstitch this edge) 
long edge extends into hem ‘A 
allowance and M in. extends Velvet, RS 
2nd row catchstitches 
above folded hem. 
(through flannel only) 
Horsehair braid E 
1. For extra stiffness without Underlining 2. Turn eased edge of braid to 


WS of garment hem, and sew 


extra weight, add horsehair X» m 
Po this edge to underlining with 





braid to hem of underlined party v : 
dress or full-length gown. Wide Catchstitches ~ jo long running stitches. Turn and 
horsehair braid usually has one l Y 2L catchstitch to complete hem. 


pre-threaded edge for easing. Braid __. 
Sew unthreaded edge along | 
hemline with long running stitch. 
Draw gathering thread to ease 
fullness of free edge. 


running stitches 


1st row 
running stitches 


is lined to the edge, understitch edged, plain seams are actually a 


by hand, using a prickstitch. viable option, especially if the gar- 
ment is lined. To add polish to a 
Seams and hems 


Sewing and finishing seams are 


raw edge (and reduce show- 
through in a fitted garment), get 
primary considerations when out the old pinking shears. 

When serging an edge, test with 
both three- and four-thread stitch- 


es. Try widening the stitch so the 


working with velvet. Flat-fell and 
French seams are just too difficult 
for this fabric. And even though 
unfinished seams are usually con- needle can hold onto the fabric. If 


sidered amateurish, in velvet, raw- the presser foot slides off the edge 


or the edge ravels s 


excessively, wrap NO 
N 
raw edges with / 


strips of tulle or netting " 
to create a Hong Kong.like finish. 
The holes in the tulle allow the vel- 
vet pile to poke through and grip 
the fabric, making it easier to sew. 
Allow a velvet garment to hang 
24 hours before hemming. A softly 
folded, finger-pressed, and catch- 
stitched hem is the simplest solu- 
tion. For hems in heavier garments, 
or to hide stitches, see the drawings 
on the facing page. 


Pressing without marks 
Velvet can be so easily damaged by 
an iron that its probably better nev- 
er to press than to overpress. But 
with a few special tools, you can 
handle this job without a problem. 
The pressing surface should mir- 
ror the velvet's pile and allow the 
nap to stay upright. I’ve often been 
told to use a Turkish towel but find 
the terry pile isn't stiff enough to do 
the trick. Although they're the clas- 
sic pressing tools, needle boards 
and bristle boards are too small 
and inflexible for long or curved 
seams. The hook half of hook-and- 
loop tape also works and is avail- 
able in larger sheets. My favorites 
are Velvaboard or a large piece of 
frizé-like mohair fabric, which can 
cover the entire pressing surface. 
The advantage of both is the way 
they mold to cover other small 
pressing items, like hams or seam 
rolls (see the photo on 
the facing page). 
Ask for frizé at 
i your local in- 
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Don't take velvet too seriously. Use it as a whimsical trim, as the author 


did with raw-edged, embossed-velvet strips, sewn with metallic thread to 
this linen shirt (The Sewing Workshop's Japonesque Top; 800-466-1599). 
A few more sketched ideas for playing with velvet as a trim fabric are shown 


on this page (also see the garment on the back cover). 


fingers to press open 
the seam. By using a 
press mitt or the new 
finger mitt, you can 
press without burn- 
ing your fingers. 

There are times when finger- 
pressing just doesn't work, and I 
need to let the iron lightly touch 
the fabric; a 24-in. square of velvet 
and an equal size piece of light- 
weight wool flannel or cotton 
broadcloth serged together make 
a [ine press cloth for velvet. Placed 
pile to pile, the press cloth buffers 
the iron and prevents 

hard iron marks. Shine 

and some press marks 
can be removed by 
steaming and brushing 





— —, A the fabric with the 
velvet press cloth or 
^ A. with a velvet scrap. As 
» A always, test first. 
| To prevent pile from 
becoming matted and shiny, 
revitalize garments by hanging 
them in a steamy bathroom, or 
steam the face of the garment with 
an iron held a few inches away. 
When the fabric is dry, brush with 
a soft brush or a piece of self-fabric. 
Dry cleaning is fine, but be sure to 
tell the cleaner to steam, rather 
than press, the piece. With proper 
care and storage, velvet garments 
will last a lifetime. + 


Threads contributing editor Linda Lee 
sews velvet fearlessly in Topeka, Kan. 


Resources 


Baer Fabrics 

515 E. Market St. 
Louisville, KY 40202 
800-769-7778 
Velvet*, SofKnit, Satin 
Weave, pressing tools 


Banksville Designer 
Fabrics 

115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 
Velvet* 


Britex-by-Mail 

153 Maiden Lane 

San Francisco, CA 94108 
415-392-2910 

Velvet*, silk thread? 


Clotilde 

B3000 

Louisiana, MO 63353 
800-772-2891 
Pressing tools 


Grande Pattern Co. 
2095 E. Madison Ave. 
El Cajon, CA 92019 
619-441-1412 

Wiggle Weights 


Josephine’s Dry Goods 
921 S.W. Morrison 
Portland, OR 97205 
503-224-4202 

Velvet* 


Tex-Styles 

111 Trafalgar Road S. 
Oakville, ON L6J 3G3 
Canada 
800-771-7599 
Velvet* 


Vogue Fabrics 

718 Main St. 
Evanston, IL 60202 
847-864-9600 
Velvet* 





* Various fibers 
and finishes 






t For more 
about silk 
thread, see 
No. 77, p. 61 
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THREADS 


CLAIRE 
MCARDELES 


merican designer Claire 
McCardell (1905-1958) 
is perhaps the single 
most influential design- 
er in ready-to-wear histo- 
ry, redefining the look of 
women's clothes in the 1940s and 
'50s by responding to women's 
changing lifestyles as few others 
before her. Called revolutionary in 
their own time, McCardell’s clothes 
fit American women’s new casual, 
active way of life. Her garments were 
as well designed as they were radi- 


cally innovative; today they seem 
classic. (An exhibit of her work, 
Claire McCardell and the American 
Look, runs through Jan. 9 at the 
Fashion Institute of Technology in 
New York City). 

Her design signatures, called Mc- 
Cardellisms, set her apart from con- 
temporaries who also made sports- 
wear: Using common materials like 
calico, denim, and jersey or new 
high-tech (in her day) fabrics like 
stretch cotton, she made inexpen- 
sive, comfortable, sporty, and above 


Photo: Irving Solero 


Revolutionary Ready-to-Wear 


Garments by one of the key originators 
of American sportswear from the current exhibit 


at the Fashion Institute of Technology 


by Valerie Steele 


all, elegant styles in everything from 
day- and swimwear to evening wear. 
Taking her inspiration from ordi- 
nary hardware, she frequently used 
hooks, buckles, and toggles as clo- 
sures. She was inspired by the free- 
dom of her brother’s clothing and 
her own interest in sports, but the 
clothes were also feminine, follow- 
ing the body’s contours. Her inno- 
vative wrap-and-tie dresses, unlike 
the traditional, highly structured 
clothes of her period, freed the 


wearer to shape her own silhouette, 


often using yards-long spaghetti 
ties. Looking to the future, Mc- 
Cardell’s designs forecast what she 
called the “capsule wardrobe" of in- 
terchangeable and multi-functional 
separates suited to an active lifestyle. 

McCardell’s look changed pre- 
what 
women’s clothes should be. The 


vailing attitudes about 
way she merged comfort and style 
have been incorporated so thor- 
oughly into contemporary fashion 
that her designs look as fresh, fash- 
ion-forward, and wearable as they 






did in the '40s and '50s. Simply 
put, it is impossible to imagine a 
Calvin Klein, or a Donna Karan, 
or a Marc Jacobs had there not first 
been Claire McCardell. + 


Valerie Steele, chief curator of The 
Museum at FIT in New York City (212- 
217-7642), is author of Fifty Years of 
Fashion: New Look to Now (Yale, 
1997). The book accompanying the ex- 
hibit, Claire McCardell: Redefining 
Modernism (Abrams, 1998) is avail- 
able through the museum. 





1. Timeless style and 
comfort make this 
cotton-twill jacket with 
wool-jersey leggings the 
exhibit’s key ensemble, 
19 50s. 

2-6. McCardell's 
signatures, known 

as McCardellisms, 
include: precision 
topstitching, as on this 
piqué day dress, 1958 
(2); affordable, sophisti- 
cated style, as with this 
cotton evening dress 
from the 1950s (3); 
long, self-tying spaghetti 
straps at the waist and 
nylon fabric usually 
reserved for lingerie, as 
in these evening gowns 
from 1950 (4); a love 
of hardware, such as 
the closures on this 
playsuit's belt, 1954 
(5); inventive and skill- 
ful use of stripes, as 

in this dynamic wool 
suit, 1946 (6). 

7. McCardell’s most 
successful design was 
the wrap-and-tie 
Pop-over dress, which 
was “popped over” a 
day- or dinner dress by 
active women, 1942. 


FROM TAUNTON BOOKS 





CREATE UNIQUE AND ELEGANT 
GARMENTS WITH EASE. 


SPECIAL OFFER: Buy 1 book at regular 
price, take 20% off the rest of your order. 















new... 
Scarves to Make by Linda Lee 


Worn for warmth or for show, no other accessory expresses a personality quite like a 
scarf. This delightful book is a collection of designs gathered from some of the 
country’s best-known art-to-wear designers. It challenges readers to create scarves by 
experimenting with interesting techniques and a myriad of fabrics. A wonderful book 


to spark personal creativity. 


Contents: Basics e Ribbon Fantasy Ħ Traditional Arts e Contemporary Interpretations e Beads and 
Baubles e Stenciled, Stamped, and Stitched * Architectural Shapes 


SOFTCOVER, COLOR, 160 PAGES, ISBN: 1-56158-256-5, PROD # 070378 
$24.95 


J mbel | shment = 
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new... 


Fine Embellishment Techniques 
Classic Details for Today's Clothing by Jane Conlon 





You don't have to be an expert to add embellishment techniques from the 1920s, 30s 
and 40s to your wardrobe. Discover the possibilities when you add threadwork, beading, 
trims, piping and more to garments. These projects are elegant and sophisticated and 


especially appealing to those who like glamour but not glitz. 


Contents: Beading * Threadwork * Braids, Cords, and Trims e Appliqués and Insets e 
Bindings and Pipings 

HARDCOVER, COLOR, 176 PAGES, ISBN: 1-56158-231-X, PROD # 070365 

$27.95 Available: Mid-January 1999 


To order, please have your credit card ready and call 
Taunton Books 1-800-888-8286, operator W746. Or visit our 
Taunton Direct, Inc., 63 S. Main Street, 


PO. Box 5507, Newtown, CT 06470-5507 web site at www.tauntonplus.com 





CONSIDERING GRADUATE c) CERE 


M.S. in Textiles Yi) 


* Textile Design 
Concentrations in weave, knit, & print 
Textile Engineering 
Textile Marketing 
Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 


For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm@philacol.edu 
Office of Graduate Admissions 


School House Lane and Henry Avenue 
Yui |adelphia, Sve 4-5497. 


OF TEXTILES & SCIENCE 





ThimblePad" S — i ES rA u 
Works like a thimble... ` 


feels like a dream. PAO K M. | «WE IMPORT DIRECT" 


12 leather pads, Min 7 ! 
secured dt Pj A .. y INCREDIBLE COLOR SELECTION 
lasting reusable i | | Jacquard Crepe 36" ............... $15.95 yd. Crepe de Chine 45" .............. $13.95 yd. 
adhesive. Vas YaKiang Tussah 54" Heavy .......... $19.95 yd. Crepe de Chine Prints 45"......... $16.95 yd. 
| VY Pearl Crepe Jacquard 45"........... $15.95 yd. Satin Stripes 45" .......0..000... $18.95 yd. 
Silk Georgette Chiffon 44°/45" .. 0.0... $ 9.95 yd. Metallic Stripe Chiffon 45" . .. . -$19.95 yd. 
Ka SIE Lie sce. o e $ 6.95 yd. Charmeuse 19mm 45" ......... $17.95 yd. 
Silk Noil 35/36 .. 00... ee. $6.95 yd. Jacquard Charmeuse 45". . . $18.95 yd. 
Spun. 38/36" ok eee $10.95 yd. — Silk/Rayon Velvet 45" ............$19.95 yd. 
Taffeta .......... 48" $19.95 yd/36" $16.95 yd. — Silk Knit Jersey, Tubular .......... $19.95 yd. 
KAn 4D M $13.95 yd. 100% Wool Crepe 58" (Colors) ..... $18.95 yd. 
Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
100% Linen ag 36 iaaa $10.95 yd. Dupionni 48'(Hand Woven/Dyed) ...$18.95 yd. 
Silk Peau de Soie . . 30" $15.95 yd./45'$22.95 yd. — Silk Crepe, 4Ply, 45" ............. $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 
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Here's the place to 
share news about 
interesting people 
and places, special 
products, confer- 
ences, organizations, 
and important 
developments in the 
world of sewing and 
needlework—or just 
to sound off. Write 
to: Threads Notes, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 


e 





Vogue 2241 
(above) is among 
the newly reissued 
Vintage Vogue patterns. 
At top, supplies from the 
Victorian Crazy Thread 
Kit might be a treat in 
any quilter's holiday 
stocking. 
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Back 

to the future 
With so many contem- 
porary designers. con- 
sciously recalling the styles of 
the past, from bias-cut dresses to fit- 
and-flare suits, Vogue Patterns has 
combed their archives to reissue a 
collection of original styles of the 
1930s, '40s, and °50s. 

Called Vintage Vogue, the series 
will begin with suits and dresses in 
the November 1998 catalog, fol- 
lowed by evening wear in the 
January/February 1999 issue. The 

sizing of the patterns has been 

updated to match current Vogue 
standards (because the sil- 
houette has changed 
significantly over the 
decades, current sew- 
ers often find that 
original vintage pat- 
terns are difficult 
to work with). 
Anyone passionate 
about timeless high- 
style will love these classics, 
like the drawings at left. 


News from FIT 
With the fall 1998 semes- 
ter, the Fashion Institute 
of Technology (FIT) be- 
came the first college to 
offer full-credit on-line 
courses in fashion and related 
industries. Now students from all 
over the world seeking a degree or 
professional development can take 
FIT courses from home or office, 
taught by FIT instructors and avail- 
able through the State University of 
New York Learning Network. The 







fall term's 
first four coursesin Fashion 
Merchandising Management 
will be joined in the spring semes- 
ter by four more, in Advertising 
and Marketing Communications, 
Fashion Design, Manufacturing 
Management, and Marketing. For 
more information, call the SUNY 
Learning Network at 800-875- 
6269, or visit their Web site 
(www.sln.suny.edu). 


Celeste Sheets is an assistant editor 


of Threads magazine. 


More plus-size patterns 
After writing last issue's “Tools of 
the Trade" column (“Plenty of Plus- 
Size Patterns!,” Threads No. 79, 
pp. 72-78), two more pattern com- 
panies that design for plus-size 
sewers came to my attention: 

The Side by Side Pattern Co. 
(patterns, $8 to $9; Joyce Carter, 
286 Walnut Tree Cove, Cordova, 
TN 38018; 901-758-0829; e-mail: 
tnhogs@aol.com) offers three easy- 
to-sew and -fit designs in its Hour- 
glass Collection that are especial- 
ly suitable for speedy serging. 

It's easy to enlarge the 8- to 10- 
gore skirt and the swirl skirt by 
adding more gores to fit any size 
figure. The princess-seamed vest 
and kimono-sleeved top, both sized 
to a 28 (bust 52 in./waist 48 in./ 
hip 53 in.), are designed to flatter 
the fuller figure's feminine lines. 






Commercial production 
patternmaker Sherry McDowell, 


/ owner of Grande Pattern Co. (2095 


East Madison Ave., El Cajon, CA 
92019; 619-441-1412), offers one 
style, supereasy-to-sew boxer shorts 
for men or women, sized up to an 
8X for 76-in. hips. Patterns must 
be ordered by waist and hip mea- 
surements and are $10.45 postpaid. 

There are only two pattern 
pieces: a front/side and a back 
panel. The back panel’s cut pro- 
vides an exceptionally comfy fit, 
and these boxers will not ride up. 
You can make matching boxers in 
washed silk for yourself and for 
your significant other. 


Barbara Deckert wrote about fitting 


plus sizes in Threads No. 76. 


Stuck for a holiday gift? 

The Material Map, newly published 
by Sandra Betzina and Linda Jones 
(available for $14.95 plus $1 S&H 
from Power Sewing, 95 Fifth Ave., 
San Francisco, CA 94118; 415-386- 
0440; www.sandrabetzina.com) is 
an indispensible reference for va- 
cationing sewers. This standard- 
size, fold-up map of the United 
States marks 300 fashion fabric 
stores (no chains) and has a key 
on the reverse side listing each 
store's address, whatit carries, and 
how far it's located from the near- 
est interstate (especially helpful if 
your driver gets impatient in the 
quest for stashable fabrics). 







ns: Karen Meyer 


tos: Scott Phillips; illustratio 


(GREAT GIFT IDEA 


FOR THOSE WHO TOVE TO SEY 







...thoroughly | gay) — "m | 
detailed and FORI QUT URN! | 
delightfully pm 
accessible." 

— David Page 
Coffin, THREADS 
MAGAZINE 



















Bridal Couture 
Fine Sewing Techniques for 
Wedding Gowns & Evening Wear 


by DP Khae EM 


nationally renowned couturière, teacher, and author 


$29.95" 


Published by Krause 


To order call 410-592-5711, fax 410-592-6913, or 
mail your order to 4600 Breidenbaugh Lane, 
Glenarm, MD 21057. 


*Shipping: U.S.A. $5.00, Canada $7.00, International $10.00. 
ViSA & MC accepted. MD residents add 5% sales tax. 








Great News! - 


THREADS 


is now online. 


Come visit our 
website and 
see our growing 
line of books 
and videos. 


www.taunton.com 
















and See Details Perfectly! — 


The better you see, the better you work. OTT-LITE's unique blend of rare earth phosphors 
replicate nature's perfect light — sunlight. You'll see colors and details as accurately indoors 
as you can outdoors, without the harsh glare and heat associated with other kinds of lighting. 





TrueColor™ lighting products. Starting al 
just $39.95. Call for FREE information: 


OTT-LITE TECHNOLOGY 


1214 W. Cass St., Tampa, FL 33606 


CUOPPUTE V 


For Those Who Love 
A Happy Ending, 
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It's a match made in heaven: people | d- E 
who sew seriously and Maxi-Lock, the 7/77 Mt | 
standard among serger threads. Great MMe Ot e 
consistency means it's easy to set and E. | 
maintain good tensions with Maxi-Lock. | — % 
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— 


And our product comes in 72 ravishing 
colors. Use Maxi-Lock on your next project. 
It'll hold up happily ever after. 
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AM» SAT 


Another quality sewing product from American & Efind, Inc. wwwametfird.com f 
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Any quilters in the house? The 
pair of kits below (available from 
Web of Thread, 1410 Broadway, 
Paducah, KY 42001; 800-955-8185, 
U.S. only) will spark the creativity 
of hand- and machine-quilters. The 
Victorian Crazy Thread Kit ($19.95 
plus $3.75 S&H) collects a variety 
of threads in a coordinated palette. 
Among them are two metallics, 
tubular nylon thread, rayon floss, 
hand-painted, 3-ply pima cotton 
floss, and silk ribbon. The kit also 
includes seed beads, beading 


Holiday gift ideas for 
sewers include Thread 
Heaven Thread Condi- 
tioner (near right) and 
replica 1865 button- 
hole scissors from 


thread, and needles. 
The Victorian Crazy 
Quilt by Machine Kit 
($29.95 plus $4.75 
S&H), contains the thread 
(10 spools of Sulky), em- 


The Mary Frances 

Sewing Book. 
bellishment fibers, pattern, and 
instructions for a miniature crazy 
quilt with free-motion stitched mo- 
tifs (other supplies available sepa- 
rately). Suitable for framing when 
the miniquilt is completed, the kit 


s Raised Finger Loops 
keeps hand away from work surface 


s Short Narrow Blades 
reach small areas 


1 Rounded Tips 
cant harm fabric 


C 


ASK FOR THEM WHEREVER NOTIONS ARE SOLD 
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makes a nice gift 
either as-is or as a 
finished heirloom. 
And the perfect 
stocking suffer: Thread 
Heaven Thread Cond- : 
itioner ($2.95 plus $2.95 5 
S&H from Nancy’s No- | 
tions, 333 Beichl Ave., 
PO Box 6823, Beaver 
Dam, WI 53916; 
800-833-0690; www 
nancysnotions.com). 
Anyone who does 
hand-stitching or beadwork 
knows whata pain thread that 
twists and tangles can be. 
The other day, I was hand- 
basting a seam and was just 
about fed up when I remem- 
bered the tiny blue box of Thread 
Heaven that recently arrived on my 
desk. It worked like a dream. 
Thread Heaven is chemically for- 
mulated to produce a static charge, 
which forces the thread tails apart, 


21 
"P 
LI 
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INCORPORATED Belt 





R visit the 


reducing knotting and drag. Thread 
Heaven doesn't stain fabric and 
won't melt, crack, or crumble like 
beeswax. For more information, 
product Web site 


|! (www.threadheaven.com). 
. The Mary Frances Sewing Book 
CES has been many 


sewers first; now 
her buttonhole 
scissors, the 1865 
: Henry Sears and 
Son model, have been reproduced 
by Lacis ($18; 3163 Adeline St., 
Berkeley, CA 94703; 510-843-7178; 
www.lacis.com). The Mary Frances 
Sewing Book (a reprint of the 1913 
book by Jane Eayre Fryer about a 
little girl who learns how to sew) is 
also available from Lacis. 

The 4%-in. adjustable scissors 
have a notched blade to protect the 
fabric in front of the buttonhole 
from being cut; setting a screw con- 
trols the buttonhole length (from 


4 in. to 1% in.). —CS. 
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Memory Craft’ 3000 MyLock' 634D Serger MyExcel 4014 





Computerized Memory Craft sewing at the Our best 2/3/4 thread serger at an incredible start someone sewing with a special price 
touch of a button. You'll have all your favorite factory-sponsored discount! Differential feed on this great multi-purpose model. Its 
features for frustration-free sewing and makes serging smooth and easy. Threading is features include a free arm, top drop-in 
decorative stitching. Plus, it can memorize a breeze with color-coded thread guides and bobbin, all the essential stitches — even 
custom stitch settings for instant recall. a self-threading lower looper. an automatic 4-step buttonholer. 
$7 ^A put $ 2 t per T PX Rebate 
Free. Free, 2 tree, 
eo Feel Sp 3 DN specialy 
vom detoils a E. details aoe getol 
Suggested Retail: 31099 dole! to Suggested Retail: *999 p Suggested Retail: *499 deo 
You save over 53300 you save over 400 You save over *200 
Special pricing and gilt offer available Because You Simply Love To Seu" For the authorized Janome New Home 
i e . À dealer nearest you. call 
October 15 — December 31. 1998 through íl 800 631 0183 ayi 775 
participating Janome New Home dealers only. The New Home Sewing Machine Co. 10 Industrial Avenue Mahwah NJ 07430 A An DE 


or visit www.janome.com 








If you're busy and 
have only limited 
time to sew, try 
these quick-to- 


make ideas. 
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GOSSAMER 
RIBBON-WORK 
SCARVES 


by Debra Blum and Moises Diaz 


Imagine an airy scarf made from 
nothing but yards and yards of 
sheer ribbon that drapes around 
your shoulders like a cloud. We call 
the scarf Ombre because it creates 
a play of light and shadow (see the 
photo at right). It’s made entirely 
from knotted lengths of ribbon, in- 
terlinked to form a fabric, plus a 
delicately striped shawl (see the 
photo below) that combines sheer 
ribbon with tulle, which we call 
Mirage. Each style is simple to make, 








ake 


and the first requires absolutely no 
sewing! We'll explain the easy step- 
by-step directions so you can try 
these delicious accessories for your- 
self or for holiday gifts. 


A simple tool kit 

The knotted scarf requires noth- 
ing more than ribbon, scissors, 
and a flat place to work. We usu- 
ally cut the lengths of ribbon at a 
slight angle to reduce raveling, 
even though this ribbon doesn’t 
fray easily, and a small fringed end 
would look okay, too. 

To assemble the tulle-and-ribbon 
shawl, we use a commercial pearl- 
edge merrowing machine, but you 
can get a similar effect with a three- 
thread rolled hem on a home serg- 
er. Experiment on samples, and 
adjust your serger to produce a 
dense, narrow stitch. 


The ribbon makes 

the difference 

The &in.-wide gauzy, nylon-organdy 
ribbon that works so well for this 
scarf and shawl is, fortunately, rel- 
atively inexpensive, and you'll need 
quite a lot of it. For the knotted 
scarf, you'll need 51 yds. to make a 
30-in. square (the knotted fabric 
easily “collapses” to become a 
12- by 50-in. rectangle; its worn 
like a boa). The large 27- by 108-in. 
striped shawl requires 2 yds. of 
54-in.-wide tulle and 42 yds. of rib- 
bon, but it's easy to adapt the style 
to smaller sizes. You will find sev- 
eral brands of nylon organdy rib- 





bon on the market, imported from 
France or Japan. 

The unique ribbon we use makes 
our scarves special. It's variegated 
to shade gently from one color to 
the next, so the colors blend subtly 
within the scarf. In our kits (see 
sources for sheer ribbon on p. 80), 
the ribbon is available in two 
subtle color combinations: slate, 
bronze, and mahogany and light 
copper, gray-blue, and olive. You'll 
also find similarribbons at some of 
the other sources listed. 

You can also make a beautiful 
single-color scarf or buy smaller 
amounts of two or three plain col- 
ors to mix randomly for your own 


Layered sheers create a play of light and shadow. If you can 


tie a square knot, you can make the easy, knotted-ribbon scarf 


above, which moves with every breeze. For the striped shaw! at 


left, use a serger to join strips of tulle to sheer ribbon. 


Photos: Scott Phillips 





New from Australia... 
Creative Embroidery 


By Machine 
| SUBSCRIBE | 


and receive up to 20% more 
value! Plus receive all these 


subscriber benefits: 


e FREE HOME DELIVERY 


| e SUBSTANTIAL SAVINGS 


e GUARANTEED RATES g 
e EARLY DELIVERY oat 


o 


«X 
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Get this Machine Embroidery Collection 
FREE with your subscription 

to Creative Embroidery By Machine! 
Hurry! Offer ends soon! 


= 


Each issue will have a wealth of glorious photographs, as well as enchanting projects with easy- 
to-follow, step-by-step instructions. Indulge yourself with a feast of eye-catching colors and imagi- 
native ideas with this exceptional embroidery magazine unlike any other in the marketplace. 

| Quarterly 


TO SUBSCRIBE & SAVE UP TO 20% CALL US, 
TOLL FREE, AT 1-888-788-6572 TODAY! 
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Celebrating 21 ve A Creativity — 
FOR AN INFORMATION PACKET CALL TOLL FREE 
1+877+I CAN SEW (422-6739) DEPT. TH 


American Sewing Guild, Inc., 9140 Ward Parkway, Suite 200 Dept.TH, 
Kansas City, MO 64114 Phone: $16+444-3500 


= SSS SSS SS SS ie es I] 





m SS SS Le L5 Lic So LÍ a are ES SS SS Se 


mericap_s~ 


DTI 
Guild g- 
V 



















| Visit Our Website 
WWW.asg.org 
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EXPO'99 





EVERYTHING new & exciting 


EVERYTHING to help you 
learn and enjoy 


EVERYTHING you expect from 
the biggest and the best 
Sewing and Stitchery Expo 
in the nation. | 


EVERYTHING under the sun 
MARCH 4, 5, 6 & 7, 1999 


WESTERN WASHINGTON 
FAIRGROUNDS 
Puyallup, Washington 


— m —— — 





For More Information call: 
Washington State University 
Conferences & Institutes: 
253.445.4632 





EL 
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EE Presented b y: WASHINGTON STATE UNIVERSITY 
COOPERATIVE EXTENSION in PIERCE COUNTY 


Cooperative Extension programs and employment are available to all without discrimination. 
Evidence of noncompliance may be reported through your local Cooperative Extension office. 
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Quick to Make... 


Sources 
for sheer ribbon 


The Button Emporium 
PO Box 1628 

Portland, OR 97207 
800-717-1107 
www.buttonemporium 
.com 

French and Japanese 
organdy ribbon, solid and 
variegated; catalog $2 


Debra Moises 

244 W. 74th St. 

Suite 9A 

New York, NY 10023 
Send an SASE for 
information on variegated 
ribbon Ombre scarf and 
Mirage shawl kits, prices, 
and ordering 


Elsie's Exquisiques 

PO Box 7177 

Laguna Miguel, CA 
92607 

800-742-7455 

Japanese organdy 
ribbon; can request 
one-half spool of 55 yds.; 
free catalog 


Mokuba 

577 Queen St. W. 
Toronto, ON M5V2B6 
Canada 

416-504-5358 
.www.festivegiftwrap.com 
Japanese organdy ribbon; 
sample cards $2.50 
(Canadian) each 


The Ribbonry 

119 Louisiana Ave. 
Perrysburg, OH 43551 
419-872-0073 
www.ribbonry.com 
French and Japanese 
organdy ribbon, 

solid and variegated; 
10 snips for $5 
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CONSTRUCTION DETAILS 
FOR SCARF AND SHAWL 


Knot an Ombre ribbon scarf 


Work on a large flat surface, so you can spread out the loops and see where you're going. 


Cut 140 strips of ribbon, each 13 in. long. 


First row: Tie ends of one strip in 
square knot to form circle, leaving 
1% -in.-long ends. Link second strip 
through first and tie same way, 
creating two linked circles. Repeat 
until you have nine linked circles of 


ribbon, spread out in a straight line. 


Tulle  . 
Ribbon 








color combination. Some organdy 
ribbons come in a % in. width, in- 
stead of '4 in.; either width works 
fine for both the scarf and shawl. 


Easy construction steps 

The knotted scarf is a breeze to 
make. Just follow the easy steps 
shown above to cut the ribbon; then 
tie the loops in order. For the striped 
shawl, first cut the tulle into 46 


Second row: Place strip of ribbon 
through first two circles of first row 
and tie. Repeat with second and 
subsequent circles to end of row, but 
do not link to other circles of second 
row. Tie a circle through eighth circle 
of row; do not attach to first row. 
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Third row: Beginning at end of 
second row, place strip through 
eighth and ninth circles creating 
first circle of third row. Continue 
as for second row, leaving ninth 
link of third row detached from 
first link of second row. 


gA 


Third row 


A 


Second row 





First row 





7 8 9 


Repeat for 18 rows. 


108 in. 





3-in. by 27-in. strips (fewer for 
a shorter shawl and narrower for a 
scarf), and cut 45 pieces of ribbon, 
each 27 in. long. Finally, cut one 
74 yd. length of ribbon, which you'll 
use to finish the shawl’s edges. 
Begin serging the tulle and rib- 
bon strips together, with a strip of 
ribbon placed between two pieces 
of tulle, allowing the serger blades 
to trim off about % in. of the ribbon. 


Leave the raw tulle edge on each 
end and the sides of the shawl. 

When all the strips have been 
joined to create one fabric, serge 
the 7'4-yd. piece of ribbon around 
the outside edges, slightly rounding 
the corners. This final step frames 
the entire shawl. 


Debra Blum and Moises Diaz form the 
New York City design team Debra Moises. 
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illustrations: Kathy Bray 








For a limited time... with 
the purchase of the Brother 
PC-8200 Personal Embroidery/ 
$e wing Machine... 







n tablecloth 
broidered heir- 
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Ni PE-DESIGN 
E Software, your personal computer, and the 
m. advanced PC-820) Embroidery machine 
from Brother. _ 
, Suddenly, creative embroidery is more 


exciting, and easier! Produce colorful orna- 
mentation for clothes, crafts, home decora- 
tion, and much more. Use PE-DESIGN to 
quickly create custom logos for your school, 
club or team. Then transfer any design into 
your PC-8200 to create original embroidery 
you'll be a to dum or give as gifts. 












Pacesetter t dealer or a demonstration 
and details. For your nearest dealer call 
1-800-4-A-BROTHER or visit us on line at 


www.brother.com 







Were at your side. 


Brother International Corporation, 100 Somerset Corporate Blvd. Bridgewater, NJ 08807-0911. Brother Industries, Ltd., Nagoya, Japan. 


In Canada: 514-685-0604, Ext. 233. ©1998 Brother International Corporation 
* Manufacturer's Suggested Retail Price. Available at participating dealers. Offer cannot be combined with any other offer. Offer may differ in Canada. Valid thru 12/31/98. 
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Ahles, Carol Laflin, on machine fagoting, 
77:34-37 
Appliqué: 
combined with piecing 
and decorative stitching, 
76:64-69 
on kimono coat, 75:60-63 
edges, pressing under, 75:62 
paper for, 77:12 
reducing bulkin, 75:63 
sculptural, in quilting, 77:40-41 
templates for, 77:40-41 
Armscye: 
removing excess fabric from, 78:36 
stabilizing with fusible wigan, 78:53 
Arnold, Tara, on design ideas 
from Miyake shirt, 76:52-55; 77:11 
Asian influence in fashion, 78:46-51 
Atwood, Jennie (note: name misspelled 
in article) Archer, on making garments 
from vintage linens, 77:56-60 


B 


Bags, drawstring, making, 76:8-10; 77:8 
Barlup, Judy, on no-bulk envelope welts, 
75:64-67 
Barbie Fashion Designer CD-ROM, 
for Macintosh, 77:8 
Belts: 
contour, 79:53-55 
soutache, 75:80-82 
Bennett, Susan: 
on darts for gaping neckline, 
79:22-24 
on fitting princess seams, 77:22-24 
on fitting a rounded upper back, 
76:24-28 
on fitting pants legs, 78:22-24 
Berets, customizing store-bought, 
75:56-59 
Betzina, Sandra: 
on petersham waistband, 
76:40-42 
Bias: 
fabrics cut on, sewing with, 
76:34-39; 77:8-10 
edges: 
corded and piped, constructing, 
76:39 
for silk blouse, 76:10 
loops, in quilting, 77:40 
Binding: 
contrast, in swimsuits, 77:70 
multicolored bias, 78:58 
Bleaching, safety precautions for, 
75:10-12 
Blom, Barbara, on ordering fabric 
by mail, 76:43-45; 77:10-11 
Blow, Daniel, on appliquéd kimono coat, 
75:60-63 
Bones, Jan: 
on sewing a perfect seam, 
76:20-22 
on staystitching, 77:18-20 
Books: 
art quilts, 78:82 
bridal couture, 76:82 
sewing machines, 76:82 
Botsford, Shirley: 
on making pillows from neckties, 
78:78-80 
on stitching curves, 80:36-40 
Bowlegs, fitting pants for, 78:22-24 
Boxes, fabric, origami, 79:82-84 
Brenne, Kathryn: 
on fur, changing color of, 79:12-14 
on sewing groups in Canada, 76:12 
Brodersen, Becky, on “flip-and-sew” 
piecing, 78:54-58 
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Broussard, Sharon, Closures by, 76:98 
Buttons: 
attaching with cord, 76:31 
handmade metal, source for, 75:6 


( 


Cacicedo, Jean Williams, on wool-jersey 
cutwork, 80:60-63 
Camp, Lauren, on art quilt books, 78:82 
Carlson, Anna, on combining piecing, 
appliqué, and satin-stitched graphics 
in fabric, 76:64-69 
Carswell, Diana L., on removing stains, 
77:76-82 
Cartridge pleats, 79:65-69; 79:100 
Christensen, Patricia, on summer school 
at London College of Fashion, 76:74 
Closures: 
see Buttons; Cording; Frog closures; 
Zippers 
Coan, Annie, on embossing velvet, 75:70 
Coat, kimono, see Kimono 
Coffin, David Page: 
on homemade dress forms, 75:37-41 
on sewing and the Internet, 75:74-76 
Colonial Williamsburg, needlework in, 
76: 72-74 
Color blocking, 77:70 
Conlon, Jane: 
on felted wool, 78:10 
on topstitching, 79:30-37 
Conroy, JoAnne Fitzgerald, 
on Colonial Williamsburg, 76:72-74 
Copyright, information on, 75:14; 
78:10-12 
Cording: 
covered, decorative and functional 
uses for, 76:30-33 
covering, 75:52; 76:32-33 
Corners: 
clipping and notching for, 80:14-16 
mitering, 78:49 
wrapped, 77:53 
Coville, Cheryl, on binding a quilt, 79:12 
Crain, Leah, duct-tape dress form by, 
75:39 
Crotch width, measuring, 75:26 
Cuff, button, in Miyake shirt, 76:55 
Curves: 
clipping and notching for, 80:14-16 
stitching, 80:36-40 
Cutwork, wool jersey, 80:60-63 





Darts: 
to reduce length, 80: 18-20 
replacing with pin tucks, 78:32 
trimming, 78:18 
Day, Marsha, on Loes Hinse’s 
sewing techniques, 77:43-47 
Deckert, Barbara: 
on matching plaids, 75:8 
paper-tape dress form by, 75:41 
on sizing up patterns for plus sizes, 
76:58-63; 78:6; 79:72-78; 80:74 
Denim, breaking in, 77:12 
Design development: 
design files, building, 78:64-69 
pockets as “windows,” 80:44-47 
Design Challenge, Threads, 77:71-75 
Dévoré-velvet scarf, finishing edges on, 
76:12-14 
Dixon-Speller, Lynne, on draping 
a swimsuit, 77:68 
Double needle, threading, 78:30 
Dowager's hump, fitting for, 76:24-28; 
77:10 
Dress forms: 
Fabulous Fit, 76:6 
homemade, 75:37-41; 77:6 





paper tape, 
book on, 76:8; 77:11 
source for, 76:6-8 
stand for, making, 75:40; 77:6 
Driver, Marcy, on upholstery fabrics 
for jackets, 80:54-59 
Dyeing: 
for a new wardrobe, 76:16 





Edges, fagoted, finishing ideas for, 
11:36-37 
Eichorn, Rosemary, in Threads Design 
Challenge, 77:71, 72, 75 
Elastic, inserting, easy method for, 77:69 
Embossing, see Surface design 
Embroidery: 
hand, 
bundles, in quilting, 77:41-42 
1920s Chinese skirt, 76:100 
machine, 
basics of, 76:50 
comparison of, 80:48-53 
double layer, 76:46-51 
Web sites for, 80:53 
Emodi, Barbara: 
book review by, 76:82 
on sewing tips, 79:38-40 
Envelope welts, no-bulk, 75:64-67 
Ericson, Diane: 
on building a design file, 78:64-69 
on pockets as “windows,” 80:44-47 
Ericson, Lois: 
on decorative and functional uses 
for covered cording, 76:30-33 


F 


Fabric: 
combining piecing, appliqué, 
and satin-stitched graphics in, 
76:64-69 
hemp, 76:10 
microfibers, 79:56-59 
ordering by mail, 76:43-45; 77:10-11 
swatches, testing, 76:45; 77:10-11 
swimwear, 77:68-71 
upholstery fabrics for jackets, 
80:54-59 
vintage kimono, sources, 75:63 
from vintage linens, 77:56-60 
determining yardage from, 77:59 
See also Bias; Grain 
Facings, reverse, in leather, 75:51 
Fagoting, machine, 77:34-37 
Fashion: 
Asian influence in, 78:46-51 
bias in, 76:35 
McCardell, Claire, influence on, 
80:70-71 
Felted wool: 
buying and making, 78:10 
cutwork, 80:60-63 
Fitting: 
adding walking room to pants, 
75:26-28; 77:10 
assistant, see Dress forms 
bustline, 79:12 
darts, to reduce length, 80:18-20 
pants legs, 78:22-24 
princess seams, 77:2 2-24 
for a rounded upper back, 76:24-28; 
77:10 
sloper, as tool, 79:48-52 
“Flip-and-sew” piecing, 78:54-58 
Flury, Mary Ellen: 
on fusible wigan, 78:52-53 
on upgrading pants patterns 
with menswear construction 
techniques, 75:42-47 
Folkwear Patterns, new owner, 76:74 


Fraley, Carine, on customizing 
store-bought berets, 75:56-59 

Frog closures, making, 78:48 

Fur, changing color of, 79:12-14 


Giordano, John: 
“Closures” by, 79:98 
on computerized Bernina sewing 
machines, 78:72-76 
on embroidery machines, 80:48-53 
on setting up sewing area 
for comfort, 76:56-57 
Gloves, making custom leather, 75:14-16 
Gosser, Gail, papier-maché 
dress form by, 75:40 
Grain, straight vs. bias, 76:35 
Grés, Madame, and bias in fashion, 
76:35 





Handler Textile Corp., interfacing, 
fusing instructions for, 75:55 
Hemp fabric, defense of, 76:10 
Hems, for silk chiffon, 77:85 
Hiatt, Leslie Maddocks, on making 
a purse, 78:59-61 
Hinse, Loes, minimalist sewing 
techniques of, 77:43-47 
Home Sewing Association, 
name and logo change, 76:74 
Hottenstein, Caroline Cutrona, 
on flattened ruffles, 80:32-35 
Howland, Karen: 
on using darts to reduce length, 
80:18-20 
on using sloper as fitting tool, 
79:48-52 
Hughes, Shirley, on fitting for bustline, 
79:12 
Hutchinson, Louise LoPinto, on making 
a fabric-origami box, 79:82-84 


HK 


Insect damage, preventing, 75:6; 79:10 

Interfacings, testing, 75:53-55 

Internet, and sewing, 75:74-76; 76:10 

Jackets, made with upholstery fabrics, 
80:54-59 

Keeshin, Jean, buttons by, 75:6 

Kimono coat, appliquéd, 75:60-63 

Kleibacker, Charles, and bias in fashion, 
76:35 

Knock-knees, fitting pants for, 78:22-24 


L 


Leather: 
sewing guidelines for, 75:50 
trimming garments with, 75:48-52 
Lee, Linda: 
on Asian influence in fashion, 
78:46-51 
on making quick decorative pillows, 
76:78-79 
in Threads Design Challenge, 
77:71, 73, 75 
on using silk thread 
for construction, 77:61-63 
on working with velvet, 80:64-69 
Linens: 
removing rust stains from, 79:66 
vintage, making garments from, 
77:56-60 
Linings: 
for beret, 75:59 
for pants, 78:42-45 


for vests, 77:51-55 
Liittschwager, Jean, on nontraditional 
uses for pin-tucking, 78:28-33 
London College of Fashion, 
summer school, 76:74 
Long, Connie, on lining pants, 78:42-45 


M 


Macheski, Cecilia, Closures by, 78:94 
Mann, Paddye, on contour belts, 79:53-55 
Maslowski, Karen, on copyrights, 
78:10-12 
Mayer Jeffrey: 
on cartridge pleats, 79:65-69 
on slot seams, 75:32-36 
McCardell, Claire, 80:70-71 
Measurements, for plus sizes, 76:60 
Medina, Anita, on 3-D techniques 
for quilting, 77:38-42 
Mitchell, Sylvia, on testing interfacings, 
75:53-55 
Mitering, for bound corners, 78:49 
Miyake, Issey, design ideas from shirt, 
76:52-55; 77:11 
Molesky, Joanne: 
on clipping and notching for curves 
and corners, 80:14-16 
on sewing swimwear, 77:64-70 
reversible, 77:14 
on trimming and grading seams, 
78:18-20 
Moore, Andrea, on do-it-yourself 
sewing-machine accessories, 77:48-50 
Mori, Joyce, on combining hand-dyed 
fabrics with prints for quilts, 79:44-47 
Morris, Karen: 
on acid-free paper, 77:12 
on eliminating moths, 79:10 
on finishing edges of dévoré-velvet 
scarf, 76:12-14 
on making a silk-chiffon summer 
skirt, 77:84-85 
on ruching, 79:12 
on soutache belts, 75:80-82 
Moth damage, see Insect 
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Necktie pillows, see Pillows 
Needles, machine, threading, 75:18; 
78:30 
Nehring, Nancy, on designer tacks, 
78:62-63 
Notions, sewing, sources: 
Acro, fusible tailor’s lining, 
75:56 
Fasturn, 76:31 
Monster cloth, 77:30 
pattern-marking tool, 75:16 
Wash-A-Way Wonder Tape, 
76:14 
Noveau, Jacquelyn, in Threads Design 
Challenge, 77:71, 74, 75 
O'Neil, Mary Benagh, on embossing 
velvet with rubber stamps, 75:68-71 
Openings, faced, ideas for, 75:52 
Oravecz, Cindy Zlotnik, 
"Closures" by, 80:98 


P 


Pants: 
adding walking room, 75:26-28 
lining, 78:42-45 
upgrading patterns with menswear 
construction techniques, 75:42-47 
Paper, acid-free, 77:12 
Patterns: 
basic, fitting for various body types, 
78:34-38 


tests for choosing, 76:6 
cutting from pieced fabric, 76:67 
Folkwear patterns, new owner of, 
76:74 
plus sizes, sizing up, 76:58-63; 
78:6; 80:74 
sources for: 
Asymmetry Tunic, 77:32 
Fred Bloebaum, Thalia Pants, 
77:30 
Creative Soujourn, 77:75 
Design & Sew 312 
(vest and jacket), 75:49; 
301, 77:74, 75 
Lois Ericson, 
Over & Under, 76:33 
Suit Yourself, 76:33 
Triple Play #323, 77:28 
New Look, 75:60 
Park Bench Pattern Co., 
Woodstock skirt, 77:32; 
#20 vest, 78:28 
Patterns for everyBODY, 
Perfect Knit Top, 76:34 
The Sewing Workshop, 
Bento Top, 77:32 
Haiku Jacket, 76:47 
Hong Kong Vest, 77:73, 75 
Milano T, 77:56 
Japonesque Top, 77:56 
Kinenbi Pant, 77:32 
Kinenbi Top, 77:56, 73, 75 
Milano T, 77:56 
Nikko Jacket, 77:73, 75 
Style 2878 (coat), 75:60 
for swimwear, 77:69 
Textile Studio Patterns, 
Basic Pant, Shawl Collar 
Jacket, Tank Top Shell, 
77:43, 44, 4T; Basic Top, 
Provence Dress, 77:44, 47 
Upgrading pants, 75:42-47 
Fall/winter, review, 80:22-28 
Spring/summer, review, 77:26-32 
Vintage Vogue, 80:74 
Percy, Celeste, on lining a vest, 77:51-55 
Perhac, Joyce, duct-tape dress form by, 
75:38 
Petersham: 
precurved, source for, 77:11 
in waistbands, 76:40-42 
Piecing: 
combined with appliqué 
and decorative stitching, 76:64-69 
“flip-and-sew,” 78:54-58 
solving problems in, 76:66 
Pillows: 
decorative, easy, 76:78-79 
making from neckties, 78:78-80 
Pin-tucking: 
in dress by Madeleine Vionnet, 78:96 
nontraditional uses for, 78:28-33 
Piping, faux, 75:18 
Placket, in Miyake shirt, 76:54 
Plaids, matching, 75:6-8; 76:8 
Pleats, cartridge: 
design detail, 79:65-69 
in Quaker wedding dress, 79:100 
Plus sizes: 
patterns for, 79:72-78; 80:74 
sizing up patterns for, 76:58-63; 78:6 
Pockets: 
envelope welts for, 75:64-67 
pants: 
back, 75:46 
front, 75:45 
side panel, in Miyake shirt, 76:55 
single welt, 75:66-67 
stays for, 79:41-43 
as ^windows," 80:44-47 
Polk, Sylvia Marie, on double-layer 
machine embroidery, 76:46-51 
Princess seams, see Seams 
Purse, making, 78:59-61 


Q 


Quaker wedding dress, 79:100 
Quilting: 
3-D techniques for, 77:38-42 
binding, 79:12 
Quilts: 
combining hand-dyed fabrics 
with prints, 79:44-47 
damage-free hanging for, 76:18 





Reweaving, Fabricon method for, 75:16 

Rossol, Monona, on bleaching safety 
precautions, 75:10-12 

Rowan, Christine, on pocket stays 
for pleated pants, 79:41-43 

Rubber stamps, embossing velvet with, 
75:68-71 

Ruching, defined, 79:12 

Ruffles, flattened, 80:32-35 





Scarves, gossamer ribbon-work, 80:78 
Schwandt, Millie, on choosing a serger 
stitch, 80:41-43 
Scrivano, Sandy, on trimming garments 
with leather, 75:48-52 
Seams: 
beginning and ending, 76:20-22 
flat fell, 78:58 
French, serged, 77:62 
Hong Kong, 77:62 
princess, fitting, see Fitting 
serger, 80:41-43 
slot, 75:32-36 
stretchy, stitches for, 77:67 
trimming and grading, 78:18-20 
Serger stitches, 80:41-43 
Sewing: 
ergonomics of, 76:56-57; 78:6 
professional associations, in Canada, 
76:12 
Web sites for, 75:74-76; 76:10 
Sewing machines: 
computerized Berninas, review, 
78:72-76 
do-it-yourself accessories for, 
77:48-50 
Sewing table, enlarging surface for, 79:16 
Shaeffer, Claire, on thread tension, 
78:39-41 
Shoulder pads, attaching with tape, 75:8 
Silk: 
blouse, 74:61-65; 76:10 
chiffon skirt, 77:84-85 
sources for, 75:63 
thread, see Thread 
Skirt, summer silk chiffon, 77:84-85 
Sleeves, lengthening, 77:16 
Sloper, as fitting tool, 79:48-52 
Slot seam, adapting patterns for, 
75:32-36 
Smith, Shirley: 
on darts, 79:18-20 
on lapped zippers, 79:60-64 
Soutache belts, see Belts 
Stains, removing from fabric, 77:76-82 
Static electricity, preventing, 76:12 
Stays, pocket for pleated pants, 79:41-43 
Staystitching, 77:18-20 
Steele, Valerie, on designer 
Claire McCardell, 80:70-71 
Steineckert, Della, on adding walking 
room to pants, 75:26-28 
Stitches: 
hand, 
tailor's tack, elastic, 77:16 
whipstitch, 75:59 


machine, 
decorative, 76:68 
edgestitch, 75:63 
serger, choosing, 80:41-43 
staystitching, 77:18-20 
utility, 75:20-24 
Stitching: 
curves, 80:36-40 
decorative, combined with appliqué 
and piecing, 76:64-69 
Surface design: 
Embossing velvet, 75:68-71 
Swimwear, sewing, 77:64-70 
books on, 77:64, 65, 69 
reversible, 77:14 





Tacks, designer, 78:62-63 
Tailoring upholstery fabric, 80:54-59 
Templates, making and storing, 78:14 
Thread: 

catch-all for, 77:10 

silk, for construction, 77:61-63; 79:6 

determining twist of, 77:63; 79:6 
more resources, 79:6 

tension, discussed, 78:39-41 
Threads on vacation, 75:96-98 
Tilton, Marcy: 

on sewing with bias-cut fabrics, 

76:34-39 

on fall/winter patterns, 80:22-28 

on spring/summer patterns, 77:26-32 
Toomey, Toni, on utility stitches, 

75:20-24 

Topstitching: 

techniques, 79:30-35 

tools for, 79:36-37 
Trapunto, look of, at hemlines, 76:18 
Trim, from cording, 76:31 
True bias, defined, 76:35 
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Upholstery-fabric jackets, 80:54-59 
Veblen, Sarah: 
on Basic patterns, 78:34-38 
on darts for gaping neckline, 
79:24-26 
Velvet: 
board, substitute for, 79:16 
dévoré scarf, 76:1 2-14 
embellishment on vintage suit, 
80:100 
embossing with rubber stamps 
and iron, 75:68-71 
sewing with, 80:64-69 
Vests, lining, 77:51-55 
Villa, Kay, on preventing static 
electricity, 76:12 
Vionnet, Madeleine: 
and bias in fashion, 76:35 
pin-tucking in dress by, 78:96 
Vogue patterns, vintage, 80:74 


Waistband, 

pants, 75:47 

petersham, 76:40-42 
Wasilowski, Laura, Closures by, 77:98 
Web sites for sewing, see Internet 
Welts, envelope, see Envelope 
Westwood, Vivienne, princess-style 

cotton jacket by, 77:100 

Wigan, fusible, discussed, 78:52-53 
Woodland Waders, Website for, 76:10 
Wool, felted, see Felted wool 
Zipper: 

inserting in pants, 75:46 

lapped, 79:60-64 
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A Celebration of Education & Fun With 
Sewing, Quilting & Embroidery. 


* [n-depth seminars 
* Hands-on workshops 
* International speakers 
* Learn new techniques 
* Perfect current skills 
e Share ideas with others who share your passion 
Coming Spring ‘99 
Ft. Lauderdale, FL « Jacksonville, FL 
Reno, NV e Cleveland, OH 
Greensboro, NC « Omaha, NE 


Watch this space for additional cities. 


For more information: 
1-800-819-9329 or sewevents@alltel.net 


Sponsored by 


Nothing Sews Like A Bernina. Nothing. 


BERNINA’ 


| 10.00 1052 
Sew | Classic Peacoat 
| like a E 
pro 
with... 





Stretch & Sew" 


Call for a free catalog — 1.800.547.7717 
e-mail: stretch-and-sew @ worldnet.att.net 
web site: http://www.stretch-and-sew.com 
©1998 Stretch & Sew, Inc./All rights reserved 
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EI Exquisite imported ribbons!!! 
Cam's new books are finally here. $29.95 each (s&h $3.00) 
'E "A Passion for Ribbonry" 
j "Christmas Ribbonry" 
Instructional kits and videos on ornaments and flowers 
Call for our free color information brochure 


ZI 
. . PA F) 
119 Louisiana Ave. Perrysburg, Ohio 43551 ^D 


Phone/Fax 419 872-0073 
http://www.ribbonry.com 








The USA'S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


e 18 Styles with over 60 colors 

e Remnants: assorted selection of luxury 
and basic pile furs 

e Polyester stuffing: four types 

e Various closeouts and 2nd quality goods 

e Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear and animal prints and kurl 

Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
www.montereyinc.com 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 | 














P.O. Box 567 - 556 PKWY - GATLINBURG, TN 37738 
423-436-5860 * Fax: 423-430-4101 «e-mail: arrowmntGaol.com * www.arrowmont.org 





WEAVING - Martha Stanley, Sarah Hotchkiss, Rebecca Bluestone /BASKETRY - Billie 
Ruth Sudduth/QUILTING - Susan Shie - James Acord, David Walker, Karen Berkenteld/ 
SURFACE DESIGN - Kerr Grabowski/MARBLING - Loura Sims/DOLL MAKING - 
Akira Blount/POLYMER CLAY / METALS /ENAMEL/STONE CARVING/CLAY / 


WOOD TURNING - FURNITURE 


Groduoke Undergraduate Credi 

Assistantships Scholarships / Residencies 

YearRound Gallery Exhibitions Librar;/Bookstore Open to the Publ 
Elderhostel Community Classes /Conterences 


STATEMENT OF OWNERSHIP, MANAGEMENT, AND CIRCULATION 
(Required by 39 U.S.C. 3685) 

1. Publication title: Threads, 2. Publication No.: 08827370. 3. Filing date: Sept. 1, 1998. 4. Issue frequency: Bimonthly. 
5. No. of issues published annually: 6. 6. Annual subscription price: $32. 7. Mailing address of Alice of publication 
63 S. Main St, P.O. Box 5506, Newtown, Fairfield County, CT 06470-5506. 8. Mailing address of headquarters of pub- 
lisher 63 S. Main St, PO. Box 5506, Newtown, CT 06470-5506. 9, Publisher: Paul Roman, same as 8.; Editor: 
Christine Timmons, same as 8 10. Owner: The Taunton Press, Inc., 63 $ Main St, P.O. Box 5506, Newtown, CT 06470- 
5506. 11. Known bondholders, mortgagees and other security holders owning or holding 1% or more of total amount 
of bonds, mortgages or other securities: None. 12. Not applicable. 13. Publication name: Threads. 14. Issue date for 
circulation data ote Aug/Sept 1998. 15. Extent and nature of circulation: 


Average no. copies each issue Actual no. copies of single issue 
during preceding 12 months published nearest to filing date 
a. Total no. copies 266,097 262,346 
b. Paidand/or requested circulation 
1. Sales through dealers and carriers, 
street vendors and counter sales 61,992 61,582 
2. Mail subscription 107,636 106,812 
c. Total paid and/or requested circulation 169.628 168,304 
d. Free distribution by mail 5,570 10,880 
e. Free distribution outside the mail 1,049 1,049 
E Total free distribution 6,619 11,929 
. Total distribution 176247 180,323 
R . Copies not distributed 
1. Office use, leftovers, spoiled 7,028 5,624 
2. Returnsfrom news agents 82,823 76,399 
i Total 266,097 262,346 
Percent paid and/or requested circulation 96.2% 93.4% 


16. This Statement of Ownership will be printed in the December 1998/ January 1999 issue of this publication 
17.1 certify that the statements made by me above are correct and complete. Signature: Paul Roman, Publisher. 





Our 1998 
Catalog Now 
Offers You More Than Ever: 


e Machine Embroidery Supplies « Active Wear Fabrics 
| * Upholstery Supplies * Marine Fabrics & Notions 
| e Awning Fabrics & Canvas * Flag Cloth 
| e Sewing Notions * Decorative Serger Thread 
* Zippers e & Much More 
Call Toll Free Today...To get your copy of our 
exciting new 36 page catalog: Beacon Fabric & Notions 
Visit our website at www.beaconfabric.com 
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LI 
key Linda Mic ehee 


Chees 


2620 Centenary #2-250 * Shreveport, LA 71104 
Tel/318.226.1701 * Fax/318.226,1781 
web: ghees.com * email: ghees@softdisk.com 


inquire About Linda's Seminar Schedule! 
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“100% Pure Information” 
Robbie Fanning; Publisher, Author © Expert. 


“The designer's bible...an amazing display of 


intellectual generosity" 
Andree Conrad, Editor, Apparel Industry Magazine. 


Announcing the critically acclaimed best seller that will tell 
you everything you need to know about starting a GARMENT 
INDUSTRY BUSINESS when no one else can (or will) help you. 


The Entrepreneur's Guide to 


Sewn Product Manufacturing 
1-800-634-1215 $45 Visa/MC 


100% no questions asked guarantee. 


A classic, flowing design with 
limitless possibilities. Panels 
with seams bound outside add 
to the design; with cuffs. 
Oversized fits S - XXL 
Multi-sized S- M- B 
$12.95 + 1.50 s&h 
TX add 8 % 
. Catalogue $2 
* Visit us at www.dosdetej jas.com * 


Dos de Tejas Patterns 


Ee uA DX RUNI 1-800-883-5278 


Lom lnsevsersrm 





^ Artistry V est dd. 
I vi: w 

au 

I 

I 

I 

I 

l 

Í 

i 








Join EGA! 


| C ! | i = , A 
TENA, 
(aI KE N The Embroiderers' Guild ol 

S E oD) America, Inc. is a national 

= non-profit organization open to ALL 

stitchers. EGA supports, encourages and educates 
those interested in the needle arts. 
For local chapter membership contact: 






EGA, Dept. 12/98 (502) 589-6956 , 
335 West Broadway Fax: (502) 584-7900 
Suite 100 Email: EGAHQ@AOL.COM | | | 
Louisville, KY 40202 Monday-Friday, 8:30am-5:00pm (EST) 


| Needle Arts magazine is published quarterly; it is an integral part of EGA Membership. 
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O k | 
- = | Phone _ | 
E 

© = ANNUAL DUES: MEMBER-AT-LARGE: US-S24.00, CANADA - $30.00, OVERSEAS - $45.00 | 
E E= Check or money order payable (in U.S. funds) to EGA | 
"a. hel VISA/MasterCard # Exp. Date 
Cl | 
<= Signature — AR | 


“TPIl never set foot 
in Fishman's again." 


Tanya Bennett 
Mail Order Customer 


Some of our most satisfied customers never 
come back, because they can sample the world’s 
most exclusive designer woolens, silks, linens, 
velvets and bridal fabrics without ever leaving their 


home. Just give us a call, and we'll send out 


your specific sample request. Of course, that 


doesn't mean you can't stop in sometime. 


Fishman’s Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 
312-922-7250 
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Sewing with Mudeloth 
Sewing with Fancy Prints 
Only guides on the market that give you all the tips, 
dms T tricks & techniques you need to sew 
MOAM] Stylish fashions with these popular 
Prints | African fabrics. No ethnic look. 
$10 each $16.00 both. Add $3.50 S&H 
= Send check or money order to: 
7 RLBoone, Box 3276, Falls Church, VA 22043 
Tel: 703/448-3884. 
Send $1.00 for information. Wholesale inquires welcome. 





















ELEGANCE UNLIMITED, LE 
Fined Froris TA ovra F duh 


SR 


- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 





The Finest 
Fabric Store 
Brought 
fo You 


Christine lonson Patterns * Sizing c -hart i5 true to 
Are npe pecially lor your measurements 
IN/LYCRA fabric e Multi- to 5) hip 
beau ule ce . Co nolaa li istrated 
vide e labri ič "oce n IQ great instructions 
olors, inc uding da darb olive and * Full Sheet of production 
i claret for my $15 a yd. plus sh techniques tor sewing with 
Christine Jonson Patterns Fit Great COTTON / LCRA 
cc —— 
P.O. Box 858 / Royal Oak, MI 48068 Patterns 12 + s/h. Contact 
948-547-1080 / Fax (248) 543-4037 i5 lor FREE brochure & 
email: jonson3i &aol.com I2 swatches. Visa/MC/AE 
www.sewnet.com/C]Patterns checks m 


z : xl 
J. BCCETREU 






10096 SILK RIBBONS 
HAND DYED 
BIAS CUT 


179 HIGH $T 
PORTLAND. : 
ME 04106 T 
i T^ 1-888-233-5187 
VY | “FREE COLOR CARD i — 


<NITTING e 





Catalog $2.50. or FREE with sio (bend sampler 
Competitive Prices 256-739-6114 


Showroom By PO Box 1324 
Appointment Cullman AL 35056 








ORGINAL PATCHWORK CLOTHING PATTERNS 


AILED INSTRUCTI 
ati PILAT, ol apace 
REAL LIFE SIZING -Catalog - oend $2.00 ppd 

ulie Wegelia’ & Dering Chlas 


945 North Fourth Street Reading PA 19601 


www.sewnet.com/SewingCellar + 1-888-SEW-7450 
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UNIQUE HAND-PAINTED FABRICS 


Cotton, silk, velvet, rayon, linen... 
6 of 9"x11" pieces-cotton $12.95 silk $17.95 


Fabrics To Dye For 
by Jennifer W. Priestley 


85 Beach Street, Westerly RI 02891 
888-322-1319 fax: 401-596-1570 
wholesale/retail 
Fairfield Fashion Show fabric designer 
www.F abrics ToDyeFor.com 
Brochure with swatches $2.00 


wearables, quilts 
BHuljesodap awoy 





Park Bench Pattern Company n 
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Full Color Calalog of 20 Patterns = $3.00 
P.O, Box 1089 Petaluma, CA 94953-1089 
Phone: (707) 781-9142 or Fax: (707}781-9143 


NEW ADDRESS! NEW ADDRESS! NEW ADDRESS! 


STOCK YARNS for KNITTING & WEAVING 


Novelty yarns, beautiful textures, bouclés, seed, chenilles etc. Yarns 

for designers, production weavers, knitters and stores. 

WE HAVE SAMPLE BOOKS FOR OUR REGULAR LINE, OVER 400+ 
COLORS, COST IS $30 (MONEY BACK GUARANTEE, REFUNDABLE) 
WE ALSO HAVE MILL ENDS, CALL US FOR FREE SAMPLES. 

ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 * 212-725-0162 * Fax 212-252-0082 





. 3 FABRICS Oe re MAT aen 


aparece pereue spm ee 
Waterprootf/Breathables, Rainsuit, 
Yukon & Polartec Fleece, Wools, 
Patterns, Notions + much more! 
Catalogues: $2 00 
60 Bristol Rd. E. #9, Mississauga, ON, LAZ KB 
http-lwww.tabrics-outdoors.ca (905)712-4254 1-B00-798-5885 
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12 STEP PROGRAM 
FOR FABRICHOLICS 





headPRO 


No Broken Metallic Threads 


"NE For a FREE SAMPLE of 
Stitch & Ditch 
stabilizer 


i | Request sample on the internet at 
| www.threadpro.com 
Order #713 


N o computer? Write to: 
7031 Mason Dells 
Dallas, Texas 75230 


email: thredpro&airmail net 








128 Page 
Full Color 
Quilting Catalog 
l From America's i 
I Largest Quilt Shop! | 


Featuring all the fabric, books, patterns and 
l quilting goodies you could wish for. Send l 
your name & address today! Your catalog 
| will be mailed without delay. Send to: 


{Keepsake Quilting, | i 


Dept. TM 
Route 25B, PO Box 1618 - 
Centre Harbor NH 03226-1618 
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Giving your embroidery 
a hew dimension, 


Because flat is for pancakes. 


12995 N. Oracle Rd. #143-327 
Tucson, AZ 85739 


www.cactus-punch.com {(520}293-0250 (520]293-0229 fax 





THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 


year send $12.00 check or money order, name and address to: 


Ust 


5700 Monroe Street Sylvania, Ohio 43560 419-885-5416 y 












VINTAGE APPAREL 
é? ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.9 post- 
paid. Corsets, bonnets, hoopskirts, fans & 
p aper dolls, flags, books, toys...and more! 


PATTERN CATALOG. $7.” postpaid. 
J Over 1000 patterns available for 
E. Victorian & Edwardian clothing, plus 
` Medieval, Civil War Military, 
1920's, 30's & 40’s...and more! 


SHOES & BOOTS CATALOG. $5. 
postpaid. You’ve probably seen our footwear in | 
the movies or on stage! Victorian, Edwardian 
Medieval & Renaissance eras...plus more! 

Sizes available for men, women & children. 





AMAZON DRYGOODS, DEPT. TM 
2218 East | Ith St, Davenport. LÀ 52803-3760 


1-800-798-7979 


— CREDIT CARDS ACCEPTED — 


Wholesale 
Se 
Retail 


E 1(800) 748-5144 


Machine Embroi "id dion Fax (801) 461-0363 
Thre ads, Stab Lers Fte 











TOUR GROUPS 
WELCOME 


Eee TREADLEART 


For All Your Sewing and Quilting Needs 
Sewing & Quilting Supplies 
TREADLEART WILL BE THERE 


* Nov. 14 Lomita Sewing Spectacular Viking Seminar 
* Jan. 14-18, Ontario, Calif., Road to California 
* Jan. 28-30 Phoenix, Craft & Sewing Festival 


www.treadleart.com e-mail treadleart&aol.com 


NORTHERN CALIF 

1965 Mendocino Ave 

Santa Rosa CA 95401 
707-523-2122 


SOUTHERN CALIF 
25834 Narbonne Ave 
Lomita, CA 90717 
310-534-5122 


World's Aargest Selection 
Shipwreck Beads 


C 2500 Mottman Road SW Dept TH 
pu er Olympia, WA 98512 gat Col st 4,00 
iu, (360) 754-2323 c palog 
www.shipwreck-beads.com 
















Vintage Sewing Patterns 
Now you can recreate period elegance with our catalog 
of historically accurate sewing patterns for 
the entire family—Medieval, Regency, 
Civil War, Victorian, Edwardian, 
1920's, 1930's, 1940's. Also 
offered—hard-to-find books and 
sewing tools. 


Catalog $7.00 or FREE 
with purchase of 
featured pattern. 


TW ^- |! "Titanic Era Gown" 
ame s & Sizes 10-20 included 
| $27.00 ppd. 


Harper House 


P.O. Box 39, Dept. THD]-9 
Williamstown, PA 17098 
Order Toll-Free 1-888-89DRAMA 
717-647-2480 FAX 
Visa/MC/Amex 
wicw.longage.com 





MY TWIN" 
Dressforms & Pantsforms 
Custom-Made or Make Your Own 

Kits, Videos, Instruction Manuals 


CSZ s el Inc. 


p hreadPRO > 


Introduces 


EXCITING 
EMBROIOERY DESIGNS 


On the net: www.threadpro.com 
at your local sewing store or 
Call 214-369-1614 or Fax 214-369-4449 





The Sewers 


Favorite Catalog 


Over 1,500 sewing, quilting, 
needlework & doll 
patterns, notions, books. 


Clotilde 


— 


1-888-873-1 953 


Key Code: TCo4g 





Streit + Exotics 


1-888-ADarlene www.streitexotics.com 







Designers of Unique Fine Fabrics 
Yardage & Hand-woven Pieces 
(Also Mfgrs. Reps & Sewers Wanted) 


xd ae PATTERNS 
e Unisex- Small to 8XL 


e Classic rear-panel styling 
e Illustrated instructions 
* PLUS “Fit Fine-tuning" 


Send waist and hip measurement $10.45 postpaid to: 


GRANDÉ PATTERN COMPANY 
2095 E Madison Ave El Cajon CA 92019 


(619) 441-1412 





Lingerie, Lycra & Bra Supplies 


* Tricot, Lace & Elastic 
* Lycra for Costumes & Dance 
* Lycra Prints & Solids 
e Stretch Velvet 
* Knits, Fleece 
* Bra Kits 
* Bra Underwires, Slides & Closures 


Catalog and Samples $2.00. Refundable with order 
SEW SASSY 
900 Bob Wallace Ave SW Suite 124, Dept. 1-86 
Huntsville, AL 35801 (256)536-4405 
WWW.sewsassy.com 





FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-WoolGabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


FADRIC GALLERY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 





6000+ VINTAGE KIMONO & OBI 


will be available at our next 

L.A. show for $8 to $150 each. 
ees Please get on our mailing list 
“wi, forall the details! TEXUBA 
sy : 13428 Maxella Ave. #342T, 
x — Marina del Rey, CA 90292 
(310) 827-8535 NO MAIL ORDER 






SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 


Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee oL ee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 * 1-800-527-5271 





december 1998/january 1999 87 





Marketplace 


The Classics 


by Cecelia Podolak 


The Fearless Cardigan Jacket 


PATTERN #101 


dy 
| * Companion To Threads 
Book Easy Guide to 
Sewing Jackets 


* s Includes 34 - page 
Instruction Booklet 
* Misses Sizes 2-10 
(31"-57" Bust) 
* Misses Sizes 10-18 
(37 "-43" Bust) 


$18 US + $2.50 S&H $26 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 


PRESS LIKE THE PROS — CM-500 PORTABLE 











with the Professional sewer BLINDSTITCH 
Silverstar Ironing System. MACHINE 
= Regular v Factory Distributor 
TT i y Solid Steel Construction 
UL J Retail: $329 v Full Factory Warranty ¢ 
tJ Special Special Offer: $598 
| Offer: 5188 + À 
Special 
This Month 
on Juki Sergers 
LIL— We carry à hill 
line al commercial | 
swing machines — Also available T-500 | 


GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, IL 60622 
Telephone: 800-356-1784 
www.sewingmachine.org e-mail: sewmachine@aol.com 
In IL: 773-486-1779 Fax: 773-486-2665 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK 


A gorgeotis Semi-fitted 
jacketwith, Celtic Matifs 
on the Back, Sleeves and 
Penlum, Gentle-Princess 
lines flatter, 


Discover-ME Visa 
Wildly Wonderful Wearables 


PO 495637, Garland TX 75049 
http: / /www.wwwearables.com 
Toll Free 877-884-2787 


Blue? 


| Sad about not finding 
gorgeous fabric at great 


$13 ppd 
Includes sizes 8-16 


prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 
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SHELLS ART SPACE 


Vintage Artwear 
Garment Salvage Restoration eRepatr | 


| one-of-a-kind...one-at-a-time 
| Phone: (510) 680 - 1371 
dte Ans tell SD Ace com 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 











Catalog $1.00-Free Search Engine 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02164 


617-969-0942 


http://www.needleworkbooks.com 


Patterns With Timeless Style 
FOR FREE CATALOG: 


1-800-284-3388 


Please mention code TH8 
67 Broadway * Asheville NC 28801 





Pattern 
B 540 







MAKING 
SUPPLIES “y 
& PATTERNS. 
ILLUSTRATED 


Front hook Underwire 
Multi -sire 37 40 











WITH PATTERNS! 
BROCHURE $1.00. BRA KITS AVAILABLE! 


VISA & MASTERCARD OK! TOLL-FREE 1-888-739-3526 


ÉLAN PATTERN COMPANY 


534-T SANDALWOOD DRIVE, EL CAJON, CA 92021-5455 USA 


Thousands of beautiful and unusual buttons. 


THE BUTTON SHOPPE 


$5 color catalog (refundable) 


The Button Shoppe 

Dept. 1-199 

4744 Oakfield Circle 

Carmicel, CA 95608 

x (888) 254-6078 
PROFESSIONAL DISCOUNTS AVAILABLE 


Mention this ad for a discount coupon! 


V 


SophistiCoat A. 
by Lyla Messinger i 
e Unlined 
e Serger, Conventional 

& Banded serger versions 
e Cuton sleeves 


e Optional soft pleat in back 
Multi-sizedXXS — XXL (2-28) 


$15.00 + $3.00S/H, send Visa/MC, CK or MO 
Send long SASE for brochure of other patterns 


L.J. Designs 

P.O. Box 21116, Dept. TS 

Reno, NV 89515-1116 ® (702) 853-2207 
Visit on-line € www.sewnet.comyjdesigns 











Mid-Atlantic Fiber REDE, 
Bucknell University 
Lewisburg PA - July 5-11, 1999 

Registation Brochure: 

Judy Andcrson 

i. Mid-Atlantic Fiber Association 
RR2 Box 214 
Lewisburg PA 17837 

Many classes from sewing to spinning voice mail: 717-966-1263 

with nationally known instructors. email mafa99ptd.net 
^. http://www.mafafiber.org y 


"i 
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Urirhrating the 
Dazzling Array 








P E TM 
Fabric Direct 
FW WWW 4 

Hundreds of fine apparel fabrics 
including 100% cotton Timeless 
Treasures prints, plus Polyesters, 
Rayons, Natural Fibers, Suitings, 
Chenille, Velvet, Spandex and 
much more. All at rock bottom 
| prices, satisfaction guaranteed. 
Shop online and save! 


j 1 
JI giles 


www.fabricdirect.com 


Batiks Etcetera soosankserc (228-4573) 


Unique Fabrics by Mail Visa/MC/AMEX batiks@cetlink.net 


Hoffman batiks Fabric stamping supplies Cottons, Rayons 
Indonesian batiks Yukata Buttons Tkats 
Vest kits Books Pattems Best selection 
$5/set of batik swatches or $20swatch club 
Great Service! 41 1 Pine St Fort Mili SC 29715 





MAKET SOUTHWEST STYLE 
Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 
24 pg Catalog, $300 


SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 


Albuquerque, NM 87122 
(505) 856-9585 


http://www.swdecoratives.com 

















coni ive Touche: 
on Fabric... 









EN easily achieved with 
"Shiva? Artist's Paintstik® Oil 
Colors. Call or write for a FREE 
p" brochure containing ideas and useful tips 
on how to use this versatile medium and to request 
our 60-page art materials supplement. 


3-color sample set available — item #766200, $3.99 


Dick Blick f£; Art Materials 


Dept. TH * P.O. Box 1267 
Galesburg, IL 61402-1267 » 800-828-4548 



















“Patterns for Lifestyle Sew/lutions”™ 





-Multi-Sized Patterns 
for Men & Women 

- Complete and Easy 
Illustrated Instruc- 
tions 

- For All Sewers 

- Brochure $1 or 
FREE with Order 

- VISA/MC 










102 High- Waisted, Pleated Dress 
In short or long sleeves, two hem options 
Misses Size XSM (4-6) to XXLG (24-26) 










ORDER TODAY FROM: 


Silver Lining Designs 
PO Box 461084, Aurora, CO 80046-1084 
PHONE: 303-627-6184 





DO YOU SEW FOR PROFIT? 


% THE“ BUSINESS” OF SEWING BOOK & 
From pricing to marketing, you'll find it all. 


Turn your talents into money $$. 
Having trouble pricing, you need 
“Take the Fear Out of Pricing.” 
Be sure to ask for a Free Catalog. 
Book: $14.95 + $4.75 sh 


the “Business | 
| Sewing — 


Send to: 
Collins Publications 
3233 Grand A ve.,Suite N-294T 
Chino Hills, CA 91709 
Call: 800-795-8999 















“The Broom Seru” vs 


The revolutionary new hanger for drying 
“broomstick” style , skirts, shorts, and dresses: 





* Easy to use and much faster 
drying time. 

* NO twisting, knotting, or 
strings. 

e After drying items can be 
stored in closet on the hanger. 


$1225 


+'3 shipping & handling 
TX residents add 7.75% Sales Tax 
Dealers Welcome 


Adlington Sewing Machine Supply Co. 


308 W. Main 
Arlington, Tx 76010 


Ee | 1-800:992.9244 













Would you like to design a tee shirt rather than justsew 
one? There is no armhole seam to interfere-with tE — 


shoulder lines. It can be made wes a ie Wa, 
tunic length,and also dress lengtli 777 mma, y pf 






WHE TEE THAT FITStm — "M L 


Use interlock knit or jersey with pan : i 
dee les 
JOHANNAA D CHEN SER 


Embellish, as you desire, Send ' 
eo le 
P.O. Box 16143 West Palm Reach fsete | 


A new technology allows reproductions of your 
favorite photographs & documents onto fabric 


€ 


Custom Photo Transfer Service 

* Do-it-Yourself Transfer Kits 

x Book-Pictures-to-Fabric 

. Design Concepts $12.95 + 2.00 SH 


ZIVZRESWIsILIZLIIININOVATIV 


.TMIA9MI RINE 


10264 Beecher Rd Flushing MI 48433 (888)453-9617 
Website. SewNetcom/imprints 








INTRODUCING THE NEW 
Universal Presser Foot Lifter 


The Universal Presser Foot Lifter easily at- 
taches to most new and older machines. It lifts 
the presser foot— freeing your hands for fah- 
ric pivoting and adjustment for machine em- 
broidery, applique. quilting, etc. 


it is easy to install and use with a non-slip 
platformfor your sewing machine foot pedal 
positioned right next to the Universal Presser 
Foot Lifter pedal. 


The UNIVERSAL PRESSER FOOT LIFTER is 
only $54.95 +$3.75 plus shipping & handling. 


jor i 
= i i 
WHOLESALE INQUIRIES WELCOME! 
| Send Order J.L.M. Enterprises 
To: 1048-A Brown Avenue 
Lafayette, CA 94549 
Phone*Fax (925) 299-0101 


ec€0000000900909909 
Ship to: 





Oocheek/Money Order 
DAm.Exp. DDiscover 
DVISA OMastercard 
Credit Card & 


Exp Dale — 5 


Signature fem. T 


The Gallery 


PATTERN COMPANY 


A Return to Luxury, Distinctive Separates 


for an Elite Direction in Style. 


Catalogues $3.00 


1-888-411-6777 
The Gallery, 2124 SW 3rd. St., Loveland, CO 80537 









SELF INSTRUCTIONAL BOOKS. 


On Personal Basic Patterns. Pattern Making 
and Design, Sewing and DressMaking, 
| Drafting Perfect Fit Pants For All! 
Also Training Packets to Teach Sewing or 
Pattern Making 
Catalog $3.00 describes all the above 
| Auditore Pattern Design, tstablished 1935 New York City 
12629 N. Tatum Blvd., Dept. T. , Phoenix, AZ 85032 










Large Main Compartment 


4 Vertical Inside Pockets 
tor gasses, celphone, checkbook, small items 


2 Large Outer Pockets 


q Pocket Purse Pattern 
Pattern $8.00 plus $1. .00 p/h 


Please send check or monev order to: 


sel o ttg nl 


233 RR Awy, Sule 3691 Grants Pass Oregon 97527 


www.srantspass.com/carryall (541) 479-1602 





The book everyone 
has been waiting 
for — an in-depth 
look at snaps with 

fun and creative 
Author: Jeanine Twigg 


projects! 
Ka, CP 
$19.95 + $3.50 S&H NN QP 


Look for our snap products at your local 
independent sewing notion retailer or call 
toll-free 1-800-725-4600 for a catalog. 


Your Source for Long-Prong Snaps! 


P.O. Box 99733, Troy, MI 48099, Dept. SB 
www.sna psource.com 








Make Your Own Heirlooms! 1 2j 


with our affordable Kits iss ae y 
SHS-2017-3 “Christening Gown w S lip” | 
$98.50 (s & H incid) FL Resid. Add 7% tax. FREE GIFT / i 
Kit Contains: "Pattern (All sizes included} “Embroidery Floss ~ j EA '\ 


«Swiss Batiste 45" (White only) «Ribbons «Threads «French Laces “ 
*Mother of Pear! Buttons E 


Poly-Net (immitation English Netting) 54” wide. 


White... $5/yd. Black or Ivory ... $6/yd. Min 1yd/co! Se ili m. 


Heirloom Sewing Supplies Catalog $5, FREE w/ purchase” 

Major Credit Cards Accepted, or send check (US funds only) to: 
EO m uoma. 2166 Hayworth Rd, Dept.T-8, Port Charlotte, FL 33952 
(941)743-6212 Mon-Fri. 9AM-5PM (ET) httpz//www.afcon.net/-heirloom 


december 1998/january 1999 89 





Marketplace 


North Jersey'slargest fabric/quilt shop. DAN Applied Flat Sketching 


BERNINA? E] SEWING MACHINE for the Fashion Industry 


; : f d book in the series. 
Fabrics-Yarn-Supplies Secon 
Located 25 minutes from New York City Detailed sketches, front & back croquis 


between Rts. 287 & 80-just off Rt. 23. Over 200 design elements illustrated. 


" Draw garment styles on croquis. 
Acme Country Fabrics : : j 


|| Beginner to experienced professional. 
24 Turnpike, Pequannock, N.J. 07440 | Howto create a portfolio presentation. 
973-696-1784 


Sketch, trace, scan & combine images. 


~ Send $26 * $3 s&h, check or money order to: 
(CA bi iad $2.00) 


P.O. Box 50575, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 


EHOEF MARK; hui 
Made from scratch. ise requiar sewing machine. 
$1995 plus$350p&h www.marywalesloomis.com 


MARY WALES LOOMIS 
1487 T Parrott Dr, San Mateo, CA 94402 





California orders add $1 60 sales tax (650) 





& "o" " "o E T. y P RS y P P P P o P P P M P Y Cc P 5» 5 B B B 5 5B B & 






Tre Victorian WAISTCOAT PATTERN : i | IN Making Historical 
$12.50 Timeless Elegance Clothing? 
(800) 369-4974 for 
WWW.Ugavapai.com/grdinline-gedr € Patterns! Over 1500 
P.O. Box 12425 Prescott, AZ The Holidays Historical, Ethnic & 
xxl Dance Patterns spanning 
: : vestiady@computeriink.com : 
Mh od Ax Textile Studio Patterns fhe Muse Agato Tad 1720 s y 
Dept. TH, P.O. Box 39 Books! /200+ Costume 
Aptos, CA 95001-0039 Reference Books 
Supplies! Corserry , 
Tel (831) 728-2631 Millinery & More! 
Fax (831) 728-2630 Plus Accessories 
| and Under pinnings 
$16 plus $4.50 s/h 200+page catalog- — — "Irish" Kinsale Cloak 
VISA/MC & Checks Accepted $5.00 4th cl, $8 priority 
MC/Visa okay TM 
AlTERYEARS 
PRS SASS SASS SS @ Visit our store! for the costumer 
d Kathryn' s Lace A 3749 E. Colorado Blvd., Pasadena CA 91107 
; * Over 40 pages of Lace A Phont (626) 585-2994 fax (626) 432-4530 
*) e Swiss Embroideries ¢ French Val * Venice T 
is 


x * English * Bridal + Embroidered Cotton Netting 


E 
w * Venice Allovers * Chantilly « Alencon * Gui e m 
MULA) UPD OILS (WD GR QUSS CAD GA CL $ J rure 





^ e Christmas Embroideries « Batiste « Satin e 
tá FROM RAGS pe ¢ Taffeta and other Fabrics Catalog $5.00 Es nn 
hd Kathryn's Imports p - "P " 
= TO RICHES ay me = [From 10 foot WIDE Cotton Fabrics! 
|n Four Harness and S Ottumwa, Iowa 52501 A " Drape your home elegantly, at factory 
Two Hürhess = Phone: (515) 684- 7920 Fax: (515) 682-6389 .. Adi j ni jen prices. Our 10 foot wide, heavy 
n VIN TRO E CN CR ER EN np ra nnn man poet | n textured, non-toxic cotton fabrics carry a 


1j | | 7-year guarantee against sun rot. Many 
` are preshrunk and machine washable. 


Save up to 50%. Choice of custom 
made, or Do-It-Yourself draperies 


Vasalisa ae with no seams to sew or show. 


Cloth Doll Pattern Also great for slipcovers, upholstery, tablecloths, 

The "Intuition In your Focket"Doll walls, etc. Send $2 for Planning Kit & Fabric samples 
In 2 sizes, 7" and 5.5" ito: HOMESPUN, Box 4315-T9, WLV,CA 91359 or call 
E ueque or Fax Toll-Free 1-888-543-2998 


Instructions for her torch, 
OUTDOOR FABRICS 


her pocket and story book. 
We have the best selection of outdoor fabrics available 


The sturdy construction of a Leesburg 
Loom insures quality firmly made products. 
Improved for trouble-free, smooth and effi- 
cient operation. A few days of weaving will 
bring back the small investment. 








MI From the Designer of the Dragon Fattern 


* We Carry A Full Line Of Supplies * 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 


Š 
B 
Looms : 
d 
B 
R 


TO ES) E Go GR N CD 





| GREAT FoR MOTHERS AND 
DAUGHTERS WTH BASIC SE 

SKILLS FOR A COL ING GIFT. 
CAN BE FINISHED IN 1O HOURS OF FUN. 
22h 2D BY THE LE a END OF 
VASA! ASA Wei 









Fabrics, notions and 100's of patterns for: 
$12.00 Plus $3.00 s/H « ORDER BY CHECK, M.O.,VISA OR M.C. O 


7) ] - *Backpacki E 
< Corset Fabrics, Bones C Busks Smallworks NS pm ackpacking iens 
>< Hoop Steel, Crinoline, Net Melinda Paterson “Skiing - Nine Pocket 
' 55 NW Lee Court, Portland OR 07229 al Mountai 
= ag Dyeable Silks c Cottons 10465 NW Lee Court, Portland, OR. O7 ountain 


(503) 203-6787 or melinda@smallwork.com *Climbing | I Parka 


See More! http://www.smallwork.com ‘Boating Pattern 


Hm `- | with 
Cycling i Catalog 


Retail & Whsle. $9.00 ppd. 








OKA 
AT ET iby ant 


109 Lorne Ave. East K.R. &1 
Stratford, Ont, Canada NSA 6S4 


Large Detailed Catalogue $6 


=) a http://www.farthingales.on.ca 
PHONE 519-275-2374 FAX 1-519-275-2376 


TANNED FURS & SKINS 
Fox*BeavereMinkeCalfskineLambskine Raccoon 
MuskrateRabbiteOpossumeReindeer*Ermine 
and more! For all your sewing, trimming, etc.! 


ULLA. 
Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS5 


8702 AURORA AVENUE NORTH 
SEATTLE, WA 981385 3 
Phone 206-525-0670 FAX 206-525-0779 


Large or small quantities available. immediate shipping. 
Credit cards or COO. $1 for complete Pricelist. 
H.E. Goldberg & Co., Inc., Dept. TH 
9050 M.L.King Way South, Seattle, WA 98118 
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FABRIC WAREHOUSE 
SALE 





OPEN TO THE PUBLIC 
every Saturday & Sunday 11am - óPM 
All Prices BelowWHOLESALE 
10096 Cotton Prints 
Rayon Challis Prints & Jacquards - 
Poly Jacquards & Prints, — — 
Wools, Silks, 
Belgian Linens & More 









C No Sample y 
MUTUAL | Service 
FABRICS | Available 


139 Paion Street Saugerties, N.Y. 
xit 20 N.Y.5. Thruway 


Call fori info (914) 247- 8858 


FOR CLOTHES THAT FIT 


DRESS f^ 
RITE 
FORMS 


ALL SIZES 
ALL SHAPES + 
MALE & FEMALE 





















3817 N. PULASKI | 
CHICAGO, IL < >. 
60641 ~~ * 

(773) 588-5761 7 







at MEE RUN UN UN NN NN N m EN NN NNNM NN 


| A Treasure Chest of 
' beautiful imported 


BUTTONS 


to satisfy all your needs. 


For a full-color catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, inc., 2835 Jackson Ridge, Dandridge, TN 37725 





s. 18 
Vo Taipei Top & Trousers 


$12. ppd 
Catalog $2 - Dept. T80 


PAW Prints Pattern Co. 
19618 Canyon Drive 
Granite Falls, WA 98252 
1-800-691-4293 
www.purrfection.com 





4161 S. Main St., 
L.A, CA 90037-2297 


Ipha 


impressions, inc. 
L ABEL S- 


e HANGTAGS f= 


24 HOUR SERVICE ON 
| ALPHACARE LABELS | 


1000 MINIMUM ON 
CUSTOM ORDERS 


TEL. 
DELIVERY for 
SIZE TABS | 

CARE LABELS 
CONTENT LABELS 





For More INFORMATION or FREE BROCHURE 
CALL: (800) 834-8221 * (323) 234-822] 
FAX: (323) 234-8215 
E-Mail: Alpha Imp@aol.com 





WE ACCEPT MASTERCARD.VISA AND AMERICAN EXPRESS 


SEW WHATS NEW 


CREATIVE EXPRESSIONS IN 
WEARABLE ART 


B PATTERNS * BOOKS * EMBELLISHMENTS 


WWW .SEWWHATSNEWONTHENET.COM 


BABYLON, NY 516-422-3928 








Premier Llama FABRIC < - wade in the usa 
Elegant, sopt, warm, & durable - 

a Special pabric prom noble creatures. 
Swatches e? brochure $3.00 


Hindsigint Farm pok 218 E. Killingly, CT 06243 
phone 860-774-7623 pax 860-779-7638 











P" ond E c ML 
SUTIONS « CLASPS © CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio/pricelist or call: 
Counterpoint, 321 So. Main St. #40, 
Sebastopol, CA 95472 * 707/829-3529 










A club for ribbon lovers with 
regul ar shipments from our 
new and vintage collections of 
fabulous French ribbons. 


-TO JOIN: 


* visit us at www.theribbonclub.com 


* call us at (530) G92 30 I 4 


Cou tu re 
, Designer 


Fabrics 
Wholesale & Retail | T 
" "CT 

La Fee n 
Selections of: 
Wools- Silks - Bridal 
Ultrasuedes - Faux Furs 

ba Mari 
11717 Detroit Avenue. Cleveland, OH 44107 : 


(216) 226-6484 





2 SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRA®, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 
MAIL ORDER WELCOME 


228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 




















Fabrics.ne 


http://www.fabrics.net 
(800) 483-5598 
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PERSONAL PATTERNS 


Pattern printing software for men women and children 











for Macintosh and Windows 

Blouses, shirts, pants, slopers, 
jackets, children's dresses |% | 
Visit our website. | 
http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 

13 East 17th Street 3rd fl 

New York NY 10003 
(800) 605-7460 (212) 929-6204 |). 


E-mail- wisinc@wtsinc.com — 1/55 


Vacations and 
Workshops 
for the Sewing 
Connoisseur 


HONG KONG 
NYC * TORONTO 
SAN FRANCISCO 


SPA &? FRENCH LICK 
MINNEAPOLIS ST. PAUL 


Wavria MW 5599] 
Phone (847) 277-0490 


eosile 
Www sewnel com Stitches 


etaways 


[wele Dancing 


E 
Princesses A\ 





AN 





| By Joan Hinds and Jean Becker .—. ^ S E T ) 
A book of sewing patterns — ^| biet JEN IA 
to costume 18" dolls peels i d IN | 
$18.95 + $4 s/h ur T A EE a 
tiene Ng n. P 
F 1 F # ^ oa 
SizedtofitBO TH American Girls? — / H i | 
and Magic Attic Club® dolls ii US 
HB. i14 i 
1-800-365-5257. jj; fiil 


VISA/MC 
Free brochure available 














Lancywiork ata. 6002 E. Superior St., Dept. T | 
Fashion <3 @ Duluth, MN 55804 





goa emm auoe sanae aeos vacan anon sasa veve 22882 asoca soq 


Vvvvvvwvwvwvwvwv 
™m™ FABRIC STUDIO 


BERNINA Ei 


V 
^ 


A ^ 


SEWING MACHINES AND ACCESSORIES 





A 


FABRIC * NOTIONS * BUTTONS 
SEWING INSTRUCTION 
1211 G.A.R. Highway, Swansea, MA <, 
508-675-5065 
Oh OALALALALA ALALALALASS 


V VV VV 
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NOW! IT’S EASY TO SEW! 
| Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers | 
and professionals up-to-date. Starts beginners right. 
Save Money - Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochuie. 


LIFETIME CAREER SCHOOLS Dept. TIO3C8 
101 Harrison St, Archbald, PA 18403 Cail Toll-Free 800- )-326-9221 













NEEDLEWORK POTPOURRI 
(Books, Kits, Supplies) E 
Ribbons, Brazilian, Jacobean, 
Battenberg Lace, Trapunto, etc 


* Catalog & Gift Certificate...$2.00 * 
CRAFTS BY DONNA 
P.O. BOX H56THS8 
COSTA MESA,CA 92628-1456 
PHZFAX: (714) 545-8567 
E-MAIL: DsignusByDF@aol.com 





atteths 
COLLECTION BY CONI 


Designs and patterns created for the plus 


| " i Gu d - 


-] size woman for home, office, and evening. 


THE PATTERNS RANGE FROM 
BUST 44 *- 66°; WAIST 40 " 
- 56" ; HIP 48°- 70° 

SIZES 1X --7 X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 

2370 West HWY 89-A, 
Suite 11 - Box 128-TH 
Sedona, Arizona 86336 
Phone: 520-204-9362 


j dlc $5 DENT] pueeroened 


o Natural Fibers 
with Waterbase Ink 


fj Designer Ragdolls f 
Patterns & Faces 





June 2 - 6, 1999 Seventh Annual 
Fiesta en Santa Fe 
Wearable Art Conference 


Classes, Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send 
Name, Address, & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd. 

Santa Fe, NM 87501 














An iliii Guide to Corset Making? 


Finally all vou ever wanted to know 


techniques of Measuring, cutting, firing 
corsets from the loth to the 20th v. 
century plus twenty corset patterns( 1 $82 | 
- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 






5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 





| ULTRASUEDE® - ULTRALEATHER 
ANIMAL PRINTS - $39.95 to $48.95 


SCRAPS - Nice colors & sizes $16.95 pound + $4.50 s/h 
CUT SQUARES - six 9” x 12"- $24.95 , six 9" x 6"- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We also carry Sueded Rayon by Wesuede, & Tricot Lames 
UltraScraps, 6626 W. 79th Ave, Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
Seeus on-line at www.shocase.com/uscrap/ 











TAKE SEWING CLASSES AT HOME 
ON YOUR COMPUTER! 


|http:/www.confrere.com/SewTech 


20+ instructors 

40+ try first “free” classes 
Sewing Vacations 
Electronic Newsletter 
Tips, Tricks & Ideas 
MarketPlace 


Pattern drafting 
Machine Embroidery 
Serger 

Quilting 

Specialty Techniques 
& Much More! 


Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 
512/219-1000 www.anjoorian.com 





Beautiful Fabrics by Mail 
Free Shipping Offer 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 

| year send a $10.00 check or money 
order to: THREADS 

| At Gingerbread Hill 

| 356E. Be: eld, Aurora, Ohio ao in Honei 330- 562- 7100 











What you see, 


we ll help you sew 





| Ge excited about sewing — maybe for 
the first time, maybe again — with 

I-can-do-that notions for clothes, quilts, 

accessories and gifts. 








Nancy's Notions 
Free pa ue 


Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, 

Needles, fabrics, 

Books, blocks & more 


Catalog: $3.00 
Pattern % Stadio, P. O.Box 15874 


Cincinnati, OH 45215-0874 
(513) 821-HATS 


we THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


* AFRICAN FABRIC * 


AUSTRALIAN cottons ---- BALE rayon 


* Join the African Fabric Club * 


http://www.uniquespool.com 
swatches, patterns, notions// Send LSASE (2 stamps) for catalog 


Kiyo Design, Inc. 


Ruck. Wadah 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Visit us in p fs than f mile from Pouke 50. 


& Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 

& Laces: French, English, and antique 

& Swiss embroideries ® Elegant trims 

& Exquisite ribbons ® Beautiful buttons 

& Beads & Embroidery fabrics & linens 

| *& Threads:cotton, silk, linen, rayon, & wool | 
Æ Patterns ® Books ® Magazines #Classes 


11 Annapolis Street - Annapolis, MD 21401 


Wed-Thu 1pm-7pm, Fri 10am-5pm (410) 280-1942 
Sat 10am-4pm Fax: (410) 280-2793 
http://www.kiyoinc.com/fabric.htm! 

Catalog - $15.00 add $5 for priority mail MC/VISA/AmEx 


New York Theatrical Supply, Inc. | 


Source of Feathers, Bridal Satin, Fake Furs, 
ee Stretch Lace, Spandex (print & solid), 
eta Tulle, Spandex Mesh, Cotton Lycra, 
Th t atrical Stretch Velvet & Velour, etc. 


$6 9 à Mail Order Welcome 


263 W. 38th Street, Store #3, New York, NY 10018 
Phone (212) 840-3120 Fax: (212) 840-3159 _ u 





















Better Quality 


Cupp les 


Blocks, Books, Buckram, Crinoline, Wire, 
Felt Bodies, Hat Boxes, Hat Stands, Horsehair, 
Needles, Raffia, Ribbons, Straw Bodies, Trims 


For a Catalog Call or Write: 
Nig "^ 104S. Detroit St. LaGrange, IN 46761-1806 


(Just South of the Courthouse) 
219-499-4407 


Retail Shop Now Open! 









. &More Fabrics 
« More Patterns 
«€: More Notions | 





NA "xe | Ji 


Lifestyle Patterns f or Sizes 12 to 26 
Sewgrand Patterns w 


SPECIALIST S IN FIT AND 
FASHION FOR SIES 12 70 26 


>< Pants that fit 


o< Woven tops & dresses have 
four common alterations 
already done for you | 


>< Multisized 


Send $2 (refundable) for catalog to: 
Dept. T, Bin 21 

1160 Yew Avenue 

Blaine, WA 98231-8019 

£r 

Dept. T, # 272 

185-9040 Blundell Road 
Richmond, B.C. V6Y 1K3 








o oo“ Designed to 
S. "d i Your Needs 


k *^ ^| SEWON STICK ON IRON ON 
/ Small or Large Orders Welcome 
| ~ Excellent Prices * 6-Day Service 


FREE Introduction Package 
T 1-800-944-4696 


includes Samples & Order Forms for ` 
Custom Name Labels, Clothing I.D. 

| labels and Care/Content & Sizes. 

Website: www.yp.bellsouth.com/generallabel 


General Label Mig PO Box 640371 -Miami, FL 33164-Fox 305-949-2662 
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SILK FABRICS 


BY MAIL 


DUPIONI SHANTUNG SILK VELVET 
DUPIONI WITH LESSSLUBS CHINASILK 

SILK CREPE 40MM/4PLY SILK ORGANZA 
HEAVY SHANTUNG PLAIN DUCHESS SATIN 
HEAVY SHANTUNG RIB SILK CHARMEUSE 


CREPE-DE-CHINE 
SILK TAFFETA 


DUPIONI SILK METALLIC 
SILK ORGANZA METALLIC PLAIN 
SILK ORCANZA METALLIC CRINKLE SILK LINEN 
NYLON METALLIC ORGANZA SILK CHIFFON 
SampleSet $2 per Type 
Complete Sample Set $30 - $5 Refundable 
Call Toll Free for Free Brochure 
SUPER SILK 
P.O.BOX 527596 Dept. T 


FLUSHING, NY 11352 


1-800-432-7455 


(718) 886-2606 





Hand Selected Fine Fabrics ees T. 
Distinctive TE ig 
Imported and Domestic Fabrics A, zd V^ 4 
CATEGORIES: |. * ry D 
a) WOOL & CASHMERE; } = 


i Jd e 
b) SILK; c) FINE COTTON; Ps (2D NC 
d) LINEN & BLENDS / A N 
For your swatch selection send 
name, address and $5.00 per — «. cr 
category (refunded with order) to: “2 | Fi 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 


fed in Hiutoric Charlormesville mail: ITabriqu 





THE BEAD CATALOG 
BEADS—TOOLS-—FINDINGS 
Everything you'll need for stringing 
Quantity Discounts 
SEND $1.00 CASH TO 


ART TO WEAR 
5 CRESCENT PLACE, RM. 20 * ST. PETERSBURG * FLORIDA 33711 


| Needlecrafts, and more!! 


e Save up to 80% on publishers’ over- 
| stocks, imports, reprints. 
j e Save 30% or more on a huge selection of i 
current books and best sellers! 


l e Needlework, Arts & Crafts, Cooking, Nature, I 
Gardening, History—over 60 subject areas. 


| Free Catalog | 


HAMILTON 5*/9« I 


Falls Village, CT 06031 uli 


SCHNIBBLES = 


Quilted Jackets & Knit Hats for Kids 

$11.95 pod US Funds CK/MC/VISA 

Wa also have Adult Sizes, Hats & Mitis, 
A Supply Kits Available! 





AIO ht ideas Design Co 
— 10 Pine Tree Road | 
je» Wausau W! 54403 
715.675.0088 

Tg www brighi- sign.com 
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yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 


FOX FIBRE* Yarn & Sliver samples: $4.00 


Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87- T 
Wickenburg, AZ 85358-0087 






gqheartiand com 


= 


1-800-637-2541 


http 


E ( i" p Í (4 4 f. G, 
Quilting from the Heartland > +. presun C 
P.O. Box 610 o Starbuck, MN 56381 — Just 


C Si 


aC at a ul al ut odi 


Cowin’ in Vermont 


DISCOUNT SEWING EQUIPMENT 


v Your Sewing & Machine Embroidery Headquarters 
Y e X 


SEWING MACHINES 
SERGERS - PRESSES 
Dress Forms 
Rowenta DE-92 
Threads - Stabilizers 


Amazing Designs 
L Ail | 





SINGER 
Pe x more... 


84 Concord Avenue - St. Johnsbury, Vt. 05819 


; 1-800- 451-5124 1-888-451-5124 


1-802-748-3803 


BOILED WOOL FABRIC 
Merino Wool - Worsted Wool - Matching Trim 
over 30 colors available 
For Color Card with fabric swatches 
and trim samples send $5.00 to; Karen’s Kreations 
6542 125th Ave. SE 
Beilevue, WA 98006 
(425) 643-9809 


| FABRICS 
SUPPLIES FOR 


|, OUTDOOR WEAR 


Complete line of fabrics, webbing, 


hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 


707 NW 11th St. 
Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 
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have this 
adorable doll 


Ashley 


* 18" tall e Huggable Body 
e Patterns/Kits 
e Furniture/Accessories 








J 
A A 
F 
LLE 


e Vinyl Shoulderplate to wear low necklines 


FREE CATALOG 
1-888-873-1951 


Creative Doll? <, code: T004 





F j sold by Jeymi d over 150 shades.£»¥, ; 
Books, Patterns and Unusual threads Ñ 7 
t J ani supplies for the Needle Arts. Catalog 53 00. yf 


Send inquiries to 5740 Ranger St, Va Beach, VA 23464 


Sawyer Brook. 


If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS + LINENS • RAYONS 
COTTONS * WOOLS + LUXURY BLENDS 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box [800T * Clinton, MA 01510-0813 
978/368-3133 e www.sawyerbrook.com 
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t Phomenade's k 
Promenade Enterprises Inc. 
* Beads * Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 


e 


"n | * Austrian & Czechoslovakian Crystals 
j! 4 Vi Instruction Booklets 
ÉE N i "Beaded Earrings"... $5.25 
| “Sey ** “Beaded Clothing Techniques” ................ $7.25 
| "Contemporary Loomed Beadwork” ............... $8.25 
"Flash Jewelry Making & Repair Techniques" .................. $5.25 





' $2.50 for Catalog (refundable with first order from catalog) 
| Dealer inquiries Invited for Publications 
| Promenade * P.O. Box 2092 * Boulder, CO 80306 * (303) 440-4807 
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DiCarlo FABRICS 


BEST CLOTHING FABRIC SINCE 1962 


1 10096 WOOL SOLIDS 60"W - $14.95/YD-INCLUDES 
a CREPES*GABS*FINE FLANNELS -$5 SWATCH FEE REF. W/ORDER 
à More INFO: vist WWW.GIS.NET/~DICARLO 

, (617) 426-5749 15 TEMPLE PL. BOSTON, MA 02111 
E Bef Bf Daf def hf af Ab Af def tal al al Af df af af al Af a MM 
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You, too, can | 




















* Celebrating 60 Gears of Quality * 
y% * a x“ * 


| Name Maker Inc C. 
voe ess Go 26, " 
Q 


o»? eae" ” Falak fos ote 
39"? Woven and Printed. 
Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 




















PO. Box 43821 € Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 





Ohara Jacket/Blouse #2509 
Multisized: Small through XXL 
Shoulder pleat, side slits 

Unusual partial cuff drape 

All-in-one sleeve back and yoke 


$10.00 plus $3 s/h per order. 
Washington residents add 8.25% tax 


Pattern Brochure $1 or FREE with 
pattern order. 


Send check or money order to: 
Carol Lane-Saber Designs 
" P.O. Box 65487, Port Ludlow WA 98365 
I È Phone: 360-437-0576 Fax: 360-437-2859 
: ^* E-mail saber@ olympus.net 
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— A New Pattern from 
A 
PE fea — 
Artemis Coat it 


Elegant, classic clothing 
with a contemporary twist g 





e Simple to construct 

* Fits many figure types 

* Includes informative 
designer tips 

Sizes XS - XXL 


(3 
Fred Bloebaum 1 à 
4200 Park Blvd. i 
Suite 102, Dept. T 
Oakland, CA 94602 
(510) 893-6811 


Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.25% tax 


New Batik 
Rayon Line! 


29 Sophisticated batik/hand dyed 


coordinated washable pieces 


Send $3.00 (refunded on first order) for a 
color brochure and a fabric sample to: 
Lee Anne’s Batiks 
4901 Morena Blvd. # 206 
San Diego, CA 92117 


Marketplace 


The World's Fastest Sharpener 


Now youcan professionally sharpen, knives, 
Scissors or anything that uses a sharp edge 


| * Proficiently 
* Quickly . 
* Conveniently 
E No skill or experience required 


| Speedy Sharp will save you time and money. Will not break or wear out. 
| Easy to carry or store. Renders all other sharpening methods obsolete. 
Has bright yellow handle for easy identification. Safety cap included. 


$9.95 pls. S&H 3.50 Call Toll Free To Order 1-888 783-7785 or | 


send Money Order To: 
Handy Products 128 N. Main St. Thiensviile, WI 53092 


Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the February/March 
1999 issue is November 10. 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to con- 
tent of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links-for a flat rate 
of $25.00, we will hyperlink your ad to your own 
website. Call Nancy Clark at 1-800-926-8776, ext. 
534 to participate. The deadline is the same as our 
issue deadline. 


BOOKS 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


PRICE IT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


BUSINESS OPPORTUNITIES 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark for information. 1-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470. 


LARGE SELECTION OF 
Silk Linen Cotton 
Lightweight Wools 
Evening and Bridal Fabrics 
Buttons 
«$15 for 1 Year Subscription of Swatches- 
Designer Fabrics by mail 
225-923-3971 
8765 Jefferson Hwy., Baton Rouge LA 70809 


SOFTWARE 


g° Garment Styler 


i for design and patterns 


i © Stitch Painter 


for any craft with grids 
IBM, Mac & Amiga 
* catalogue $1. 
Cochenille Design Studio 
P.O. Box 234276 - T, 
Encinitas, CA 92023-4276 
(619) 259-1698 
http://www.cochenille.com 


=| OQ: DO-| -| DC: DX | [X 





$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats! Rush $1.00 and self-ad- 
dressed stamped envelope: KITCHEN CRAFTS, Box 
2310TH, Vacaville, CA 95696. Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and self-addressed stamped enve- 
lope: AMERICAN HOME CRAFTS, Box 700TH, Va- 
caville, CA 95696. MC/Visa. 


GREAT HOME BASED OPPORTUNITY! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Mem- 
ber Vacaville Chamber Commerce! 


MAKE A WALL HANGING for storage of bean- 
filled or small stuffed animals. Easy instructions 
with visuals. $5.00. M. Barton, P.O. Box 810234, 
Dallas, TX 75381. 


$400 WEEKLY ASSSEMBLING PRODUCTS from 
home. For free information send self-addressed 
stamped envelope: Home Assembly TH, Box 216, 
New Britain, CT 06050-0216. 


EASY WORK! EXCELLENT PAY! Assemble Products 
At Home. Call Toll Free. 1-800-467-5566. Ext. 4046. 


EXCELLENT CASH! Rapidly growing company 
needs individuals to make beaded jewelry. No experi- 
ence needed. Video and complete step-by-step in- 
structions. Send SASE: Artisan, P.O. Box 3487-TH, 
Ellicott City, MD 21041. 








CJKCarrict s Cheon X Nowo 


Research, Documentation 
& *How- To" Magazine | 
Loaded with Information 
$6/Issue or $30/Year 


Costume Rental 

The Total Package 

Ladies-Men- Kids 
$150 - 200.00 
(S & H extra) 


— us — 














EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street ° dept TH 

Asheville NC 28801 

1-800-327-8448 


inform@earthguild.com 






* Free Starter Catalog 
* Complete Mail Order Catalog $3. 
e web site at http://www.earthguild.com 







BUTIONS 


BUTTONS —UNIQUE AND EXCITING! Wholesale 
to qualified accounts only. Large selection over 2000 
styles including Hand-crafted, Czech Glass, Vintage, 
Porcelain, Wood, Ceramic, Bone, Sterling Silver and 
other Artisan unique Buttons.Call for information. 
Full color catalog $25.00 plus 4.00 S&H. 
MARILYN'S BUTTON SALES CO 10121 EVER- 
GREEN WAY £T628, EVERETT, WA 98204, PH 
1-800-422-1434, Fax 800-859-6710. 


BUTTONS-RETAIL AND MAIL ORDER- 100's 
unique, many exclusive artisan buttons. Sample Cata- 
log sheets $3.00. Full catalog $25.00 plus $4.00 S & 
H. FOR ALL OCCASIONS, 607 SE EVERETT MALL 
WAY #8, Everett, WA 98208. PH 425-514-8026. 


COVERED BUTTONS, BUCKLES, BELTS. Your Fab- 
ric. Bristol Button Company, 23458 21 Mile Road, 
Tustin, MI 49688. (616)829-3119. 


CATALOGS 


EU/POEM OR PASSAP. Products catalogs, request 
knitting or embroidery. Jeanne Oneacre Produc- 
tions, 3173 LeConte Avenue, Atlanta, GA 30319. 
(404) 261-4516. 


CLASSES 


NEEDLEARTS ADVENTURES PRESENTS THE DE- 
SIGNER TOUCH, 1999, a Creative Clothing Confer- 
ence. July 22-25,1999. Baltimore, Maryland. Featuring 
3 day workshops with Rachel Clark, Grace France, 
Debi Tong Gray and L. Karen Odam. Send $2 for 
brochure to Box 331, Crownsville, MD 21032 or visit 
our website at www.needleartsadventures.com 
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LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 





write Lifetime Career Schools, Dept. TIO3Y4, 101 Har- 


rison Street, Archbald, PA 18403. 


WORKSHOPS IN THE MOUNTAINS OF WEST- 
ERN NORTH CAROLINA. lacemaking, knitting, 
quilting, dollmaking, more. 1-800-FOLK-SCH. John 
C.Campbell Folk School, One Folk School Road, 
Brasstown, NC 28902 


FABRICS 
LYCRAS*NOTIONS*PATTERNS*BRIDAL LACE. 
Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, trims, 
notions, underwires, bra cups, etc. Quantity dis- 
counts available. Color swatches— $2.00. 

Regular Catalog—$2.00. Bridal Catalog— $2.00. 
FABRIC DEPOT, PO Box 411, Garwood, TX 77442. 
Phone or Fax (409)758-3100. 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addresssed envelope for catalog to AH! KIMONO, 
Dept. T, 4913 181st Place SW, Lynnwood, WA 98037. 
e-mail: ahkimono@accessone.com 


NATURAL FIBER YARDAGE, 60” wide: Viscose 
Rayon Challis, white or black. Silks. Cotton Sheet- 
ing and 10-1/2 oz. Cotton Knit (laundered, sizing 
removed, pre-shrunk). Accessory Blanks; Silk Cov- 
ered Earrings, Buttons, Scarf Clips, custom orders. 
Silk Bias & Thread. Silk & Rayon Ruanas. Sale Spe- 
cials: clothing, notions, accessories. We also manu- 
facture BLUEPRINT YARDAGE, 56" wide cotton. 
Design fabric using film, leaves or objects. Print in 
sunlight, rinse in water. No chemicals to mix, in- 
structions. Free catalog; BLUEPRINTS-PRINTA- 
BLES, 1-800-356-0445. 


VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Catalog. Self-addressed stamped envelope, 
Katie's Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. (360) 275-2815. 


"VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, Post Office Box 664, 
Niagara-on-the-Lake. Ontario Canada LOS IJO, 
905-468-3151. 





WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Lafayette, CA 94549. http///www.netvista.net/c jmco/ 


PURE SILKS — dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national ™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-85 2-2718-2748. Fax 011-852- 
2718-4565. Weacceptall major credit cards/personal 
checks etc. Personal callers welcome! 


READY-MADE BATTENBURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 
stiffened shapes. Supplies to create Battenburg Lace. 
LeFilet, 610 Locust Street, Oak Harbor, OH 43449. 
1-800-878-5495. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1PO. (519) 863-2887. 

Fax (519) 424-2655. 

email: lindas@oxford.net. www.oxford.net/" lindas. 


CANADIANS! Melanie’s Actionwear Fabrics, Lycra® 
Solids, Velvets, Foils, Holograms, Laces, Cottons, Lin- 
gerie Kits, Notions and more!! Samples $10.00. 7 Main 
St, Norwich, Ontario NO] I PO. 1-888-892-3383. Fax 
(519) 863-3487. 
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ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct, Bloomfield, MI 48301. 


100% ORGANIC COTTON- Pesticide free, environ- 
mentally friendly and non allergenic—Flannel, Cham- 
bray, and French Terry, etc—stbz cottons—Free cata- 
log—1-888-227-1819. 


ULTRASUEDE® $29.97-$39.05 YD, 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


UPHOLSTERY FABRIC-—Large selection—Superior 
Quality. $5.00 per yard plus shipping and handling. 
Genco Ent., 1115 Union Blvd., Allentown, PA 18103. 
(610) 437-5462. 


NATURAL FIBER FABRICS, Swatches $4/set of 30- 
35 colors, specify linens or silks, or $7 both. Fifth Av- 
enue Fabrics, 109-5th Ave. SE, Olympia, WA 98501. 
(360) 956-3575. 


Jew laceland.com**************** 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


BROADWAY FABRICS, 265 Main Street, Hacken- 


sack, NJ 07601. Ph:201-996-9393. Fax: 201-996-9225. 


emailLeonaQGateway.net Imported Fabrics: Bridal; 
Theatrical; Woolens; Laces; Silks; Velvets. Quantity 
Discounts and Mail Order. 


ASIAN TEXTILES—yardage bundles- Best prices. 
Good Goods, Box 15,Boyds, MD 20841. 
(301) 515-5119 tel/fax. 


UNUSUAL FABRICS—Polartec, taslan supplex nylon. 
$2.00 and LSASE for samples. JOYCE'S, Box 381-T, 
Morrisville, NY 13408. 


CHILDREN'S SPECIALITY FABRICS. Knits, wovens, 
denim-dobbies. $5 Swatches. Kids Only Fabrics. Post 
Office Box 890905, Temecula, CA 92589-0905. 


FAUX FUR 


FAUX FUR Large Selection-Superior Quality Plush 
Animal Prints or Solids. Low Prices. Genco Ent., 1115 
Union Blvd , Allentown, PA 18103. 610-437-5462. 


LUXURIOUS IMPORTED FAUX FUR FABRICS per- 
fect for all your creative needs LSASE brochure. "I'M 
STUFFED”, P.O. Box 432, Richboro, PA 18954. ph 
215-322-8946. Fax 215-396-9599. 


MISCELLANEOUS 


SLIPCASES FOR YOURBACK ISSUES. Bound in 
darkgreen and embossed in gold, each case holds 
at least 6 issues of THREADS and costs $8.95 
($24.95 for 3, $45.95 for 6). Add $1.50 per case 
for postage and handling. Outside U.S. add $3.50 
each. (US funds only). PA res. add 796 sales tax. 
Available in 2 sizes, please indicate your choice. 
Larger size is for issues 1-26. Smaller size is for is- 
sues 27 to preesent. Send your order to Jesse Jones 
Industries, Dept. 95THD, 499 East Erie Ave., 
Philadelphia, PA 19134. 1-800-825-6690. (No P.O. 
boxes please). 


ACCEPT CREDIT CARDS in your THREAD'S 
BUSINESS. Free Application! No Minimums! No 
Leases! Retriever/First of Omaha Merchant Process- 
ing 888-549-6424. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 COLORS. 5 
SIZES. Large Variety BASKETWEAVING supplies. 
Retail. Wholesale. Catalog $2.00. Royalwood Ltd., 
517-TH Woodville Road, Mansfield, OH 44907. 
1-800-526-1630. Fax: 888-526-1618. 


NEWSLETTERS 


HEMMING AWAY-for wild women who sew for fun 
or money. Sample issue $2.00. Anita Larson, 8365 E. 
Princeton Avenue, Denver, CO 80237-1739. 


NOTIONS 


HAND-DYED SILK RIBBONS, bias cut, 72 variegat- 
ed colors, 5 widths. Free color card. Artemis, 179 
High St., Portland, ME 04106. 1-888-233-5187. 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS: 
More...FREE Giant Catalog. Solo, PO. Box 378E, 
Foxboro, MA 02035. 


PRECISION CUTTING CERAMIC BLADED SCIS- 
SORS 5 Year Sharpness Warranty. Free Brochure. To 
Order Send: $15.00 to Sirramik, P.O. Box 1637, Lock- 
port, NY 14095-1637. 


IRON-ON AUSTRIAN CRYSTAL RHINESTONES, 
pearls, metal studs. Apply with household iron.Wash- 
able/dry-cleanable. Free catalog. Call (860) 674-8558. 
Creative Crystals, 21 Waterville Rd., Avon, CT 06001- 
2039. Visit us online at www.creative-crystal.com 


PATTERNS 


SCARLETT O'HARA'S BARBECUE PARTY DRESS, 
HOOP SKIRT, A BURGUNDY DRESS, A GREEN 
PORTIERES DRESS, BONNIE’S BLUE RIDING HABIT 
PATTERNS AND MORE. Brochure $2.50. Pegee of 
Williamsburg, Patterns from Historie, Department T, 
Post Office Box 127, Williamsburg, VA 23187-0127. 


PATTERNS FOR SALE: Vintage, discontinued. 
www.beki.com/sewing/sewing.html. Purchase your 
patterns. Bekil@aol.com 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 
youcan locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European 
measurements. Send $15 for 3 issue trial subscrip- 
tion to GLP International, P.O. Box 9868, Engle- 
wood, NJ 07631-6868 or cal! (201) 871-1010. 
http://www.glpnews.com/crafts.html 


WWW .BETTEGANT.COM wearable art patterns, 
machine Sashiko quilting, clearing house bargains, 
and more (or www.tangellla.com/sites/designs) 


AUTHENTIC VINTAGE WESTERN CLOTHING sew- 
ing patterns. Catalog $2.00. Buckaroo Bobbins, Dept 
TH, P.O. Box 1168, Chino Valley, AZ 86323-1168. 


SERVICES 


ACCEPT CREDIT CARDS & Checks by Phone in 
your business! No monthly minimums. Call (800) 
199-2666. 


TOURS 


FIBERWORKS NW TOURS- 1999 Brochure. Sewing 
& Stitchery Expo, Quilter's Affair, Embellishment 
Show, and England. LSASE 12042 SE Sunnyside 
Road, Suite 515, Clackamas, OR 97015. 


IRAVEL 


CRAFT & FOLK ART TOURS Morocco, Portugal, 
Hungary, Ecuador/Peru, China CRAFT WORLD 
TOURS, 6776TH Warboys, Byron, NY 14422 
(716) 548-2667. 


VIDEOS 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen. $34.95 plus $4.95 S&H. Quality Up- 
holstery, 75 Diggs Blvd., Warner Robins, GA 31093. 
1-888-488-4508. 
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Fabrics 
disCRIMINATING T N li Y ited 


www.SandraBetzina.com 


Read her column 


on the web 
Subscribe to 52 weeks worth 
of sewing information for $29.95 
Includes the Bi- Annual Fashion 
Forecast with the Best Patterns 
of the Season! 
Visit our website for more details 


POWER SEWING 
95 Fifth Ave., San Francisco, CA 94118 


Elegant fabrics from 
Designer cutting rooms. . 
Exclusive imports, cottons, 
silks, wools, Ultrasuede* 


Mail orders filled. 


Washington, D.C. Area 
703/671-0324 


5015 Columbia Pike 
Arlington, Virginia 22204 | 


„Attention Beginners & 
Professionals!! 


| “Give Your Sewing Skills A Fresh Jump Start. 


| Learn The Sewing System That Will Turn 
| Your Skills From Struggling To Advanced! 


Learn industrial and couture sewing techniques in the comfort of your 
own home. Margaret's "system" has helped thousands to sew with skill 
and confidence. You Can Too! You'll Love These Videos! 


e e A 
a kading authorityon Upcoming Seminars. 
"Today's Sewing" Oct. 20, 1998-American Sewing Guild, Rochester Chapter, Rochester, NY (716) 377-1857 
Founder, Islander School of Jan. 16, 1999-Northwest Sewing, Seattle, WA (206) 362-3333 


fashion Arts. ASSenon Feb, 25-27, 1999-Original Sewing & Craft Expo, Clearwater, FL (800) 699-6309 


Instructional Videos Packed With Shortcuts, 
Techniques and Valuable Information! 


Margaret Islander, 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & Il. $59.95 

SHIRTS, ETC! PARTS | & II (set) 

PRACTICE PACKET FOR IND. SHORTCUTS 

PANTS, ETC! Video and Book 

PANTS ETC! Book only 

GALAXY OF SEWING TECHNIQUES VOL .I 

GALAXY OF SEWING TECHNIQUES VOL2. 5 
ALAXY OF SEWING TECHNIQUES VOL 3... 3495 A mE ' 

GALAXY OF SEWING TECHNIQUES VOLA $3495 | 10% Discount! 


EASY ORDER: 1-541-4 


Call or write for information i la 
Email: sew-tech@c hatha c com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 

Grants Pass, OR 97528 


Special 
Value Pack: 
Buy all seven of 


Margaret's Videos and 
receive a 





79-3900 


Shipping and Handling per order 
inside the contiguous U.S., $600 © 
Alaska. Hawaii and Canada, $7.00 * 
Pants, Etc! book ordered separately, 
shipping and handling, $2.50. 
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Have comments 


you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 


98 THREADS 


A BLANKET 
FROM BEN 


by Cindy Zlotnik Oravecz 


I was in my usual hurry, barreling 
down the road in the family mini- 
van, when I glimpsed a flash of col- 
or from across the Ohio country- 
side. It looked like patchwork 
against the otherwise continuous 
greenery that ran along the farm- 
land. But could that be? 

Perhaps it was a quilt on a clothes- 
line. Occasionally, I run across the 
blissful image of a quilt blowing in 
the wind ona line. But this was dif- 
ferent. The patchwork seemed to 

be draped over something. 
I hit my brakes. It was 
a country yard sale. Things 
were kerplunked here and 
there in the tall grass: 
a gray Formica-topped 
table, an aged oak file 
drawer, an old televi- 
sion from the '60s-the 
kind in a big wooden 
cabinet. 
| pulled onto the 
graveled berm. An 
unconcerned old 
woman sat in the 
middle of it all in 
an old rocker. I’m 
not too good about 
concealing my 
eagerness at sales, 
so I walked over to her and asked, 
“Do you have any quilts?” 

“Naw, I don’t,” she replied. 

“Well, what's that right there?” I 
persisted, pointing to the patch- 
work. “Is that just a sheet?” I was 
ready to be disappointed. 

We started walking toward the 
mystery blanket. “Oh, that. I don't 


think it’s a quilt. That’s Ben’s any- 
way, she said. 

"It is a quilt, it is a quilt!" I said, 
happily walking a bit faster through 
the tall grass. 

"Yeah, but that's Ben’s.” 

“Well, maybe it's out here be- 
cause he wants to sell it,” I offered. 

“No, that's Ben's blanket,” she 
insisted. 

As we approached the quilt, I 
could now see pink, brown, and 
beige patched squares that formed 
a nine-patch border around larger 
nine-patch squares. It was a turn-of- 
the-century utilitarian beauty. I was 
in love, and I was prepared to take 
up the matter with Ben. 

The old lady pulled it off of what 
I could now see was a rusty metal 
chemical drum. She spread the 
quilt on the ground for me to in- 
spect when, out of nowhere, a 
short, fat dog trotted over and 
threw himself down on it. His jaws 
clamped down on a section, and 
he rolled around on it. My mouth 
was open in unspeakable horror. 

"That's Ben's blanket," she said 
again. 

“Oh... Ben,” was about all I could 
muster, coming to the revelation 
about just who Ben was. 

Groping for my wits again, I ex- 
claimed, *How much do you want 
for it? l'll pay you for it. I like it!” 

“Well, we'd have to get it away 
from Ben,” she said. 

“He could sleep on anything,” I 
replied. “I could get him a nice new 
blanket from Kmart." 

Suddenly my eye caught sight of 
an old, fuzz-balled acrylic blanket 
lying across a backseat of a junked 
car sitting forlornly in the tall grass. 

"Here, what about this? This 
would be good for Ben," I was 


sounding pathetic. I knew that. 

“All right. Pll see if he'll go for 
it,” she said, obviously realizing 1 
would be relentless about this. 

I started to grab one corner of the 
quilt, and Ben hunkered down and 
grabbed the other end in his jaws. 

“Hi, Ben,” I said in my best allur- 
ing voice. "Aren't you a pretty dog!” 

This was definitely a new low for 
me. Trying to trick a dog out of his 
beloved blanket just to assuage my 
obvious insatiable appetite for 
patchwork. Ben growled. 

"Oh, don't pay no mind to that. 
You shove this one down by him,” 
she said, handing me the acrylic 
blanket, “then l'll grab the other 
one." In an instant, we pulled the 
old switcheroo on the dog. 

Aside from a torn hole where Ben 
had taken a bite and a small area 
stained by a fluorescent yellow 
marker, the quilt was perfect. 

“Two dollars,” the old lady said. 

“T-t-two dollars,” I repeated, in 
disbelief, handing her the bills. 

"[ find blankets like this for Ben 
at sales all the time," she said. 

I asked, hopefully, “Hey, if you 
find any more of these, could you 
pick up some for me?" I gave her 
my card. *Tll pay you twice what 
you'd get for them.” 

I thanked her. She didn’t say any- 
thing but seemed glad to have the 
cash. Ben was already chewing and 
rolling on his new blanket. I felt 
the transition went well for him. 

The old lady never did call me 
about more quilts. Maybe I should 
have given my number to Ben. 


Cindy Zlotnik Oravecz, from Cortland, 
Ohio, is a writer, quiltmaker, and design- 
er of The Ruching Edge ruler, who hopes 


her quilts will never go to the dogs. 





invite some of your kid'f 
beft frieNdf to your 
SEWING TOOM 


Amazing Designs by Great Notions is proud to 
introduce our exclusive Sesame Street line of 
memory cards. There will be three distinctive 
memory cards for you to enjoy: Elmo Collection I, 
Big Bird Collection I and Bert & Ernie Collection I. 
To purchase your card today, call 1-888-874-6760 
for an Amazing Designs Dealer near you. 
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Sesame Street memory cards will be compatible 
with embroidery machines by the following 
companies: 
Baby Lock 
Bernina 
Brother 
Elna 
Janome 
Kenmore 
Pfaff 
Viking 





Amazing Designs 
je GREAT NOTIONS 





Visit our website at 
www.amazingdesigns.com 


Amazing Designs™ 1997 is a trademark of Tacony Corporation. 
© 1998 Children’s Television Workshop. Sesame Street Muppets 
© HENSON, Sesame Street and the Sesame Street sign 
are © trademarks of CTW. 











IN DETAIL 


Nothing is more beautiful 
than an expanse of velvet. 
But combining even a small 
amount of velvet with an- 
other fabric creates its own 
exquisite play of textures. 
In this wool suit from the 
‘40s, designer Evelyn Varon 
used velvet to trim the jack- 
ets front edges and hem, 
cover its 11 buttons, and 
make button loops, The 
trim itself is sewn on one 
edge into the facing seam 
and then satin-stitched and 
clipped to the stitching on 
the other. For details on 
sewing this tricky fabric, 
whether for a full velvet 


garment or trim, see p. 64. 
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